The Anmazi ng Brenda Stri der
By Al Austin

ACT |
SCENE 1

The CURTAIN RI SES on a hospital
roomw th two beds, each furnished
with a dresser and chair. The beds
are parallel, six feet apart and
face downstage. The bed on stage
right extends just over center
stage. It’s late norning. In the
bed on stage left is GENE MCLAIN,
33. JERRY GRIFFITH, a 44-year-old
in jeans and sport jacket, stands
by the second bed, which is enpty.

GRI FFI TH
| was com ng back from New York |ast winter when it hit ne. W
were already halfway to the West Coast, right over the Poconos,
and that beverage cart was nowhere in sight.

He approaches MCLAIN S bed.

GRI FFI TH
Here | was at 200,000 feet dying for a drink, know ng that when
the cart finally gets to me, 1’mgoing to have to pay four
bucks for ny drink, and the flight attendant won’t have the
change. |I’'ll conme back with your change in a nonent, sir. But
she never does. She disappears into the fuselage. So, |I'm

t hi nking, why can’t | carry one of those little bottles? Save
four bucks, instant service.

He takes out a mniature bottle and
lofts it in triunph.

GRI FFI TH
Then 1’ m thinking that usually on a coast-to-coast flight, I
like to have two or three, maybe five or six drinks. Can you
i magi ne carrying a six-pack of those little bottles? Then, |ike
a flash of lightning, the solution cane to ne.

From his inside jacket pocket, he
pulls out a hal f-pint of vodka,
refills the mniature bottle,
screws on the cap, takes a hit on



the hal f-pint bottle, then puts
both bottles away.

MCLAI N
Umm

GRI FFI TH
So, you're really going through with this, huh?

MCLAI N S NURSE, BETTY, a no-
nonsense worman in her forties,
pushes a wheel chair into the room

BETTY
It’'s time, M. MLain.

GRI FFI TH
Hey, | just got here!

BETTY

M. MlLain is due in surgery.

GRI FFI TH
Anot her m nute, huh?

BETTY noves toward MCLAI N.

GRI FFI TH
Thirty seconds?

BETTY
| m counti ng.

CGRIFFITH lifts the edge of MCLAIN S
hospi tal gown.

GRI FFI TH
Did they shave your groin? Ad Spice, right? Cheap bastards
MCLAI N
You tal ked to Pushkin, right Jerry?
GRI FFI TH
Yeah, sure...
MCLAI N

Yes?



GRI FFI TH

Yes!

MCLAI N
So you got the extension?

GRI FFI TH
No.

MCLAI N
No?

GRI FFI TH

New Angl e needs the script. And these Russian guys are not to
be jerked around. You know what Pushkin told nme? These guys
will pull that hundred thousand advance right out of our ass.
Ri ght out of our—you know where they' re fronf? Novonoskovsk!
hear that nanme and ny balls freeze. W’ ve just got to do it.
W’ ve got to get busy, nman.

(Pause.)
You know that we haven’t had one di scussion about the story in
two nont hs?

MCLAI N
Do you know what I’min here for?

GRI FFI TH
Yeah, sure.

MCLAI N
Cancer.

GRI FFI TH
Cancer? Hey, everybody’s got cancer. | thought it was serious.

MCLAI N
Sorry to di sappoint you.

GRI FFI TH

Li sten, you get this over. You take a few days to unw nd, and
then we go |ike gangbusters on the script.

BETTY
...twenty-nine, thirty.

BETTY hel ps MCLAIN into the
wheel chair.



GRI FFI TH
So it's settled, right?

MCLAI N doesn’t respond.

GRI FFI TH
Li sten, buddy, | know this is going to be a piece of cake. But
just in case, you know that Swiss Arny knife of yours that |
al ways liked, the red one with the titanium corkscrew? | nean,
if you don't make it..

BETTY
(Adjusting the wheel chair.)
There you go.

MCLAI N
Jerry?

&Rl FFI TH
Yes?

BETTY pushes the wheel chair toward
t he door.

MCLAI N
Get the extension.

BETTY pushes t he wheel chair out of
the room GRIFFITH pulls out a pack
of cigarettes. He | ooks at the
cigarettes and with his free hand
fingers his neck. A BEARDED MAN in
a doctor’s jacket, wearing a knee
brace and carrying a clipboard
enters. He gl ances around the room
shakes hi s head, makes a notation
on the clipboard, and then exits. A
few seconds | ater, a WOVAN enters.
The WOVAN i s blond, well-dressed
and beautiful. She | ooks around the
room ignoring GRIFFITH who drops
his hand from his neck and takes
her in.

GRI FFI TH
Can | help you?



WOVAN
| was | ooking for ny husband.

GRI FFI TH
Maybe he’s still in surgery.

She turns to the w ndow.

GRI FFI TH
Ironic. That’s what it is.

WOVAN
Excuse nme?

GRI FFI TH
| snoke two packs a day, drink. I'mforty-fo—

(Catching hinself.)

--forty years old. | don't take vitamns. | devour red neat and

haven’t been sick a day in ny life. My partner, Gene, is
thirty-three, doesn’t snoke, avoids red neat, rarely drinks and
gobbles vitam ns |ike candy. Ri ght now he’s having a biopsy.

Got a tunor the size of a golf ball in his chest. What can you
say?

WOVAN
They’ ve got the best surgeons in the world here ...or so they
tell nme.

GRI FFI TH
He says it’s routine. He'll be fine.

WOVAN
(Not quite sincerely.)
As long as they get it early.

GRI FFI TH
That’s it, isn't it?

WOVAN
Sur e.

She turns away agai n.

CGRI FFI TH
(Looking up at the television.)
| wonder if it’s on?



WOVAN
Excuse ne?

GRI FFI TH
A novie |l wote is playing this week.

He pushes the renote control
buttons. African Queen is playing.
SOUND: A few seconds of DI ALOGUE
bet ween BOGART and HEPBURN. SOUND

FADES.
GRI FFI TH
There, that’'s it.
WOVAN
Yeah. And |’ m Kat hari ne Hepburn.
GRI FFI TH
Actually, mne's called Blind Spot. A nystery.
WOVAN
You cheated ne.
GRI FFI TH
What ?
WOVAN
It ended anbi guously. Either woman coul d have been the killer.
GRI FFI TH
You m ssed the clue.
WOVAN
Whi ch cl ue?
GRI FFI TH

I’mJderry Giffith.
He extends his hand. She hesitates,
t hen extends hers. On her other
hand i s a weddi ng band.

WOVAN
Br enda.

GRI FFI TH
The pantyhose. Leo was wearing pink pantyhose in the
gr eenhouse.



BRENDA

Not bl ue?

GRI FFI TH
Pink. | wote it.

BRENDA
s it hard?

GRI FFI TH
| beg your pardon?

BRENDA
Witing.

GRI FFI TH
It has its rules.

BRENDA
| have sone ideas.

GRI FFI TH
'l bet they re good ones.

BRENDA
Don’t patronize ne.

GRI FFI TH
| " m serious.

BRENDA

Don’t you know that a woman is nore inpressed when a man tells
her she has no ideas?

GRI FFI TH
There, that edge.
(As much to hinself as Brenda.)
Anger. Passion. Fear. That's the wonb of creativity.

BRENDA
You see all that?

GRI FFI TH
Sur e.



She | ooks at him then | ooks away,
and then | ooks back. Finally, she
| ooks at her wat ch.

BRENDA
| have to go.

GRI FFI TH
Let's tal k about those ideas sonetine.

He takes out his business card.
BRENDA ignores it as she gets up
and wal ks toward the door. She
stops, | ooks back and smles, then
vani shes out the door. He follows a
few seconds | ater

The LIGHTS DIM when LI GHTS cone
BACK UP, MCLAIN is in bed,

sl eeping. Seated beside the bed is
JOY CHANG, an attractive, well -
dressed Asian wonan in her |ate-
twenties. GRIFFITH cones into the
room As he approaches MCLAIN, he
stunbl es and has to grab the bed s
rail to get his bal ance.

GRI FFI TH
How | ong has he been out?

JOY
An hour.

GRI FFI TH
Damm.

(Tappi ng MCLAI N.)
Hey, buddy, how are you?

JOY
Let’s et himrest, okay?

GRI FFI TH
Sure. Sure.
(MCLAI' N opens his eyes.)
Hey, he’s awake. How are you, man?

MCLAI N stares dunbly. JOY takes
CGRIFFITH S arm



JOY
May | talk with you?

JOY gui des GRIFFI TH away fromthe
bed.

JOY
Are you drunk?

GRI FFI TH
Hel |, no.
(Pause.)
Not le—gally. And who the hell put you in charge anyway? \Were
does it say a man’s ex-w fe ranks above a man’s partner?

JOY
W still live under the sane roof.
&Rl FFI TH
Yeah. Explain that to ne.
JOY
Jeal ous?
GRI FFI TH

What ' s that supposed to nean?

JOY
| don’t think | have to explain anything to you. Don't you
realize what he’'s just gone through?

GRI FFI TH
Sure. He had a biopsy. They take out a McNugget of flesh.
JOY
They took out two of his ribs.
GRI FFI TH
What ?
JOY
It was malignant.
GRI FFI TH

Bul | shit!
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JOY
Pl ease, not so | oud.

GRI FFI TH
You want to hear | oud?

JOY turns away.

GRI FFI TH
He’s going to be all right, isn't he?

JOY
(Fighting back tears.)
| don’t know.

MCLAI N
Joy?

JOY rushes back to MCLAI N

GRI FFI TH
GQuess | don't get that Swi ss arny knife.

MCLAI N
Forgive me for being inpolite. But would you pl ease | eave.

BLACKOUT

ACT |
SCENE 2

Hospital room several days |ater
BETTY is adjusting the IV in
MCLAIN S ARM GRI FFI TH st ands on
the other side of the room

exam ning the itens on MCLAIN S
hardl y-touched | uncheon tray. A
vase of flowers is on the table by
the bed. The overhead TV is on with
the SOUND LOW

MCLAI N
(To BETTY.)
Wy aren’t you wearing sterile gloves?

BETTY
Excuse ne?
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MCLAI N
The ot her nurses wear sterile gloves.

BETTY
(Fi ni shing.)
There you go.

BETTY gets MCLAIN S chart and nmakes
a notation.

MCLAI N
You didn’t answer ne. Wiy aren’t you wearing sterile gloves?

BETTY
It’s not an invasive procedure.

MCLAI N
The ot her nurses are paranoid then, or should | say overly
cautious?

BETTY
W all take the proper precautions, M. MlLain.

BETTY does a final check on the IV
apparatus and exits.

GRI FFI TH
1’11 bet you' re their favorite patient.

MCLAI N
Do you know they stick their fingers up the rectuns of the
quadriplegics to start their bowel novenents?

GRI FFI TH
(Picking up a food item)
So, how did you like your |unch?

MCLAI N
They won’t say how long | have to be in here. Five days. A
week. A nonth. You d think they would have had enough practice.

GRI FFI TH
You' re conpl ai ni ng? You got a view, a nice bed, plenty to read,
tel evi si on.

GRI FFI TH pi cks up the renote
control and TURNS UP THE SOUND.
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REPORTER
but reputed nob boss Victor Gallo did not show up for his
indictnment... Locally a hand was found in Trancas Canyon—

MCLAI N grabs the control and TURNS

OFF the TW.
GRI FFI TH
How cone you didn't tell me?
MCLAI N
Tell you what ?
GRI FFI TH

About this—your operation. You made it sound |ike—tike you were
getting a tattoo renoved.

MCLAI N
I n our organization, M. Giffith, we operate on a need to know
basi s.

CGRI FFI TH

Vell, | damm well need to know.
MCLAI N

Vell, | damm well didn't feel like telling you.
CGRI FFI TH

Oh, he didn't feel like it. W ve got a relationship. It’s like
a marriage. In health and sickness...

MCLAI N
Cl ose. In sickness and health.

CGRI FFI TH
It was just off the top of ny head. Big deal.

MCLAI N

Yes, it is a big deal. Getting these details correct is what
it’s all about. Sickness before health, and why? Because the
aut hor of the vows wanted to enphasize the condition that
demanded sacrifice. So he put sickness ...first. A sense of
sequence shoul d be your seventh sense, sensitive scribe. So
instead of the top, try using the mddle or | ower depths of
that head sonetine. You may encounter that seventh sense.
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GRI FFI TH
(Upbr ai ded but unbowed.)
Let’s get back to the point, which is we have a relationship
and ny future is tied into that rel ationship.

MCLAI N
(Softly.)
" m not your future.

GRI FFI TH
For the screenplay we’re conmtted to turning in, you are ny
future, Wiich is why you should have told ne about the
seriousness of this operation.

MCLAI N
Well, at this point it’s carcinoma under the bridge.

GRI FFI TH
Ri ght .
(Pause.)
| mportant thing is they got it all.

MCLAI N
Yes. That is the nost inportant thing.
(Pause.)
|’msorry | was rude the other day.

CGRI FFI TH
Forget it.

MCLAI N
How | ong did you have to wait?

GRI FFI TH
Went down the street for a beer.

MCLAI N
| didn’t know you were famliar with the drinking
establishments in this area.

GRI FFI TH
Asked one of your doctors for a reconmendation. Two bl ocks
away—the Moonlight Café. That’'s where he had his norning triple
shoot ers.

MCLAI N LAUGHS, then grabs his chest
i n agony.



GRI FFI TH

You okay?
MCLAI N
Nothing that a little norphine wouldn’t relieve.
GRI FFI TH
Should I get the nurse?
MCLAI N
So how many did you have? Who was nore anesthetized—you or ne?
GRI FFI TH
Actually, 1’ve cut back on ny drinking. Renenber how | used to

wake up in the mddle of the night and have a couple of beers?
No nore, not since the Zoloft, anyway.

(Pause.)
Thr ee.

MCLAI N
Any babes?

GRI FFI TH
Let me think.. Oh, just a woman | nmet here at the hospital.

MCLAI N
Coi nci dence or fate? Let the audi ence be the judge.

GRI FFI TH
She’ d actually seen Blind Spot.

MCLAI N
She admtted to it? WAs she tanked?

GRI FFI TH
She thought it ended anbi guously. She thought Leo had been
weari ng bl ue pantyhose in the greenhouse.

MCLAI N
Bl ue? Real | y? How odd. She was wearing blue. They changed the
color to pink during editing. Interesting. Wat did she | ook
like?

GRI FFI TH
Bl ond. Bl ue eyes. Flaw ess, creany skin. Lithe. Slender.
Nynmphli ke. Thighs that don’t quite touch...

14
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MCLAI N
And drinking in a bar at noon.

GRI FFI TH
She was neeting her husband at the hospital.
MCLAI N
How ol d was she?
GRI FFI TH
Early-twenti es.
MCLAI N

And the husband is what, fifty-five? Sixty? In the hospital for
a cardiac test?

GRI FFI TH
(Playi ng al ong.)
Amazi ng, Hol nes.

MCLAI N
So what did you two tal k about while | was having ny sternum
ri pped open?

GRI FFI TH
She’s a budding witer.

MCLAI N
Um And you offered to give her a few | essons.

GRI FFI TH
Didn't go that far. Besides, she’s married. If | have one rule,
it’s never fool around with married wonen.

MCLAI N
| thought it was wonen over twenty-nine?

GRI FFI TH
Ch, yeah, nmaybe that was it.

MCLAI N
(Noticing the flowers.)
Way did Pushkin send the flowers? | didn't nention anything
about going into the hospital.

GRI FFI TH
| told him
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MCLAI N
Did you tell anyone el se?

GRI FFI TH
Took out an ad in Variety.
MCLAI N
It you told Pushkin, you may as wel | have.

(Pause.)
Did you get the extension?

GRI FFI TH
Not exactly.

GRI FFI TH pi cks up the briefcase,
opens it and pulls out a | aptop
conputer. He sits down on the
second bed, sets the conputer on
his lap and turns it on.

GRI FFI TH
Just like the old tinmes. Jerry at the keyboard. Gene on the
vocal s.

MCLAI N
Put that thing away.
GRI FFI TH
Let’s go over what we’'ve got so far. The story begi ns—
MCLAI N
There is no story. End of conversation.
GRI FFI TH
Gene, do you understand the position you' re putting nme in? My
credit cards are tapped out. I'’mtwo nonths behind with the
rent. 1’ve got to park ny car three bl ocks fromthe front door
to avoid the repo man.
MCLAI N
Budget .
GRI FFI TH
What ?
MCLAI N

The first rule of sound financial planning is to put yourself
on a budget and stick to it, young nan.
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GRI FFI TH
VWhat's the second rul e?

MCLAI N
Buy in bul k.

CGRI FFI TH
Unmm..

MCLAI N

| " ve never understood how you coul d spend noney so qui ckly.

He keys in several conmands on the
| apt op.

GRI FFI TH
Let’s just take a shot at getting the beats down for the first
act .

He puts down the | aptop and stands
up.

GRI FFI TH
Ckay, here’s the setup. Jack’s a forty-sonething ex-cop down on
his luck. Divorced, alcoholic and out of a job. A guy staring
into the void.
(He stares into the void.)
He’s spent his last two bucks on a Starbucks double latte,
whi ch he’s about to spike froma pint of vodka...

He slips out his vodka bottle and
t akes a sip.

GRI FFI TH
...Wwhen he spots—

MCLAI N
| can’t. | can't, Jerry. | just..

GRI FFI TH
Can’'t? \Wy?

MCLAI N

You woul dn’t under st and.
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GRI FFI TH
Sure | do. You're an artist. Youll wite when you feel |ike
witing. You ll think when you feel like thinking. The world
can ki ss your cancerous ass.

MCLAI N
Don’t go overboard on your synpathy.

GRI FFI TH
This is no different than the crap you always give ne. The
setting has changed but the attitude remains.

MCLAI N
Let’s nove on

GRI FFI TH
Sorry? Al right. Sorry. Fine. Forget the two hundred thousand.
W' Il just pay back the one hundred thousand dol | ar advance.

I’11 just have to sell my rare stanmp collection...

MCLAI N
You' re a philatelist? I didn't know.
GRI FFI TH
Charged but never convicted.
(Pause.)
Suppose | did take a shot at it nyself? A rough draft. | nean

it wouldn’t be as strong, naturally, but it would get them off
our backs.

MCLAI N
| f you decide to do that, take ny nane off the project and
prepare to receive a letter fromny | awer

GRI FFI TH
Should | take that as a vote of confidence?
MCLAI N
You know t he rul es.
GRI FFI TH
Your rul es.
MCLAI N

Have you ever witten anything by yourself that two weeks |ater
you didn't think was a piece of crap? Calling Mssoula Collect?
A cat with a netallic thorn in her paw? And when your
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conpassionate hero pulls the thorn out of poor pussy’s paw,
what does he find it contains? Mcrofilm Mcrofilm

GRI FFI TH
Yeah, well ...

MCLAI N
Do you want to get taken apart again? Go ahead. Leave. o
wite. Set yourself up to get knocked down agai n.

GRI FFI TH
By you, right? By you, you sonofabitch. | don't need you to
hold ny hand. | could, | coul d—

MCLAI N
Yes?

GRI FFI TH
(Looki ng away.)
You' re not sone god that breathes |[ife into ne.

He picks up the knife fromthe
lunch tray and | ooks at it.

GRI FFI TH
She’ s a rather unusual wonman.

MCLAI N
VWho?

GRI FFI TH
Br enda.

MCLAI N
Col orbl i ndness stri kes one out of ten.

GRI FFI TH
No. | nean really unusual

MCLAI N
Um 1’11l bet...

The LI GHTS GO DOWN on GRI FFI TH and
MCLAI N and COMVE UP on BRENDA as she
wal ks into the room stage right.
GRI FFI TH scranbl es over to her. A
SCLI TARY LI GHT REMAI NS on MCLAIN as
he WATCHES and LISTENS. In this and
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in GRIFFI TH S subsequent encounters
wi th BRENDA, MCLAIN wi || be AWARE
OF AND REACTI NG TO THE | NTERACTI ON

GRI FFI TH
You don’t make it easy for a guy to follow you.
BRENDA
Who said | wanted you to foll ow nme?
GRI FFI TH
| nmust have not heard you right.
BRENDA
Maybe you heard what you wanted to hear.
GRI FFI TH
Maybe.
BRENDA
What do you want ?
GRI FFI TH
We never got to tal k about your ideas.
BRENDA
They’ re no good.
GRI FFI TH
Let nme be the judge.
BRENDA
| told you...
GRI FFI TH
Wiy don’t you have a seat? |I'I|l buy you a drink.

They sit side by side on the second
bed.

GRI FFI TH
You sure you don’t want to go sonepl ace el se?

BRENDA
This will be fine.
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BETTY enters. She’'s dressed in a
short frilly waitress skirt and
carrying a couple of nenus.

BETTY
We got Phil adel phi a cheese-steaks on speci al .
BRENDA
Just a glass of white w ne.
GRI FFI TH
Make t hat two.
BRENDA

(To BRENDA.)
| have to see your |ID

GRI FFI TH
Cone on.

BETTY
We card everyone who | ooks under 26

BRENDA
It’ s okay.

BRENDA t akes her wall et from her
purse. GRIFFITH fishes for his
wal | et, but BETTY waves hi m of f.
BRENDA extracts her driver’s
license and hands it to BETTY. She
| ooks at it then | ooks at BRENDA

BETTY
This has to be fake.

GRI FFI TH
VWat’' s the probl enf?

BETTY

You ain't 43 years old, honey.

GRI FFI TH snatches the |license from
BETTY.

BRENDA
Sonmet hing the matter?
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GRI FFI TH
This can’t be right.

BRENDA
You think | carry false |ID?

GRI FFI TH
O course not, | neant—

BRENDA

My husband’ s a pl astic surgeon.

BETTY
Lucky you.

As BETTY scurries away, GRI FFITH
hands the |icense back to BRENDA

GRI FFI TH
You coul d pass for 22.

BRENDA
How do you feel about nme now?

GRI FFI TH
What do you nean?

BRENDA

You know.

BETTY returns with the w ne,
handi ng GRI FFI TH and BRENDA each a
gl ass. BETTY gl ances admringly at
BRENDA, then exits.

BRENDA
You probably wouldn’t | ook twice at a woman over 40, would you?
GRI FFI TH
I m | ooki ng.
BRENDA
Yeah. Any second now |I'|| start to age before your eyes.
GRI FFI TH

Wiy do you say that?



BRENDA
Just being realistic, that's all.

GRI FFI TH
If you're beautiful, it doesn’'t matter how old you are.

BRENDA | aughs. GRI FFI TH can’t
resi st | aughing.

BRENDA

Well, M. Screenwiter, maybe you re different.
GRI FFI TH

Not so nuch.
BRENDA

Do you have a cigarette?

GRI FFI TH gi ves her a cigarette and

lights it.
BRENDA
How ol d was your wi fe when you left her?
GRI FFI TH
She was 24 when she left ne.
BRENDA
Sorry to hear that. Wat happened?
GRI FFI TH
She got sick of ny jokes.
BRENDA

| haven’t noticed any yet.
MCLAI N APPLAUDS.

BRENDA
Ckay, how many m ddl e-aged wonen have you dat ed?

GRI FFI TH
| " ve never been | abeled a creep so quickly.

BRENDA
Ch, | hardly believe that.
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MCLAI' N LAUGHS. GRI FFI TH gets up
She grabs his sl eeve.

BRENDA
" m sorry.

GRI FFI TH
This is supposed to be a conplinent, so don’'t take it the wong
way—he nmust be a great plastic surgeon

BRENDA
He’'s had plenty of practice. Wien | was 25, he gave ne new
[ips. And when | was 33, he nade ne 18.

GRI FFI TH
That’ s a guy who knows how to pick a present.
BRENDA
You think so?
GRI FFI TH
You' re not happy about it?
BRENDA
| mso happy, | could cry.
GRI FFI TH

Let’s have anot her dri nk.

He notions for BETTY to bring them
two nore. She brings them over.
BETTY studi es BRENDA once nor e,
then glides off wth the noney.

GRI FFI TH
| m confused. You don’t |ike |ooking the way you do?
BRENDA
I’man illusion, Jerry. I'"'mthe lady the magician has cut in

hal f. But the magician knows it’s only a trick and down deep he
hates that.

She touches GRIFFI TH S f ace,
runni ng her finger al nost
clinically dowm his jaw.

GRI FFI TH
You nean they really don’t cut her in half?
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BRENDA LAUGHS, but the LAUGH
di ssolves into tears.

GRI FFI TH
Hey, cone on

OFFSTAGE: SOUND OF A CAR DOCR
SLAMM NG A MAN in a business suit
enters.

BUSI NESSVAN
dan (Spotting Brenda.)
Br enda”

He wal ks over to the bed.

BUSI NESSMAN.
Brenda, how are you?

He ki sses BRENDA' s cheek.

BUSI NESSVAN
We haven’t seen you and den around the club in nonths. | guess
t he acci dent has sl owed hi m down, huh?

BRENDA
Ch, vyes.
BUSI NESSVAN
Tough to ballroomdance in a brace. W’ Il at |east know sone of

us other couples wll have a chance at a trophy.

The BUSI NESSMAN noti ces GRI FFI TH.

BRENDA

This is ny friend Jerry. Jerry, this is—this is Jack Kenton.
BUSI NESSMVAN

Kenper.
BRENDA

(Lifting her wine glass.)
One nore and |1'd forget nmy own nane.

@RI FFI TH extends his hand, which is
taken by JACK, who gives a know ng
smle to BRENDA. BETTY, now in her
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nurse’'s uniform returns to the
room The LI GHTS COVE UP on MCLAI N.

BETTY
Visiting hours are over.

BRENDA and t he BUSI NESSMAN exit the

room
MCLAI N
So, Kenper knew Brenda better than Brenda knew Kenper ?
GRI FFI TH
Kenton. H s nanme was Kenton.
MCLAI N
You said that Brenda got it wong. She said Kenton at first.
GRI FFI TH
Let nme think.
BETTY
Sorry, sir, but visiting hours are over.
GRI FFI TH
Couldn’t | just stay—
BETTY

M. MLain needs his rest.

BETTY ushers GRI FFI TH out of the
room

BLACKOUT

ACT |
SCENE 3

Hospital room days |later. MCLAIN
is sitting up in bed. The IVis
attached to his wist, but he | ooks
stronger. He pairs his nails with a
SWSS ARW KNI FE and | eafs though a
stack of newspapers on the bed. On
t he bedside table is an untouched
tray of food. GRIFFITH i s propped
agai nst the wall .
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MCLAI N
So, what did you, Brenda and Dr. Strider’s country club pal —
Kent on- Kenper tal k about?

GRI FFI TH
Brenda shot out of there.

MCLAI N
Sensi ble. But then again she’'s a mature wonman.

GRI FFI TH
That’ s the beauty of it. Atwenty-two-year-old with forty-three
years’ experience.

MCLAI N
So, she just disappeared down Topanga.
GRI FFI TH
That’ s right.
MCLAI N

And no one fired a warning shot? No one tried to throw a scare
into you?

GRI FFI TH
That is so weird! Soneone did. | followed her outside, but she
got in her car and took off. So I'm standing there when behi nd
me | hear this roar and tires squealing. | turn around and this

car’s comng straight at nme with its highbeans on.

OFFSTAGE: A ROARI NG ENG NE,
SQUEALI NG TI RES. He junps si deways
as if avoiding a car.

GRI FFI TH
| junp in the bushes to get out of his way, the son-of-a-bitch!
| di ot coul d have killed ne!

MCLAI N
Did you see hinf

GRI FFI TH
Who?

MCLAI N

The driver.



GRI FFI TH
Hell, no, | didn't se him Saw two hal ogens, that was it.
(Pause.)
That’s how | got this.

GRI FFI TH t ouches hi s forehead.

MCLAI N
Got what ?
GRI FFI TH
Thi s scratch.
MCLAI N
You haven’t always had that? | thought it was a winkle.
GRI FFI TH
It’s a scratch
MCLAI N
Not a wrinkl e?
GRI FFI TH
A scratch
BETTY enters.
BETTY
Still not feeling hungry?
MCLAI N
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They nade a m stake. This order was supposed to go to Val uejet.

BETTY
| s he always this disagreeabl e?

GRI FFI TH
D sagreeable? My little pussycat?

BETTY checks MCLAIN S IV.

MCLAI N
It’s fine. Way don’t you just |eave it alone before you do any
nor e damage

BETTY
Just let ne—



MCLAI N
| said—

He grabs her arm

MCLAI N
It'’s ...fine.

BETTY twi sts her armfrom MCLAIN S
grip.

BETTY
Al right.

BETTY exits.

GRI FFI TH
Bei ng kind of hard on her, aren’t you?

MCLAI N
It’s just so funny. Acting like they care about each poor slob
who cones in here with his body wasting away. They probably go
home and have a good | augh. What they' re really thinking is,
“Ch, get away!”

GRI FFI TH
| can’t see that.

MCLAI N
Try ny perspective.

MCLAI N drops his head, closes his
eyes and taps his fingers against
hi s forehead.

MCLAI N
Dr. Strider, you said?

GRI FFI TH
Yeah.

MCLAI N
A staff physician?

GRI FFI TH

Consul ti ng.
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MCLAI N
VWhat’'s he | ook |ike?
GRI FFI TH
Bearded guy about ny size with a brace.
MCLAI N
A brace?
GRI FFI TH
That’ s why she’s schl eppi ng.
MCLAI N
The beard?
GRI FFI TH
The brace.
MCLAI N
Vell, what’s the difference?...The nysterious and beauti f ul
Brenda Strider wal ked out of your life. | nean, you don’'t

intend to see her again, do you?

GRI FFI TH
Maybe |’ ve seen her already...

MCLAI N
VWhat happened?

GRI FFI TH
Vell, you know, |—

(Pause.)

Can | ask you sonet hing?

MCLAI N
You nay.

GRI FFI TH

Does your fam |y know about this?

MCLAI'N turns his head. He | ooks
abstractedly at the far wall.

CGRI FFI TH
| mean |ike your nother or father?

MCLAI N
Let’s get back to Brenda.

30
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GRI FFI TH

Sure. Sure. It’s funny, though. You don’t talk about them do
you? Renmenber how | told you about how ny old man used to take
me fishing in that crappy old boat he found? Thing | eaked |ike
a sieve. He'd be sticking a wormon ny hook with one hand and
bailing with the other..

(Laughs to hinself.)
You ever go fishing with your father?

MCLAI N
No.
GRI FFI TH
Oh. Well. Sailing?
MCLAI N
Why woul d you want to know?
GRI FFI TH
Wl |, because we're partners, friends.
MCLAI N
It would help you to understand how | ...tick.
GRI FFI TH
Sure.
MCLAI N
And tock?
GRI FFI TH
Ti ck and tock.
MCLAI N
| prefer ny ticks and tocks remain private.
GRI FFI TH
Fai r enough.
SI LENCE
MCLAI N
So what happened?
GRI FFI TH

You got any brothers?



MCLAI N
Did you see her again or didn't you?
GRI FFI TH
Sisters?
MCLAI N
Si bl i ngl ess.
GRI FFI TH
Oh? No brothers. No sisters. That’'s a start.
MCLAI N
wel | ?
GRI FFI TH
Well, you know, | saw her address on her driver’s |icense. 756

Manson Drive, way up in the hills off of Mlibu Canyon. So |

t hought, what the hell, why not drive by the place? It’s maybe
ei ght o' clock when | get up there. They ve just pulled into
their driveway and are getting out of their car—a Jaguar. So |
pass by. In the mrror | see Strider get out of the passenger
side and linp toward the house.

MCLAI N
The brace.

GRI FFI TH
Ri ght. The brace. So anyway, | cruise down Manson anot her hal f
mle, then turn back. It’s starting to get dark. | pass by the

house again. The curtain’s pulled back on the picture w ndow,
and | see themgoing at it.

MCLAI N
Expl ai n.
GRI FFI TH
Arguing. | nean, | could hear them shouting. So I pull over an

watch in the rearview mrror. They separate for a second, then
Strider runs across the living room grabs her and throws her
to the floor. Next thing I know, Strider conmes storm ng out of
t he house carrying his physician’s bag. He junps in the Jaguar
and takes off.

MCLAI N
Hhmm..
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GRI FFI TH
| had to see if she was all right.

MCLAI N
And?

@RI FFI TH exits the room and BRENDA
wal ks on. MCLAIN ni bbles at a
cooki e and watches her. OFFSTAGE: A
KNOCK

BRENDA
Who is it?

CRI FFI TH
Jerry.

BRENDA |l ets GRIFFITH into the
house.

BRENDA
How did you know nmy address?

GRI FFI TH
Your driver’s |license.

BRENDA
Do you know the term stal ki ng?

GRI FFI TH
| just drove by. | just wanted to make sure you were okay.

BRENDA
Well, 1’ m okay.

GRI FFI TH
Where did he go?

BRENDA shr ugs.

CGRI FFI TH
| saw himhit you.

BRENDA
No...
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GRI FFI TH
| saw hi mthrough the w ndow.
BRENDA
You didn’'t see anyt hing.
GRI FFI TH
| just want to hel p you.
BRENDA
Go away.
She pushes hi mout of the house.
GRI FFI TH
( OFFSTAGE. )
Br enda!
OFFSTAGE: BANG NG on the door.
Looki ng agitated, BRENDA wal ks over
to MCLAIN S bed. She bends down and
extracts a handgun from under the
mattress. She SLAPS the gun agai nst
her hand several tinmes and exits.
GRI FFI TH
(OFFSTAGE. )
Br enda!
GRIFFI TH enters the room
GRI FFI TH
Br enda?
GRI FFI TH hunts desperately through
the room OFFSTAGE: A CRASH. He
exits and BRENDA enters clutching a
bl oody cloth to her hand and a can
of Band-Aids. GRIFFITH returns to
the room
GRI FFI TH
Br enda!

(He rushes to her.)
| heard— thought ...

BRENDA
It was stupid. | tried to do two things at once. | broke a
bottle. 1" m bl eedi ng.
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CGRI FFI TH
| saw you though the wi ndow. You had a gun...

BRENDA

Don't be crazy. It’s for protection.
GRI FFI TH

Ww. I'"min your house. | just wal ked into your house.
BRENDA

Wul d you hel p ne put this on?

GRI FFI TH hel ps her with the Band-
Ai d.

GRI FFI TH
You nmay need stitches.

BRENDA
It’s tight.

CRI FFI TH adj usts t he Band- Ai d.

GRI FFI TH
Wiy were you argui ng?

BRENDA
Not hi ng. Mbney.

GRI FFI TH
Money?

BRENDA

Yes, noney. It always starts w th noney.
(Rubbi ng the Band-Aid.)
One | ousy check, the creep.

GRI FFI TH
What did you buy? D anonds? Furs?

BRENDA
Pupfi sh.

GRI FFI TH

Pupfi sh?
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BRENDA
Those poor itty bitty—

She wi ggl es her cut finger.

BRENDA
Pupfi sh.
CRI FFI TH, confused, w ggles his
finger.
GRI FFI TH
Oh.
BRENDA

| sent a donation to the Death Valley Fund.

GRI FFI TH
That’s nmy favorite charity!

BRENDA sm | es and touches his cheek
wi th her bandaged fi nger.

BRENDA

You' re sweet, Jerry.
She ri ses.

BRENDA
At night it’s so still and quiet, then the wind will cone up,
like a man’s cool hand runni ng down your throat. | get
goosebunps every tinme | think of it.

(Pause.)

The desert, | mean.

He runs his hand across his I|ips.

BRENDA

But then they show up and everythi ng changes.
CGRI FFI TH

Who?
BRENDA

By the thousands, Jerry.

(Pause.)
Dune buggi es. Mdtorcycles. Thousands of them It’s like this
cl oud of —el oud of, you know, insects?
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GRI FFI TH
What, gnats?
BRENDA
No. Oh, you know, fromthe novie, wth the seagulls.
MCLAI N
Locusts.
GRI FFI TH
Locust s.
BRENDA
Locusts. That’'s it. They cone |like |locusts. And they just take
over the desert. | nean, it's like this roaring that gets

| ouder and | ouder. And those big ugly tires. And oil and—t’s
i ke rape, you know?

GRI FFI TH
| know. | know.

BRENDA
And all the little animals that live in the desert pay the
price. But the one that pays the nost is—the pupfish.

GRI FFI TH
Tel | me agai n about the pupfish, Brenda.

BRENDA and he sit down on the
second bed.

BRENDA
Well. The pupfish live in caves in natural pools of water.
Living in total darkness, they' re conpletely blind. But there’'s
nothing to see anyway, you see.

GRI FFI TH
| see.

BRENDA
Exi sting entirely on a diet of bat droppings, the pupfish go
through a five-year life cycle.

BRENDA draws a circle with her
finger on his chest.
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BRENDA
In their third year, they growto their full |ength—

BRENDA drops her hand to his |eg.

BRENDA
Two and a half inches.
(Pause.)
Al t hough sonme—
GRI FFI TH
Yes?
BRENDA

(Breathl essly.)
G ow nuch | arger.

They stare into each other’s eyes.
BRENDA ri ses and wal ks away.

BRENDA
But then they come with their flashlights and buckets. Right
into the pupfish’s hone. Scooping water by the gallons for
their overheated engi nes. Bucket by bucket they enpty the pool,
| eaving the little pupfish—

She can’t finish. She’s CRYING He
noves to her consolingly.

GRI FFI TH
Hey, it’s okay.

She |ifts her sweatshirt sleeve to
dab her eyes.

BRENDA
Bl ood. |’ve got blood all over ne.

She tugs at the sweatshirt. He
hel ps her get it off. She’s wearing
only a lacy bra. He drops the

sweat shirt and enbraces her

MCLAI N
Wat son, you're in deep do do.

They slowly break their enbrace.
BRENDA pi cks up her sweatshirt and,
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as MCLAIN and GRI FFI TH wat ch
exits.

MCLAI N
So you forced entry into a house, had sex with its occupant and
for good neasure carted away the silverware. Go on.

GRI FFI TH
Sonmething tells nme I’ve told you too nuch al ready.
MCLAI N
Did you think of hin? The cuckol ded husband?
GRI FFI TH
The guy’s an asshol e.
MCLAI N

There once was a man with a brace,
Who hobbl ed from place to pl ace.
He beat up his wfe,

Wthin an inch of her life,

And left at a remarkabl e pace.

GRI FFI TH
So he finished his therapy.

MCLAI N
Umm

GRI FFI TH
What ?

MCLAI N
Not hi ng. How did he injure his |eg?

GRI FFI TH
That didn’t ...come up

MCLAI N

When are you seeing her again?

GRI FFI TH
Who says |’ m seeing her again?
(MCLAI'N smi | es)
You think you know ne, don’t you?
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MCLAI N
| know what it neans when you describe a woman’s body |i ke
t hat .

GRI FFI TH
If it were just her body.. She’'s deeper than that, Cene.
There’s this sensitivity, conpassi on—

MCLAI N
Ah, yes, that trendy environnental cause of the nonth. \Wat was
it? Heal the catfish?

GRI FFI TH
Save the pupfish.

MCLAI N
Where’s nmy checkbook?

GRI FFI TH

She’ s special. You know how | know that? When I'’mw th her |
feel smart, strong—al nost invincible.

(Pause.)
That doesn’t cone al ong too often.

MCLAI N
Getting in alittle deep, aren’t you? Wiy don’t you go away for
a while? Take a vacation. Gve up this mad infatuation with a
woman ol d enough to be your wfe.

GRI FFI TH

Right. Go away. W’ ve got a goddamm script to turn in.
MCLAI N

It was certainly convenient. Leaving the back door open.
GRI FFI TH

Let’s just get started.
MCLAI N

You' || make your contribution.
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GRI FFI TH
VWhen?

MCLAI N
She’ s got sonmething in mnd for you. She’s going to ask you to
do her a favor.

GRI FFI TH
A favor?

MCLAI N
She’s going to ask you to use your special skills to get
somnet hi ng.

GRI FFI TH
How can you possibly know t hat ?

MCLAI N
How can you not know that? Why do you think she’s comng on to
you? She figures you as soneone who can work his way through
t he densest maze. In other words, she’s got you conpletely
wWr ong.

GRI FFI TH
(Seet hing.)
How the hell | ever hooked up with you, I'll never know.
MCLAI N
You wer e drowni ng.
GRI FFI TH
Dr owni ng?
MCLAI N

Like Alice drowning in her own tears, you were drowning in your
own hal f - baked i deas.

GRI FFI TH

Why, you sonof abitch—you |iked those i deas.
MCLAI N

| | aughed.
GRI FFI TH

Because you thought the funny ideas were funny ideas. You were
supposed to | augh.
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MCLAI N
| laughed at their audacity.

Rl FFI TH
There, you see.
(Pause.)
At least | wasn’t so damn anal that | couldn’t conmt an idea
t o paper.

MCLAI N
It’s called refining an idea.
GRI FFI TH
Refining, nmy ass. You were afraid, afraid your brilliance

woul dn’t be recogni zed. That’'s why you cane to ne.

MCLAI N
You' re suffering fromnenory inpairnent. You cane to ne.
GRI FFI TH
Absolutely not. 1’'ll bet you don’t even renenber where we net.
MCLAI N
Pushkin’s Christmas party, Decenber 20. You were drunk and had
forgotten where you parked your car. | volunteered to help you
find it.
GRI FFI TH
Never happened.
MCLAI N

After 45 mnutes of exploring the md-Wlshire district, we
found your vehicle at Tenple Beth Torah in Rabbi Elfrman’s spot.

GRI FFI TH
No way.

MCLAI N
| drove you hone, parked your car and took a taxi back to
Joy’s.

GRI FFI TH
(Renmenbering.)
| knew it! | never park parallel to the curb.

(Pause.)
Thanks.



MCLAI N
Don't mention it.

GRI FFI TH
But you have forgotten sonething.

MCLAI N
Yes?

GRI FFI TH

The st abbi ng.
(Pretending to weld a knife.)
Over or under!

MCLAI N
Refresh nmy nenory.

GRI FFI TH
It was earlier in the evening. W got into a discussion of the
nost effective way to stab a man. You said over and | said
under .

MCLAI N
| didn’t say under?
GRI FFI TH
No. You insisted it was from above. Force of gravity crap or
sonething. But | knew. OCh, | sure knew that.
MCLAI N
Your Arny training. God bless Amrerica
GRI FFI TH
| served, man.
MCLAI N
And we’re all so appreciative.
GRI FFI TH
Yeah. Well, the bottomline is a couple of days |later you

called nme to tal k about i deas.

MCLAI N
Now that | think about it, you re right. So I did.
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GRI FFI TH
Ah hah. You cane to ne, the guy who put in his tinme in the
trenches.

MCLAI N
| cane to you because of sonething Pushkin said.
GRI FFI TH
That’ s better.
MCLAI N
He said there was a streak of brilliance in you.
GRI FFI TH
Ah.
MCLAI N
He said you were a genius ...typist.
GRI FFI TH
A what ?
MCLAI N
A brilliant typist. Fast and error free.
GRI FFI TH
Bul | .
MCLAI N

He said it anazed him Despite your being a hack and a drunk,
you played that keyboard |ike a Rubinstein.

GRI FFI TH
You little--he never said that.

MCLAI N
VWat's the difference?
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GRI FFI TH mekes a fist. He glares at

MCLAI N.

GRI FFI TH
(The knife.)
Over or under. Over or under.

MCLAI N
It worked out. Next install ment.



GRI FFI TH
Screw that, man. |'m out of here.

GRI FFI TH exi ts.

MCLAI N
Jerry?...Jerry?

MCLAI N BREATHES HEAVI LY and with
difficulty.

MCLAI N
Jerry?...

BLACKOUT

ACT |
SCENE 4

Hospital rooma week |ater. MCLAIN
is propped up in his bed. He
breathes with sone effort and
appears weaker. GRIFFITH sits on

t he second bed hol ding a stack of
fresh newspapers.

MCLAI N
Jerry?

GRI FFI TH
(Not maki ng eye contact.)
Yeah?

MCLAI N
The knife. You were right about the knife.

GRI FFI TH
(Looks at MCLAIN.)
Thanks. That's sonet hi ng.

He gets up and sets the papers on
MCLAI N S bed.

GRI FFI TH
The Washi ngt on Post was sold out.

MCLAI N
Thank you.
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GRI FFI TH
Sure. How are you feeling?

MCLAI N
Chi pper.

GRI FFI TH
Chi pper ?

MCLAI N
Yes. Chi pper.

He takes in MCLAIN. He' s not
convi nced.

GRI FFI TH
CGene, is there anythi ng—

MCLAI N
So, have you seen her again? Brenda, | nean.

GRI FFI TH

(Long pause.)

Yeah. Maybe.

MCLAI N
And?...

GRI FFI TH
Look, | don’t know if | should be..

(He shakes his head.)

kay, okay...
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OFSTAGE: COUNTRY WESTERN MJSI C. The
LI GATS GO DOWN on MCLAI N, | eaving
hi munder a SI NGLE LI GHT, and CQOVE
UP on BRENDA as she enters the room
and is nmet by GRI FFI TH. BRENDA
drops down on the second bed.

GRI FFI TH car esses her.

BRENDA

Did you park down the street?

Yes.

GRI FFI TH

How | ong have we got?
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BRENDA
Don’t get over confident.
(Pause.)
" m sorry.

She extracts herself from GRl FFI TH
and rises. A SLOW SONG cones on the
radi o. GRIFFITH puts his arm around

her wai st.
GRI FFI TH
Li ke to dance?
BRENDA
No.
GRI FFI TH
Cone on.
BRENDA
No, | really can't, Jerry.

He takes her hand and noves her to
t he MJUSI C.

BRENDA
You' re crazy.

They dance awkwardly. She nuzzles
hi m
BRENDA
Um | want to nelt...

She lifts her head to kiss his
lips. He starts to kiss her but
stops. He stares at her eyes.

BRENDA
What ?

CGRI FFI TH
Your eyes.

BRENDA

Yes?
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GRI FFI TH
They’'re two different colors. The right one is blue. The left
IS green.

BRENDA cups her left hand over her
left eye, but quickly shifts to the
right, pressing the edge. She drops
her hand. She | ooks around the

floor.
BRENDA
Damm. | think | lost it.
GRI FFI TH
You' re wearing contacts?
BRENDA
Damm. Damm. Damm.
(Pause.)
Well, what did you think?
GRI FFI TH
For a second there, | thought it sonme sort of —
BRENDA
Sonme sort of new eye?
GRI FFI TH
You seem upset.
BRENDA
Well, it’s ny last tinted pair, and they take so long to
order ...
She smles, noves to GRIFFI TH and
enbraces him
BRENDA
Jerry, | want to ask you a favor..
GRI FFI TH
Damm.
BRENDA
What ?
GRI FFI TH

Not hi ng. A favor?
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BRENDA t akes GRI FFI TH S hand and
| eads hi m across the stage.

BRENDA
Can you open this door?

GRI FFI TH
Sur e.

BRENDA sni |l es and ki sses him

GRI FFI TH
VWhat's the conbi nati on?

BRENDA
Don’t tease.

GRI FFI TH

Brenda, it’'s an electronic conbination | ock. There are mllions
of possi bl e conbi nations.

BRENDA
| thought you could figure out this kind of thing. Wiy would
you rmake ne think you could if you couldn’t?

GRI FFI TH
Brenda, cone on...

He bends down, studying the | ock.

GRI FFI TH
Does he go in here much?

BRENDA
A hal f-dozen tines a day.

He touches one of the nunbered
keys.

GRI FFI TH
Jack Cricket.

BRENDA
What ?
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GRI FFI TH
Jack Cricket was the main character in a story | wote. Calling
M ssoul a.

MCLAI N
Col | ect.

He gl ances at MCLAI N

GRI FFI TH
He got a phone nunber this way...

BRENDA
VWhat way?

&Rl FFI TH bends down farther.
GRI FFI TH

The nunbers that are used all the tinme should be alittle worn
down. Like four.

BRENDA
(Breathl essly.)
Four .
GRI FFI TH
Seven, Two...
(Pause.)
Ei ght .
BRENDA

Four. Seven. Two. Eight. You're so clever! Try it. Go ahead,
try it. Four. Seven. Two. Eight.

GRI FFI TH
Seven. Two. Eight. Four.

BRENDA
No. Four. Seven. Two. Eight.

GRI FFI TH
No. It doesn’t have to be in that order. There are—four tines
three tines two .twenty-four possible conbinations.

BRENDA
That’ s not so many, is it?
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She | eans agai nst himand smles
adoringly as he continues to work
t hrough the conbi nati ons.

BRENDA
How s your friend?
GRI FFI TH
Gene? Oh, he's fine. He's, well he's..
BRENDA
Yes?
GRI FFI TH

He doesn’t |ike nme tal king about it. He doesn't like it getting
around that he’'s sick, was sick

BRENDA
|’mnot going to tell anyone.

GRI FFI TH
Ah, you don’t know Gene.

BRENDA
Are you close to hinf

GRI FFI TH

Por cupi ne cl ose. Just close enough to feel the sting of his
qui l | s.
(Pause.)
He really pisses nme off sonetines. He’'s so, so—
(Searching.)

BRENDA
Controlling.

GRI FFI TH
Controlling. Exactly.

BRENDA
Li ke d en. Puppetnasters.

GRI FFI TH

Puppet masters. Exactly. Always pulling the strings. Dance, you
dunb puppet s!

MCLAI N
Mari onettes.



What ?

Mari onettes have strings.
your hand up their ass.

One left.
(Pause.)
Two. Four. Seven. Eight.

Oh!

Two. Four. Seven. Eight.

You did it. You re anmzin

It’s his office, isn't it

What are you | ooking for?

Not hi ng.

Sure. Not hi ng.

GRI FFI TH

MCLAI N
You mani pul ate puppets by sticking

CRI FFI TH jabs in conbi nati ons.
Not hi ng happens.

GRI FFI TH

The | ock CLI CKS.

BRENDA

CRI FFI TH pushes open the door.

BRENDA
Two. Four. Seven. Eight.

GRI FFI TH and BRENDA wal k OFFSTAGE,
t hen wal k back ONSTAGCE.

BRENDA
g, Jerry.

GRI FFI TH
? An operating room and everyt hing.

BRENDA wal ks over to MCLAIN S
dresser and searches through the
dr awers

GRI FFI TH

BRENDA

GRI FFI TH



BRENDA pul I s out several letters.

As she shuffles through them one
drops to the floor. GRIFFITH picks
it up. He reads fromthe envel ope.

GRI FFI TH
Zimerman and Eisel, Attorneys at Law. It’s addressed to you.

BRENDA snat ches the envel ope,
w thdraws the letter, and reads it
Wi th grow ng excitenent.

GRI FFI TH
Sonet hing i nteresting?

BRENDA
Not hi ng.

GRI FFI TH
Sure. Not hi ng.

BRENDA

(Contritely.)
It’s a letter fromny | awer. He hides things from ne.

GRI FFI TH
Way woul d your | awyer hide things fromyou?

BRENDA
Not ny |awer. G en.

BRENDA returns the letter to the
dr awer .

BRENDA
W have to get out of here. If he catches ne..

GRI FFI TH
VWhat ? What will he do, Brenda?

BRENDA
You don’t know him Jerry. That bastard.

GRI FFI TH
Wiy don’t you | eave him Brenda?

53



54

BRENDA
Do you know the story of Shangra-La, Jerry? Wile you stay
there, you' re forever young. But once you |leave, you turn into
an old hag, a penniless, powerless, old hag.

GRI FFI TH
Not if soneone | oves you.

As they enbrace, JOY enters,
unnoticed for a few seconds by
MCLAIN, GRI FFI TH and BRENDA.

JOY
Am | interrupting sonething?

BRENDA det aches hersel f from

CRI FFI TH and steps asi de. She
studi es JOY uninterestedly, like
sonmeone passing time. BRENDA wi | |
remain in the room listening and
wat chi ng but w thout reaction.

MCLAI N
You're early.
JOY
| f you want, | can come back
MCLAI N

No, that’s fine. But wasn’'t the appointnment at three? It’s
onl y—

MCLAI N | ooks at GRI FFI TH, who
checks his watch

GRI FFI TH
One thirty. Hello, Joy.
JOY
Hel | o, Jerry.
(Pause.)
They get a lot of cancellations. | was hoping that we m ght be

able to get an earlier appointnent.

MCLAI N
(To GRIFFITH.)
|’ mgetting my picture taken for the hospital yearbook.
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GRI FFI TH
Most likely to bite the head off of a nurse.
JOY
It’s an MRl.
GRI FFI TH
n?
JOY
Do you m nd? Going early, | nean.
MCLAI N
Mnd? Wiy it’s |ike getting to unwap a present on Christnmas
Eve. I'"mdelirious with anticipation. Let ne get ny clothes on.

MCLAI N rolls out of bed. He secures
hi s hospital gown.

MCLAI N
Your high-level neeting would be at what, four?

JOY
(Rubbi ng her forehead.)
The affiliate just showed up this norning and demanded a
nmeeting. They gave us no notice, no—

MCLAI N
No expl anation necessary. Gve ne five.

GRI FFI TH hol ds up his hand to
accept a high five. It’'s lanme and
he knows it. MCLAIN smles and
exits the room

GRI FFI TH
What’ s he need an MRl for?

JOY
Jerry, please.

GRI FFI TH

What ?



JOY
This isn’t a gane.

GRI FFI TH
Hey, all | asked was—

JOY

Are you an inbecile?
(She shakes her head.)

l|’msorry. | didn’t nean...
GRI FFI TH

Li ke they didn't get it all or sonething?
JOY

Are you blind, Jerry?
GRI FFI TH

VWat the hell are you tal ki ng about?

JOY doesn’t respond. He steps
aggressively toward JOY. MCLAIN

returns dressed in street clothes.

MCLAI N
Of to the belly of the beast.

GRI FFI TH
VWhat, what if no one cancel s?

MCLAI N
We'll take a tour of the power plant.

GRI FFI TH
1’11 take you over there.

JOY
That’ s very thoughtful, but—

GRI FFI TH
Hey, like |I’ve got sonething to do? Let’s stick to the three
o’ cl ock appoi nt nent.

JOY

I’mtaking him Jerry, okay?

GRI FFI TH
You' re gonna be sitting around the waiting room—
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JOY
Right. Right. Like you know any—

MCLAI N
Now, children, let’s not quarrel.

(Pause.)
Jerry may be right, for once. Let’s let himtake ne.

JOY
That’ s what you want ?

MCLAI N

11 get nmy MRI. You Il make your nmeeting. And M. Giffith
wi |
I

be kept out of the bars for an extra hour or two. Wnners
al | around.
GRI FFI TH
Damm. | forgot happy hour.
JOY

Vell ...

JOY nods. She | ooks away, her 1ips
trenmbling. She sniffs, takes a deep
breath and smles ganely.

JOY
Al right. Ckay. It’'s very nice of you, Jerry.
GRI FFI TH
Ah...
JOY crosses her arnms over her
chest .
JOY
Well, | guess I'Il let you get back to...

She shrugs, wal ks over to MCLAIN.
She goes to kiss his lips, but he
of fers her his cheek, which she
gently Kkisses.

JOY
I’11 see you later.
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She pats MCLAIN S arm turns and
smles at GRIFFITH, then exits.

MCLAI N
Not if soneone | oves you.

GRI FFI TH
What ?

BRENDA noves toward GRI FFI TH

MCLAI N
You were in Dr. Strider’s surgery. Brenda had just synopsized
Shangra-La, and you responded to her with, “Not if someone
| oves you.”

GRI FFI TH
On.
BRENDA enbraces him but he doesn’'t
respond.
GRI FFI TH
That MRI. Wat exactly—
MCLAI N
Not if soneone | oves you.
GRI FFI TH
Listen, Gene, 1'd just like to know—
BRENDA
VWhat’'s the matter, Jerry?
GRI FFI TH

The nmatter. The matter is—

BRENDA runs her hand down his
chest.

BRENDA
We shouldn’t be here. He'll be hone soon.

As BRENDA | eads himfromthe room
GRI FFI TH pul | s away. He bends down
behi nd the second bed and brings up
STRI DER s brace.
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GRI FFI TH
Why do you drive himto work?

BRENDA
Jerry, stop.

GRI FFI TH
Dos he need it at all?

BRENDA

It’s an insurance thing. There was an acci dent.

GRI FFI TH
| nsurance? He’s a plastic surgeon. What’'s he need insurance
nmoney for?

BRENDA
Pl ease, Jerry. Don’t ask ne anything el se.

She grabs the brace from himand
throws it down. She ki sses him

BRENDA
Isn’t this enough?

STRI DER, t he bearded doctor
enters.

STRI DER
(Venonously.)
Hel | o, Brenda.

The stage goes DARK. BRENDA and
STRI DER exit. MCLAI N LAUGHS,
stifles it, then LAUGHS LOUDLY. The
SPOTLI GHT cones up on GRI FFI TH, who
is seated in a chair, craning his
neck. FROM OFFSTAGE will cone the

i nperious voice of a MeEDI CAL
TECHNI Cl AN.

GRI FFI TH
You see sonet hing?

TECHNI Cl AN
It has to be interpreted.



60

GRI FFI TH
You see sonet hing w ong?

TECHNI Cl AN
|"mnot a doctor. I'ma ned tech.

(Pause, then annoyed.)
Wul d you pl ease?

GRI FFI TH
Ch, sorry.
TECHN Cl AN
Uh, oh. Poor bastard.
BLACKQOUT
ACT 11
SCENE 1

MCLAI N S hospital room An |V tube
attached to MCLAIN S wist runs to
a CONTAI NER OF GREEN LI QUI D hangi ng
froman IV stand. GRI FFI TH stares
at the green contai ner.

MCLAI N
Vincristine. They cut it with Adrianycin.
GRI FFI TH
What does it do?
MCLAI N

It’s supposed to destroy the cancer cells, unfortunately it
kills the healthy cells at the sanme tine. It's a delicate
bal anci ng act—+oo little and the cancer cells gain, too nmuch
and—

(Si ghs deeply.)
The nurse said I’'ll start to feel pain in ny hands and feet, ny
jaw. I’mnot sure they know what they're doing. It's |like those
booths in carnivals where the object is to knock down the toy
cats with the balls. But they' re weighted. You can hit them
with the kitchen sink and they won’'t go down.

GRI FFI TH
This shouldn’t be happening to you.

MCLAI N
No? Well, ny nother died of cancer.



GRI FFI TH
| didn’t..

MCLAI N

Twenty-ei ght years ol d.

(Sighs.)
You' d think it would work |ike a plane crash. You know if the
pl ane before yours crashes, the odds are astronom cal that the
next one wll crash. So you can skip across the tarmac. But
whoever figured out this stuff had a good sense of hunor. You
live in its shadow. The first time she went in they told her
they were doing a biopsy. She woke up mnus a breast. They
still do that, you know. They figure that while you' re down
they mght as well do the job right. Only they didn't do it
quite right.

MCLAI N points to the bedpan, which
GRI FFI TH hands to him GRI FFI TH
turns away as MCLAI N gets sick.
BETTY enters.

BETTY
It’s nothing to be alarmed about.
MCLAI N
Right. | love to puke over nyself. See what’'s becone of ny
t oast ?
(Grabs his head.)
Ch, man...

BETTY
Il get you sonething that will help the nausea.

BETTY exits. He throws off the
bedcl ot hes, pushes hinsel f
violently fromthe bed and gets to
his feet.

MCLAI N
| didn’t do anything to deserve this! Don't tell nme | did
sonet hi ng, because | didn’t do anyt hi ng!

GRI FFI TH
Nobody sai d—
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MCLAI N
| don’t want this! Do you understand? | don’t want this! This,
this this—

MCLAIN falters. GRIFFITH puts his
arm around hi m

GRI FFI TH
Take it easy, GCene.

GRI FFI TH hel ps MCLAI N back into
bed.

MCLAI N
| don't want to. | don t—

GRI FFI TH
You're all right now...

BETTY conmes back into the room
carrying a glass of water and sone
pills. She gives MCLAIN the pills.
She unhooks the IV and | eaves.

GRI FFI TH
You were telling nme about your nother...

MCLAI N
She died of cancer. Let's leave it at that.

GRI FFI TH
Sure, Gene. | understand.
(Soto voce.)
| under st and.
He wal ks over to the suitcase.

GRI FFI TH
VWhat’ s this?
MCLAI N
Joy had to clear ny stuff out of the apartnent.
GRI FFI TH
Why ?
MCLAI N

Her famly wll be visiting.
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GRI FFI TH
But | thought you were going hone after the first round of
cheno?

MCLAI N
Pl ans have changed. It would be awkward, that’'s all.
GRI FFI TH
Ankward? 1’1l say it’s awkward. Kicking you out when you're,
when you’' re—
MCLAI N
It’s just for a couple of weeks.
GRI FFI TH
Were will you stay?
MCLAI N

Joy’'s found nme a nice little nearby bungal ow. Well kept. Quiet.
Fornmerly occupi ed by a Kato sonet hing... Unl ess, of course, the
Striders have sonething avail abl e...

GRI FFI TH
You can’t stay by yourself.. Man, it’s stuffy in here. Should I
open the w ndow?

MCLAI N
So Strider holds onto her like alion with a fresh kill, then
suddenly he’s invited the jackals to cone eat.

GRI FFI TH
Actually, 1've got a little extra roomat ny place.
MCLAI N
Describe it to ne again...
GRI FFI TH
Well, it’'s nothing fancy. It’'s a two bedroom apartnment with
one- and- a- hal f —
MCLAI N

Strider finds you with his wife, so naturally he invites you
back for drinks on the weekend.

MCLAI N LAUGHS, then grabs his chest
i n pain.
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GRI FFI TH
You all right?

MCLAI N
Never better.
(Trying not to |augh.)
O course, you had a perfectly legitimte reason for being
t here.

(Mockingly.)

Ah, yes, den. | always schedule ny screenwiting classes at
m dni ght .

GRI FFI TH
It was ten o’ cl ock.

MCLAI N
W were just getting into exposition.

GRI FFI TH
Listen. | renmenber reading this article about chenotherapy. It

was about how to reduce the—

MCLAI N
Pl ease, Jerry? It takes—
(Gimacing.)
It helps, it..

GRI FFI TH hesitates, then wal ks over
to the second bed and sits down.
STRIDER enters and sits down in the
chair. BRENDA enters carrying three
drinks on a serving tray. She hands
a drink to GRIFFITH Then hands a
drink to STRI DER

STRI DER
|’ m glad you could stop by, Jerry.

GRI FFI TH
| really can’t stay long. |’'ve got a sick friend that | have
t o—eheck in on

STRI DER
A sick friend? Yes, yes, that’'s right. Brenda nentioned that.
Well, here’s to your friend s speedy recovery.

STRI DER rai ses his glass, which
gesture GRIFFITH mrrors. They both



drink, then stare silently at each
other for a few seconds.

STRI DER
So, how nmuch is ny wife paying you?

GRI FFI TH
Excuse nme?

STRI DER

For the acting—+ nean, the witing | essons?

BRENDA
d en, please.

STRIDER extracts a bottle of pills
fromhis pocket, unscrews the cap
and takes one of the pills. He
washes down the pills with his
drink.

STRI DER
Do you get paid by the hour, Jerry, or is it by the evening?

GRI FFI TH
We haven’t decided what the arrangenent will be.

STRI DER shakes the bottl e.

STRI DER
We have no one to blame but oursel ves.

GRI FFI TH
Excuse nme?

STRI DER
A non sequitur. Do you follow?...1 have a mld heart condition.
| shoul d have chucked it all in and noved to Fiji ten years
ago... If ny wife had given ne a little encouragenent, | m ght

have, too. Ah, there | go again, blamng it on soneone el se.
He strokes BRENDA' s arm

STRI DER
She’s very beautiful, isn't she? As beautiful as on the day |
met her. But with an inner beauty, too. A love of sinple
things, Flowers in the spring. Afish in a pool of water.
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He CHUCKLES. BRENDA breaks away.

GRI FFI TH
What ' s stopping you ...from goi ng anay?

STRI DER
The pl ot.
(Pause.)
" mworking on a story, too.

GRI FFI TH
No ki ddi ng?
STRI DER
Yes, a nystery. But |’ve cone to an inpasse with the plot. And,
you see, | don’'t think I can nove forward in nmy life until 1’ ve
gotten over that hurdle.
BRENDA
Ready for another beer, Jerry?
GRI FFI TH
| really can’t stay | ong.
STRI DER
Don’t you want to hear about ny plot?
GRI FFI TH
Oh, sure, but..
STRI DER

It’s one of those triangular stories. Two nen and a woman. One
of the men is the woman’s husband, the other, her |over.

GRI FFI TH
Yeah, well, that’'s never been done before.

STRI DER
(I'mperturbable.)
Now, the |lover thinks he’s pulling the wool over the husband' s
eyes, but actually the husband knows all about the affair.

BRENDA COUGHS.

STRI DER
In fact he approves of it.



GRI FFI TH
Not | eal ous?

STRI DER
(Smling.)
| didn’t say he wasn’t jealous. So what do you think? I mean,
froma witer’s point of view?

GRI FFI TH
Vll, I'"’msure there’s nore to the story that what you’ ve told
ne...
STRI DER
No, that’s it.
GRI FFI TH
There doesn’t seemto be much—onflict.
STRI DER
It’s not the plot then?
GRI FFI TH
Vell, without conflict, there is no plot.

STRI DER rai ses his gl ass.

STRI DER
There. You've hit it right on the head. That’'s ny problem
isn't it?

GRI FFI TH gl ances at BRENDA, who
keeps her eyes averted.
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GRI FFI TH
| really should take off.
STRI DER
VWhatever it is ny wife is paying you, |I'lIl make you a better
deal .
GRI FFI TH
| m not sure | understand.
STRI DER
M ne’s an unusual story, Jerry. | don’t want any conflict in ny

plot. I want all the characters to be ...happy. You see in ny
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story, the husband just wants his wife to ...remain wwth him To
be by his side in—+n health and sickness.

GRI FFI TH
(Soto voce.)
Si ckness and heal t h.

STRIDER taps his fingers together.
He i s nervous and enbarrassed.
BRENDA steps toward him

BRENDA
Are you all right, Gen?

STRI DER
(Nodding. A little desperate.)
How woul d you |i ke those bags renoved from under your eyes?
Maybe smooth out your forehead?

GRI FFI TH t ouches his forehead.

STRI DER
Just continue the |l essons with Brenda ...here.
GRI FFI TH
And for that you Il give nme a face |ift?
STRI DER
An evening’s work could nmake you ten years younger
BRENDA
That’ s ri di cul ous.
STRI DER
Don’'t be angry with ne.
BRENDA
| don’t nean that. | mean the whole idea... Jerry’'s fine. Just,

just the way he is. Jerry is.

STRIDER rises. He wal ks over to
CGRI FFI TH, bends down and exani nes
his face. He places his hand
against GRIFFITH S j aw

STRI DER
| think I could really do sonething here.
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GRI FFI TH
| don’t know. | —

STRI DER
| just need to take a few photos... Hold on, let ne get ny
caner a.

STRI DER exi ts.

BRENDA
Jerry, |leave right now

GRI FFI TH
But he just said—

BRENDA

I’11 tell himyou were feeling sick. You had to—

STRIDER returns with a canera. He
snaps a picture. GRIFFITH freezes
at the FLASH. STRIDER and BRENDA
exit. MCLAIN smles, tilting his
head toward GRIFFITH in an
expectant manner. CRI FFI TH | ooks
away, then slowy I ooks back.

MCLAI N
Sonething’s mssing. He's basically turning down the sheets and
putting a mnt on the pillow for you.

GRI FFI TH
|’ve told you he’s an asshol e.

MCLAI N
Aren’t you somewhat curious where Strider dashes off to on
t hose ni ghts when you're banging his wfe?

GRI FFI TH pul | s out his pocket
flask. He | ooks at it, but shoves
it back in his pocket.

GRI FFI TH

MCLAI N
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GRI FFI TH
Maybe a little.

MCLAI N
You' ve never asked her?

GRI FFI TH

Al right. Ckay. What do you want me to do? You want ne tai
hin? 1’11 tail him

MCLAI N
| don’t think that’s your |ine of work.

CGRI FFI TH
You think it’s out of character or sonething? |I’ve tailed
peopl e bef ore.

MCLAI N
Nazi war crimnal s?

GRI FFI TH
Ha. My wife, for one. Tailed her fromLA to Big Sur. R ght down
to that rocky beach where the surf breaks two ways. Spreads
like a pair of legs.. There’s nothing so pure as | ooking
t hrough a pair of binoculars to see your wife giving sone guy a

HE si ghs.

MCLAI N

You never sai d anyt hing.
GRI FFI TH

No? | thought | told you all ny stories.
MCLAI N

Not that one.
GRI FFI TH

Vell, now you ve got that one, too...
MCLAI N

VWhat was she |like. | mean, your w fe.
GRI FFI TH

Oh, a big redhead. Bucktoothed. Beer guzzling. Loud.
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MCLAI N
She resenbl ed Brenda, didn't she?

GRI FFI TH
| don’t know. Maybe a little..
(Pause.)
You can’t stay by yourself.

MCLAI N
Don’t.
GRI FFI TH
Ch, you thought | was going to offer you ny place?
MCLAI N
| can renenber ny nother pushing nme on a swng. | can renenber
her snell, the color of her hair. The texture of her dress. She
was very beauti ful
GRI FFI TH
When did your father die, Gene?
MCLAI N
He died the year | graduated college. He was fifty-five.
GRI FFI TH
That’ s not very ol d.
MCLAI N
It isinny famly.
GRI FFI TH
|’msorry... We're you close to hinP
MCLAI N
No. | think he was under the inpression that when nmy nother
died, | died with her. At least that’'s the way it seened to a

ni ne-year-old. And so it was a relief when he died.

GRI FFI TH
You don’t nean that.

MCLAI N
No?

GRI FFI TH

When your father dies you hurt.
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MCLAI N
You hurt, not ne.
GRI FFI TH
W’'re not that different.
MCLAI N
No? Each norning when | wake, | have a little man sitting on ny

chest. Since | was nine years old, that little man has sat on
nmy chest, and he has spoken to ne every day of ny life. The
little man’s name i s death. How nel odramatic, huh?

GRI FFI TH
W' re all scared, Cene.

MCLAI N
Um Where does he go? Where the hell does Strider go?

GRI FFI TH shrugs.

MCLAI N
(Angrily.)
Get out of here.
GRI FFI TH
VWhat ?
MCLAI N

You' re fired, Watson
CRI FFI TH shakes his head. He pushes
way fromthe bed and starts out of
the room At the door, he stops and
stands for a few seconds with his
back toward MCLAIN. He turns.

GRI FFI TH
| f you cone back to ny place when you get out of here, 1’1
find out where Strider goes. Deal ?

MCLAI N
Unm
(Pause.)
Do you renenber Shrift?

GRI FFI TH
Sure. The private detective slash scrip consultant slash bit-
part player.
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MCLAI N
He'd do it.

GRI FFI TH
Do—eh, Strider | said|l’'d do it.

MCLAI N
No of fense, but we need a professional.

MCLAI N
For Christ’s sake, Gene, you are blowing this way out of
proportion.

MCLAI N
Get Shrift.

BLACKOUT

ACT |1
SCENE 2

Hospital room A week later. MCLAIN
is sitting up in bed. GRIFFITH

| eans against the wall. SHRIFT, a
small man in a big coat, sits in a
chair tapping on the keyboard of a
| apt op conputer.

SHRI FT
Do you like Mcrosoft Word or WordPerfect?
MCLAI N
Either is fine.
STRI DER
Mac format or Dos?
GRI FFI TH
VWhat’'s the difference?
STRI DER
Well, I'"’mgoing to give you the report on disk and | want to be
sure you' Il be able to download it.
MCLAI N
Wy don’t you just give us the report verbally and we’'ll decide

the format | ater.
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GRI FFI TH
Cene, he’s a professional.

MCLAI N
Your report, M. Shrift.

SHRI FT taps a few nore keys.

SHRI FT
Wednesday, seven p.m Strider |eaves his residence at 756
Manson Drive. Driving a 2001 Ferrari, license plate—
GRI FFI TH
Yeah, yeah, that’'s fine. Were does he go?
SHRI FT
101 east.
GRI FFI TH
That’ s sonet hi ng. Then what ?
SHRI FT
405 north. Drives in the nunber three | ane at—
GRI FFI TH
Cut to the chase, M. Shrift.
(Gins.)
|’ ve always wanted to say that.
MCLAI N
My partner isn't big on details.
SHRI FT
Ri ght .
SHRI FT turns off the power on the
conputer and sets it down. He
unbuttons his coat.
SHRI FT
Saugus.
GRI FFI TH

Saugus? Where they have the stock cars? Strider went to a funny
car race?
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SHRI FT
Not even cl ose.

MCLAI N
Cont i nue.

SHRI FT

| followed Strider to DeSal vo Road, which dead ended at an old
gate surrounded by an avocado orchard. Strider opened the gate,
drove in and went into the house.

MCLAI N
Did sonmeone let himin or did he have a key?
SHRI FT
He had a key all right. | parked ny car, waited about ten
m nutes, then took a stroll into the orchard. | couldn't see

much, so | hopped the fence. No sooner did | hit the ground
t han sonething cones flying at nme out of the dark

GRI FFI TH
Guard dog.

SHRI FT
Peacock.

GRI FFI TH
Peacock?

SHRI FT

Two of them Well, they don’'t bother nme, so | don’t bother
t hem

GRI FFI TH
My attitude.

SHRI FT
So | nmake ny way over to the house and take a peek in one of
the ground floor wndows. Inside, there’s a bunch of old people
in wheelchairs. Then | see Strider cone in. He heads for a
staircase. A few seconds later a light goes on in a second
story window. Only | don’'t have a good angle on it. | can't see
in. So |l go out to the backyard where there’s a big old
eucal yptus tree. | clinb it.

GRI FFI TH
At your age, M. Shrift?
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SHRI FT
You' d be surprised. So | ook in the window and Strider’s
talking to another old guy in a wheelchair. Strider’s giving
the old guy candies, soft candies. He's there maybe 15 m nutes,
pats the old guy on the back and | eaves. Drives back to Mli bu.

MCLAI N
Sounds |ike he visited a nursing hone.

SHRI FT
Ri ght .

SHRI FT picks up his laptop smartly
and taps a few keys. He scans the
screen.

SHRI FT
The V. Bul ow Conval escent Hone.

GRI FFI TH
That’s it? That’s all you found out?

SHRI FT
(I'ndignantly.)
Day two.

SHRIFT rolls his shoul ders and
pushes the sides of his jacket
back. He taps sone of the keys on
the conputer and reads.

SHRI FT
Thursday, six p.m Strider |eaves his residence at 756 Manson
Drive. Driving a 2001 Jaguar—

He pauses. The nuances of his
prof ession aren’t appreciated. He
sets down the | aptop

SHRI FT
He drives out to LAX and takes a flight to Vegas. | bought a
ticket on the sanme flight. Sat three seats behind.

GRI FFI TH
So you followed the plastic surgeon to Las Vegas where he net
his honey fromthe Folies Bergere and they played passi onate
Keno.
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SHRI FT
Not even cl ose.

MCLAI N
Cont i nue.

SHRI FT

| followed Strider up to the Gal axy Hotel, where he checks in.
But instead of going up to his room he zips over to the
hundr ed- dol | ar bl ackj ack tables. He’'s down about a thousand,
when this big guy in a sharkskin suit conmes up and taps himon
the shoul der. Strider doesn’'t |ook happy, but he gets up al
the sanme. So the big guy escorts Strider over to the el evator.

Naturally, | don't follow themon, but | can see by the floor
indicator that they go straight to the penthouse. So | get off
on the floor beneath the penthouse. | figure, what the hell.

find the stairwell and clinb up one floor, but the exit is
| ocked. So | clinb up another floor to the roof.

GRI FFI TH
| would have paid to have been there.
SHRI FT
You know why | was on the roof?
GRI FFI TH
The vi ew.
SHRI FT
Skylights. Al those penthouses in Vegas have skylights.
MCLAI N
Umm
SHRI FT

So | craw over to the skylight and | ook down inside. Sure
enough Strider is down there with the big guy and anot her guy
in a silk bathrobe. And guess who it is?

GRI FFI TH
El vi s.

SHRI FT
Naw—the i nvisible nman,

GRI FFI TH

Cl aude Rains? | thought he was dead.
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SHRI FT

VWhat | nmean is that the guy’s head was conpl etely bandaged. So
Strider takes out a pair of scissors fromhis bag, snips at the
bandage and starts to peel it off.

(SHRIFT imtates the action.)
Slowy. So | see an inch of forehead, then another inch, then
eyebrows, a nose—and the face is starting to get famliar. |I'm
thinking I know that face. Cheekbones, |ips—a weak chin.

(SHRIFT taps his chin.)
| do know that face.

(Pause.)
It’s yours, M. Giffith.

GRI FFI TH
What ?

MCLAI N
Wy woul d anyone want his face?

GRI FFI TH
My face?

SHRI FT

He coul d have passed for your twin brother, M. Giffith
MCLAI N gets out of bed.

SHRI FT
But the weirdest thing is that the big guy shows bat hrobe a
mrror. So bathrobe |looks in the mrror, throws it to the floor
and grabs Strider by the |apels. Strider yells sonething about
giving himthe gallows. “Gve ne the gallows!” Strider’s
shouting. So, I'mleaning closer to the glass to hear better,
and woul dn’t you know ny cell phone falls out. Baam

MCLAI N
And what did you do?

SHRI FT
| got the hell out of there.

MCLAI N
Very wi se. Thank you, M. Shrift. You may go.

SHRI FT gat hers his conputer.



MCLAI N
Oh, one nore thing, M. Shrift. Brenda Strider is represented
in sone matter by the law firmof Zi mrerman and Eisel, Century
City. Wuld you see if you could obtain sone detail s?

SHRI FT
Sure thing, M. MLain.

As SHRIFT exits, he gives GRIFFITH
a long | ook. MCLAIN closes his
eyes, taps his head, then wal ks
over to the chair. He lifts the
newspaper and flips through it. He
stops on a page, scans it and
smles. He | ooks up, hands the
paper to GRIFFI TH and taps the top
of the page.

GRI FFI TH
(Readi ng.)
West Coast Mafia figure under indictnent.
(Stabbing his finger at the picture.)
Victor Gall o has di sappeared.

MCLAI N
Not “Gve nme the gallows,” Forgive ne, M. Gllo!”

BLACKOUT

ACT 11
SCENE 3

Hospital room a few days |ater.
MCLAI N i s sl eepi ng. BRENDA enters,
foll owed by STRIDER. BRENDA is
agitated and angry. She gl ances at
MCLAI'N, but he is sleeping.

BRENDA
You bast ar d!

STRI DER
| just didn’t think—

BRENDA

You’ ve been lying to ne all this tine!
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STRI DER | ooks at MCLAI N.

STRI DER
Pl ease don’t shout. It was for your own good.

BRENDA
Don’t patronize nme. You think I’mjust some dunb trophy wfe? I
want ny questions answered.

STRI DER
Take it easy.
BRENDA
How | ong has he got?
STRI DER
That depends... Weeks, maybe a nonth.
BRENDA
Weeks? A nont h? Yoo, hoo, Brenda! | think there’'s sonething you

m ght want to know Wen the hell were you going to tell ne
this?

BRENDA pushes STRI DER out of the

way.
BRENDA
Wth or without your perm ssion, dear doctor, |I'’mgoing to see
hi mright now.
STRI DER
Brenda, listen, it wasn't ne. He's the one who's afraid that

you m ght —

BRENDA storns out of the room

foll owed by STRI DER. MCLAI N opens
his eyes and sits up. It’'s clear

t hat he has heard the conversation
bet ween BRENDA and STRI DER

GRI FFI TH enters. He struts over to
MCLAI N.

CGRI FFI TH
VWait until you hear this! Shrift got chumry with a paral ega
over at Zi nmmerman and Ei sel .



81

GRI FFI TH sits down on the edge of
the bed. MCLAIN |istens
attentively, but inpatiently.

GRI FFI TH
Zi mmer man and Ei sel handle the trust fund of one Jack Coperski,
an uncle on the maternal side of Brenda Strider. Jack
Coperski’s trust fund is worth thirty-seven mllion dollars.
And when Coperski dies, guess who gets the entire trust? Brenda
Strider. No wonder Strider wants her to stick around. She’s his
meal ticket.

MCLAI N
He has weeks to live.
GRI FFI TH
Excuse nme?
MCLAI N
Brenda’'s uncle is near death
GRI FFI TH
How do you know t hat?
MCLAI N
They were in here. Brenda and her husband.
GRI FFI TH
In here? No way.
MCLAI N
They stepped in to tal k. They thought | was asl eep.
GRI FFI TH
You sure you weren’'t asleep? You nust have dreaned it.
MCLAI N
| didn’t dreamit. They were here.
GRI FFI TH
Sure. Sure. You saw them here.
MCLAI N
| heard their conversation. | didn't want to open ny eyes

because | thought they'd stop tal king.

GRI FFI TH
But if you didn't see them—
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MCLAI N
Why the skepticisn? For Christ’s sake, Jerry, she drives him
every day to the hospital. | nean, you net her here in this
room didn't you?

GRI FFI TH
Right. It’s just, well, with you, such a coincidence.

MCLAI N
Ergo, the word.

GRI FFI TH

So. What else did you hear?

MCLAI N
| don’t know if you' ve been conpletely accurate in your
description of Brenda. She had a rather conbative air. She
called Strider a liar, and she nmade it clear that she was going
to see Uncle Jack despite Strider’s or Uncle Jack’s objections.

GRI FFI TH
Uncl e Jack’ s obj ections?

MCLAI N
Apparently, Uncle Jack is afraid of Brenda.

GRI FFI TH
But why woul d...

GRI FFI TH shakes his head in
confusion. He | ooks at MCLAIN
uncertainly. He | ooks away, grins,
then spins back toward MCLAI N.

GRI FFI TH
| know what you’ re doing.

MCLAI N
Yes?

GRI FFI TH

You' re trying to take over. It’s like when we're witing a
story. You're trying to guide things. That's it, isn't it?

MCLAI N
VWhat are you tal ki ng about ?
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Ast oni shed but amused, MCLAI N
LAUGHS.

MCLAI N
Wi | e under goi ng chenot herapy, a startling alteration of
McLain's brain cells endowed himw th the power of telekinesis.
At first, he could barely nmake bedpans rattle, but he soon
devel oped his ability to the point where he could wll
Giffith' s friends into his chanbers.

MCLAI N LAUGHS again, but this tine
it degenerates into a FIT OF

COUGHI NG
GRI FFI TH
You okay?
MCLAI N
Yes. Fine.
MCLAI N drops his head.
GRI FFI TH
l'"msorry, | —
MCLAI N
It’s nothing... Wen are you seeing her again?
GRI FFI TH
Tonmorrow. Tonorrow ni ght.
MCLAI N
You' || ask about Gall o?
GRI FFI TH
Sur e.

MCLAI N cl oses his eyes. GRIFFITH
strokes his forehead.

MCLAI N
And Uncl e Jack?



GRI FFI TH
(Softly.)
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And Uncl e Jack.

MCAI' N cl oses his eyes. The LI GHTS
DM then COVE UP ON BRENDA as she
enters. GRIFFI TH wal ks over to
BRENDA and enbraces her. MCLAIN
opens his eyes. At first

di sori ented, he becones alert as
BRENDA and GRI FFI TH i nteract.
BRENDA slips away from GRI FFI TH
She paces.

GRI FFI TH
VWat's the matter?

BRENDA

Not hing. Nothing. I'ma little tense that’s all

GRI FFI TH
Has sonet hi ng happened?

She shakes her

to smle.
BRENDA
| —
(Softly.)
—an’t.
GRI FFI TH
| know what your husband’ s doi ng.
BRENDA
What do you nean?
GRI FFI TH
Your husband does work for w se guys.
BRENDA
No. No.
GRI FFI TH

That’ s why he took ny picture, isn't
job. It was Victor Gallo, wasn’t it?

head and tries hard

it? A nodel for the next



BRENDA cl aps her hands over her
ears.

BRENDA
| don’t want to know. It’s none of ny business. It’s so
dangerous, Jerry.

CGRI FFI TH
They don’t know | know.

BRENDA
| f they —

CGRI FFI TH
They don’t.

BRENDA
Maybe that’s why GG en...

CGRI FFI TH
What ?

BRENDA

Not hi ng. Not hi ng.

Wth a strained, worried | ook, she
turns away.

GRI FFI TH
How i s your Uncle Jack?

BRENDA turns back to GRIFFI TH. Her
anger and di sappoi nt ment grow as
his words sink in.

BRENDA

Have you been following ne, Jerry? | thought | could trust you.
GRI FFI TH

You can.
BRENDA

How can | trust you if you' ve been follow ng ne?

GRI FFI TH
—we followed G en, not you
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BRENDA
But you saw ny uncl e.
GRI FFI TH
Sonmeone heard you speaking with d en.
BRENDA
Speaki ng, oh.
(Pause.)
He’s not doing so well. My uncle... How nuch nore do you know,
Jerry?
GRI FFI TH
| know why 3 en wants you to stay.
BRENDA
You do. You know that?
GRI FFI TH
Uh huh...
BRENDA
(Bitterly.)
It took nme awhile.
GRI FFI TH

But now there’s no reason for you to stay.

BRENDA
You’ ve forgotten this.

She takes his hand and presses it
to her cheek.

GRI FFI TH
It’s not you skin, it’s your soul.

He ki sses her.

BRENDA
Can | really |eave, Jerry? Were would be go?

CGRI FFI TH
Mexi co. Australia. There’s a mllion places.

BRENDA
Yes. A mllion places.
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GRI FFI TH

Go pack your bags. W'll |eave here right now
BRENDA

Yes. Right now...
GRI FFI TH

| won't let himever hurt you again...

BRENDA
You' re not pretending, are you, Jerry? You' re not pretending to
| ove nme? Because if you' re pretending to | ove ne—

CGRI FFI TH
| | ove you.

GRI FFI TH enbraces BRENDA and t hey
ki ss passionately. STRIDER enters
unseen.

STRI DER
She tastes like that exotic fruit that you ate once and so | ong
ago that you no |onger know its nane. But well you renenber how
sweet .

STRIDER sm | es beni gnly. BRENDA
clings to GRI FFI TH.

BRENDA
|’m | eaving, den. | know what’s going on. |I’mthrough being
your wi fe.

STRI DER

This is the wong tinme, Brenda.

BRENDA
Jerry knows. He knows about the noney.

STRI DER
That’ s not his busi ness.

STRI DER noves threateningly toward
BRENDA.

BRENDA
You going to hit ne? Are you going to smack ne around again
until, until ..
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She’s leaving with ne.
STRI DER
| need her.
GRI FFI TH
Sure you need her. You need her to get her Uncle Jack’ s noney.
STRI DER
No. | just ...need her.
BRENDA

That’ s total garbage, den. You hid things fromne. How could
you | ove nme and hide those things?.. Wen ny Uncl e-when | cone

into the noney, I'll give you enough to pay off the ganbling
debt s.

STRI DER
You think that’'s it?...1’ve paid themoff with his face. It’s a
face that blends in with every crowd. A nonotonous face. One
that won’t attract any attention. Only, |1'd watch out for that

face, Jerry. You mght see it comng out of a crowd in your
di rection. Perhaps two such nonotonous faces are too nmuch for
t he worl d.

GRI FFI TH
Brenda |ikes it enough.

STRI DER
I’11 allow her all the happi ness she needs, as |long as she
stays with ne.

GRI FFI TH
Happi ness at the end of a chain...

BRENDA
How nmuch do you want, den? Just tell me and 1’1l give it to
you.

GRI FFI TH

Don't make it too easy on him Brenda. Are you hel ping Uncle
Jack along, den? Sonething extra in those soft candi es?

STRI DER
You' re over your head, Jerry.
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STRI DER hol ds his hand out to

BRENDA.
STRI DER
Just give ne a few days. W’ ve gone through a | ot together
Brenda. All I"masking is a few days. Just to talk. Just to

sort things out. If after that, you and Jerry want to, want
to.. | won’t try to stop you

GRI FFI TH draws BRENDA cl oser, but
after an instant of hesitation, she
gently pushes away from hi m and
goes to STRIDER, who follows her
of f stage.

BLACKOUT

ACT |1
SCENE 4

JOY is alone in the hospital room
CRI FFI TH enters

GRI FFI TH
VWhere's Gene?

JOY
| don’t know. The nurses don't know.

HE nods, | ooks around the room
then gl ares at JOY.

CGRI FFI TH
How can you do it?

JOY
What ?

CGRI FFI TH

Throw hi mout that he's that sick?

JOY
| don’t think it’s any of your business.

GRI FFI TH
Tell your famly this is Anerica. Men and wonen marry and
separate. Then they get divorced and stay together. That’s the
Ameri can way.
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JOY

[l remnd nmy parents that they' re Anericans.
GRI FFI TH

Ckay. Okay. But what about Gene? He has to get well.
JOY

Are you afraid that you won't sell any nore scripts?
GRI FFI TH

|’ mgoing to ignore that.
JOY

Wiy do you hate nme, Jerry? Do you think it was ny fault that
the marriage didn’t work?

GRI FFI TH
You knew what Gene was |ike.

JOY
| fell in love with himbecause | didn't know what he was |ike.
| couldn’t predict what he would say from one nonent to the
next of what he would do. He was a nystery. W all I|ike
mysteries.

GRI FFI TH
Yeah.

JOY
But | thought that by marrying him by sharing his bed, | would
solve the nystery. | thought that if | |oved himenough, he

woul d have no reason to hide his heart, his soul, fromne. But
| was ...wrong. There were nights when | was sleeping with him
and | felt his body next to mne. | felt the heat, the skin,

t he bones beneath. But nothing el se, just darkness, enptiness.
And | thought that | must know this person, but I didn't and
couldn’t. He doesn’t want to be known.

GRI FFI TH
Then why the pretense of living together at all? Wy not just
sever the ties conpletely?

JOY
He’s on ny health insurance policy, Jerry. As long as we
cohabitate, his nedical bills are taken care of ....
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It takes a few seconds for GRlI FFI TH
to absorb that.

GRI FFI TH
Then when he’'s wel | —

JOY
He’ s-not-getting-well. It’s netastasi zed, Jerry. The cancer is
all over the place. They can’t kill it without killing him

GRI FFI TH

He’ s not dying.

GRI FFI TH pi cks up the pad of
witing paper by the phone. He
holds it up to the light. MCLAI N
enters. He’'s wearing a hooded
sweatshirt with the hood up and
carrying a paper bag.

JOY
Where did you go?

GRI FFI TH
Ace Liquors.

MCLAI N

(Setting down the package.)
H mm..

GRI FFI TH
There was an inpression on the pad.

MCLAI N
You' re catching on, \Watson.

MCLAI N pul I's out a four-pack of
Gui nness Stout fromthe package,
then takes the knife fromthe
drawer. He opens the bottles and
hands one to JOY, then another to
GRI FFI TH. He opens a third for

hi rsel f and takes a sip.

JOY
How are you?
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MCLAI N
(Sitting down.)
Great. You' ve got everything out?

JOY
| think so.

MCLAI N
I f you find any socks or underwear just toss it in the trash,
or perhaps you can tell themyou ve taken up cross-dressing.

JOY
You're angry, aren’t you?
MCLAI N
Well, quite frankly, they weren't sure they were going to
rel ease nme, anyway.
JOY
["11 tell them
MCLAI N
What ?
JOY
' tell my parents you're still living wwth ne. 'l just

[ ' 11
tell themand that's that.

JOY picks up the suitcase.

MCLAI N
Put that down, Joy.
JOY
No. It will be all right, really.
MCLAI N
The apartnment’s too small. Your father would be doing his Tai

Chi and your nother would be getting into her [otus position
and there I’'d be dragging around ny Vincristine, bunping into
them | can't see it.

JOY sets the bag down.
JOY

Do you really think you should be drinking wth your
chenot her apy?
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MCLAI N
It’s usel ess.

GRI FFI TH
What ?

MCLAI N
Anot her operati on.

GRI FFI TH

That’ s what your doctor said?

MCLAI N
It’s not that | would deny himthe noney for the operation—+
mean he has to keep up the paynents on the yacht, but |I’'m
finished with the circus.

MCLAI' N pul I's down his hood.

MCLAI N
Do you find it repul sive?

JOY
No.

MCLAI N

| remenber once a waiter spilled a pot of boiling hot tea on
your hand. You didn't say a word. You just stared at your hand.

JOY
It wasn't that hot.

MCLAI N
No.
(Si pping his beer.)
Not quite the way | renenber it. Not quite nectar of the gods...
|’mthe Irishman who doesn’t drink. There's a joke in that.
Maybe that’'s why | got the big C. | ignored ny heritage, always
peril ous, always...

GRI FFI TH
You shoul dn’t be drinking.

MCLAI N
The battle’'s over. | lost. | drink to the victor.
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MCLAI N goes over to the radio/tape
pl ayer and presses a button. An
| Rl SH DI RGE PLAYS. MCLAI N dri nks
nore beer. He HUMS to the nusic.

MCLAI N
(To Joy.)
Let’ s dance.
JOY
No.
MCLAI N
Ch, cone on.
JOY
| really can’t, Gene. You shouldn’t be dancing, either.
MCLAI N
| just want to dance.
GRI FFI TH
Hell, 1'Il dance with you.

CRI FFI TH gets up. MCLAIN puts his
armaround GRIFFITH S wai st and
begins to circle to the nusic.

MCLAI N
Do you know what an Irish faggot is?
GRI FFI TH
No.
MCLAI N
He |likes his wonen nore than his whiskey.
GRI FFI TH
(Laughs.)
Funny. |’ ve never danced this well.

A JI G cones on. MCLAIN separates
from GRI FFI TH and dances the jig.
He noves lightly, dancing well. He
stops and returns to the bed. He
sits down, his face pained, his
hands trenbling. CRIFFITH sits
downs. JOY reaches across and



touches MCLAIN. He stares at

hand.

MCLAI N
Have you seen her?

CGRI FFI TH
No.

JOY
Who?

MCLAI N
The anmazi ng Brenda Strider.

CGRI FFI TH

(Cautioning.)
Gene, there's sonething | have to tell you

JOY
Wo's Brenda Strider?
MCLAI N
A woman who’'s grown young before her tine.
JOY
Is this like a riddle?
GRI FFI TH
Just script talKk.
JOY
Are you going to let ne in on it?
GRI FFI TH
(Nervously.)
We painted ourselves into a corner with the script.
MCLAI N
Rover has got hinself into a jam
GRI FFI TH
Hey, cone on
MCLAI N

VWat's the matter?

her
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GRI FFI TH
You know what’'s the nmatter.

JOY
You won't tell me, will you? You and Jerry have this little
secret club that | can’'t join because | don’t know the
password. O should | say | don’t have the password.

MCLAI N

It’s not nmuch of a club.
JOY

Go to hell.
CGRI FFI TH

There’s a woman that’s in trouble. I"’min love with her.
JOY

In | ove?
CGRI FFI TH

That’s right. | | ove her. Sonething wong wth that?
JOY

It’s just—Ro. | don’'t know. I’mconfused. | don’t, | don’t

bel ong here.

JOY bends down to kiss MCLAIN. He
turns slightly away from her but
then offers his cheek. She kisses
himand exits.

MCLAI N
| ndi an wonen throw t hensel ves on the pyre that consunes their
dead husbands.

GRI FFI TH
Not any nore.
MCLAI N
There’s sonething to be said for the old ways.

(Pause.)
When are you seeing her?

SHRI FT enters. He tips his hat.



SHRI FT
M. MlLain. M. Giffith.
GRI FFI TH
Oh, hello, Shrift. Just passing by?
SHRI FT
| never just pass by.
MCLAI N
A worthy credo.
SHRI FT
| have information to report.
GRI FFI TH
Don’t stand on cerenony, Shrift. Qut with it!
(Gins.)
| ve al ways wanted to say that.
MCLAI N
Pl ease.
SHRI FT

M. Jack Coperski, residing at the V Bul ow Nursing Hone in
Saugus, California, is ...dead.

GRI FFI TH
Uncl e Jack’ s dead?

SHRI FT
Died in his sleep 48 hours ago.

GRI FFI TH
But then Strider nust have known.

MCLAI N
We have to go to her

GRI FFI TH
Gene—

MCLAI N

She’ s in danger.

MCLAI N attenpts to dress.
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GRI FFI TH
CGene, take it easy.

MCLAI N
| shoul d have known. | should have—

MCLAI N stunbl es weakly. GRI FFI TH
rushes to him supporting him

MCLAI N
You nust go to her. Quickly!

CGRI FFI TH hel ps MCLAI N back into
bed. STRIDER enters. He | eaves
MCLAI N and approaches STRI DER

STRI DER
Hel | o, Jerry.

CGRI FFI TH
Yeah, hi. Wuld you tell Brenda |’ m here.

STRI DER, eyes downcast, smles
crookedl y.

STRI DER
Brenda, Jerry’s here!

STRIDER |lifts his head as if
wai ting for BRENDA s response.
There is no response.

STRI DER
(Hushed.)

She woul d be putting on her makeup.

GRI FFI TH
Try agai n.

STRI DER
Wiy don’t you try?

GRI FFI TH

Br enda. Brendal

He steps away from STRI DER. MCLAI N
is listening intently.



STRI DER
She can’t hear you, Jerry.

GRI FFI TH
Br enda!

STRI DER
She’s left.

GRI FFI TH
Brenda | eft? \Wen?

STRI DER

(Sighing.)

Yest er day.

GRI FFI TH
When is she com ng back?

STRI DER

She’ s not com ng back. She's left forever.

GRI FFI TH st udi es STRI DER
nods.

GRI FFI TH
Did she | eave a nessage for nme?

STRI DER
|’mafraid not.

GRI FFI TH turns to | eave.

STRI DER
She’s way out of range, Jerry.

GRlI FFI TH freezes.

STRI DER
Brenda’ s—dead. She ...di ed yesterday.

GRI FFI TH turns back to STRI DER

GRI FFI TH
You nean Uncl e Jack died.

STRI DER
Uncl e Jack di ed. Then Brenda di ed.

t hen
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GRI FFI TH grows frantic as the
possibility sinks in. He charges at
STRI DER, who remai ns i npassi ve.

GRI FFI TH
You |ying sonofabitch! Brenda's not dead!
STRI DER
Dead she is.
GRI FFI TH shakes hi s head
despairingly.
GRI FFI TH

Brenda. It can't be. |t—

He | unges at STRI DER

GRI FFI TH
You killed her, you sonofabitch!
STRI DER
| didn’t kill anyone.
As CRIFFITH tries to grab him
STRIDER pul I's out a gun.
STRI DER
Yet .

Poi nting the gun at GRI FFI TH,
STRI DER, backs him off.

GRI FFI TH
L1, 11—

STRI DER
Now get out of here before | call the cops!

Dunbf ounded, GRI FFl TH backs toward
MCLAI N. STRI DER exits.

GRI FFI TH
Soneone’s taken ny heart, Gene. That's what it feels |like, you
know.
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MCLAI N
The end. The story’s over, isn't it?

MCLAI N sinks. GRIFFITH is lost in
reverie for a nonent. MCLAIN cl oses
his eyes, draws into hinself.

GRI FFI TH takes a tissue and cl eans
a snudge from MCLAIN S face.

GRI FFI TH

What the hell do they pay these nurses for?
MCLAI N

To | ove strangers.
GRI FFI TH

Yes. Yes.
(Staring at MCLAIN i n wonder.)
She was right. If she ever left himshe would die and get ol d.

MCLAI N
Get old and die.

GRI FFI TH
Yes, of course. Ad and die.

MCLAI N
Wrds fail ne..

GRI FFI TH
| can still see her blue eyes staring at ne..

MCLAI N
Bl ue and green eyes.

GRI FFI TH

No. Blue. Brenda s eyes were bl ue.

MCLAI N rai ses his head fromthe
pi |l ow.

MCLAI N
So she replaced her |ost blue contact?
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GRI FFI TH
No. Brenda s eyes were naturally blue. She |ost a green
cont act .

MCLAI N
Natural |y blue? You re sure?

GRI FFI TH
Yeah. I n every photograph in the house, she had bl ue eyes.

MCLAI N
(Sitting up.)
Whi ch eye did she cup?

GRI FFI TH
What ?

MCLAI N
The ni ght when she |ost the contact | ens. Which eye did she
cup?

CGRI FFI TH
( Thi nki ng.)
| don’t know. She cupped one, then the other.

MCLAI N
What was the sequence? Did she cup the blue eye first or the
green?

He cups his own left eye, then his
right. He repeats.

GRI FFI TH

The blue eye. No, wait, the green eye. The left, right?
MCLAI N

The sequence, Jerry!
GRI FFI TH

The left eye! The green eye! She cupped her left eye first!

MCLAI N
The eye that had | ost the contact. She had green eyes, but she
wanted the world to think they were bl ue.

GRI FFI TH
| don’t get it. If she had green eyes—
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MCLAI N
Bl ue? Bl ue! When you first net her, you said she thought Blind
Spot ended anbi guously. She thought Leo had been wearing bl ue
pant yhose in the greenhouse. Do you renenber that | rem nded
you that on set Leo was wearing blue? They changed the color to
pi nk during editing.

GRI FFI TH
That’ s right! But how could Brenda have known that. Unl ess—

MCLAI N
(Pointing to a box in the corner.)
There’s a videotape of Blind Spot in the box. Play it.

CRI FFI TH opens t he box, takes out
the video, sticks the tape in the
rooms VCR and turns on the TV.

MCLAI N
Fast forward to the crowmd scene at the greenhouse.
(GRIFFI TH fast-forwards.)
There, that's it.

GRI FFI TH
Li ke sonet hing straight out of Victor Hugo.

MCLAI N
It was out of Victor Hugo.

CRIFFI TH junps up. He hits the stop
button. He rew nds.

MCLAI N
VWhat is it?

GRI FFI TH
Brenda! One of the wonen in that crowd was Brendal

GRI FFI TH stops the tape, then hits
pl ay, then stop. MCLAIN gets out of
bed. He stands behind GRI FFI TH and
| ooks up at the TV.

GRI FFI TH
| don’t believe it!
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MCLAI N
You' re sure?

GRI FFI TH
(He taps the screen.)
Ri ght down to the green eyes. This is crazy.

MCLAI N
When you asked her if she liked to dance, she said no. You said
she was a clunsy dancer. But here’s a woman who'd won trophies
wi th her husband for dancing.

GRI FFI TH
The brace!

MCLAI N
O course a lane Strider would avoid the country club dances.
But it wasn’t Strider that couldn’t dance. It was his wfe.

GRI FFI TH
But —

MCLAI N
Brenda' s not dead.

GRI FFI TH
Brenda' s not dead?

MCLAI N

A young worman, an actress, cones into Strider’s office for sonme
m nor surgery. To his astonishnment he sees a wonan that’s a
dead ringer for his wife—ninus 20 years or so. He talks to the
woman and finds out she’s a little desperate. Well, she’s an
actress. He cultivates the relationship. Hs wife is going to
conme into noney soon, noney that he desperately needs to pay
of f his ganbling debts, which has already got him doing
business with crimnals. But before Uncle Jack dies, sonething
happens to Brenda.

GRI FFI TH
Strider kills her!

MCLAI N
Per haps. But however it happens, she’s dead, and Uncle Jack’s
nmoney wll go to sonme foundation. So Strider has to keep his
wife alive until Uncle Jack dies and the trust passes over to
Brenda. In the next few days, Strider lets it get around to his
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friends and associates that he’s going to lift Brenda’s face

again. He’'s going to do the surgery at hone. In steps Mss X

your Brenda. Strider tells Mss X to nake public appearances,

but not too many, just enough to establish that Brenda is stil
al i ve.

GRI FFI TH
That’'s too wild.

MCLAI N
M ss X neanwhile starts getting bored. Starts wanting out of
the deal, especially when she sees where it’s |eadi ng. But
still she’s had a taste of the good life. And then she neets
you.

GRI FFI TH
(Sel f-nmockingly.)
And falls in | ove.

MCLAI N
She needed a confidant. Sonmeone who could hel p her unravel the

nmystery.

GRI FFI TH
Strider didn't tell her about his w fe?

MCLAI N
Ch, he probably gave her sonme story that she ran off with a
younger man, and that he needed Brenda to keep up appearances.

GRI FFI TH
But Uncle Jack |ingered...

MCLAI N
So nust Brenda.

GRI FFI TH
Until Uncle Jack died.

MCLAI N

Channeling the $37 mllion inheritance to Brenda.

CGRI FFI TH
Whi ch neant that Strider had the noney.

MCLAI N
So he pays off Brenda Nunmber Two and she di sappears.
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CRI FFI TH
Brenda’ s not dead. Brenda is not dead. Ch, nmn, that’'s so—
don’t know, | ...ny heart feels so light.. But then—Brenda s not
Brenda. Who is ...she?

THEY | ook up at the TV.

MCLAI N
Casting would have the information

LI GHTS GO DOMN. When LI GHTS COVE
BACK UP, GRIFFITH is sitting by
MCLAI N. They are | ooking at a photo
of BRENDA and several forns.

GRI FFI TH
(Readi ng.)
Emly Omand. Get this—during the production a light fell over
and hit her in the face. She had to go to energency for
sutures, followed by m nor plastic surgery.

MCLAI N
Yes, | wonder who the plastic surgeon was?...Did you check out
t he Hol | ywood address?

GRI FFI TH
Moved out a year ago.

MCLAI N

(Readi ng.)
In case of energency, contact Stanley Orman, care of the Death
Val | ey Fund, 2345 Vi sta, Bakersfield.

MCLAI N reaches for the phone.

GRI FFI TH
| tried. D sconnected.

MCLAI N
Take a ride out there.

GRI FFI TH

Baker sfi el d?

BLACKOUT
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ACT |1
SCENE 5

The Hospital Room The LIGHTS COVE
UP on a YOUNG MAN as he enters the
room The YOUNG MAN is dressed in
ill-fitting runpled clothes. His
head is upraised and his face is
contorted as he stares in
bew | derment and fascination at
sonme point in the sky. He tugs at
his clothes and continues to stare
in aslowwtted fashion as the

LI GHTS COME UP on GRI FFI TH, who
approaches the YOUNG MAN. MCLAI N
wat ches from his bed. GRIFFI TH
carries the photo of BRENDA, with
the face turned down. GRIFFITH
follows the YOUNG MAN S gaze, but
can see nothing of interest. The
YOUNG MAN finally turns his
attention to GRIFFI TH and sm | es.

YOUNG MAN
Hi .

GRI FFI TH
Unh, hello. | wonder if you could help nme?

YOUNG MAN
Sur e.

GRI FFI TH
| was | ooking for 4321 Vista.

YOUNG MAN
wn't find it.

GRI FFI TH
No?

YOUNG MAN

Ain’t any. Never has been. Sonebody gave you the wong address.

GRI FFI TH
Jeez. Cane all this way and |’ ve got the wong address. Listen,
could | use your phone?



108

YOUNG MAN
Sure. Only we just had it disconnected. W' re noving out.

GRI FFI TH
Could I get a glass of water?

YOUNG MAN
How about a D et Coke?

GRI FFI TH nods, but the YOUNG MAN
doesn’t nove. He turns up the face
of the photo. The YOUNG MAN poi nts.

YOUNG MAN
That’s ny sister Emly.
GRI FFI TH
Pretty girl.
YOUNG MAN
You shoul d see her now. Becanme an actress.
GRI FFI TH
Where you noving to?
YOUNG MAN

Emly says it’s gonna be a surprise. W’ re going sonepl ace
where the wind don’t blow | kind of like the w nd.

GRI FFI TH
Emly. That’s a pretty nane.

YOUNG VAN
Pretty face, too. Don’t know why she had to change it at all
But that’s Hollywood, |like Emly says.

GRI FFI TH
|’d love to see what she | ooks |i ke now.

YOUNG MAN
That’ s easy enough done. Here she cones.

BRENDA enters. She stops beside
MCLAI N S bed.

YOUNG MAN
Well, 1’'ve got to do sonme nore packing. Bye.
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GRI FFI TH

Bye.
He gazes at BRENDA as the YOUNG MAN
takes a step backward.
YOUNG MAN
Bye Bye.
CRI FFI TH gl ances at him
GRI FFI TH
Yeah, bye.
CRI FFI TH di sm sses himwi th a wave.
The YOUNG MAN returns the gesture.
YOUNG MAN
Bye.

GRI FFI TH gl ances si del ong at the
YOUNG MAN, but doesn’t respond. The
YOUNG MAN drifts away. BRENDA wal ks
to GRIFFITH She’s in jeans and a
T-shirt and her hair is braided.
The T-shirt is snmeared with a
streak of dust, as is her face. She
smles at him

BRENDA
Ri ght where you're standing there’s buried treasure.

He | ooks down.

BRENDA
A whole coffee can filled with pennies. | buried it when | was
13-years-ol d.
GRI FFI TH
How can you be sure it’s still there?
BRENDA
Who's gonna dig it up?
GRI FFI TH

(Looki ng around.)
Yeah.
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BRENDA
He prom sed ne a quarter mllion dollars.

GRI FFI TH
It wasn’'t enough.

BRENDA
It was only tenporary, he said. But then he kind of got used to
me. And when | found out what happened to Brenda and what his
pl ans were, well.. He was going to have ne killed if | tried to
| eave.

GRI FFI TH
What did | do to you?

A GUST OF WND. They turn their
faces and step cl oser.

BRENDA
| didn’t fake it, Jerry. That’s the one thing I couldn't lie
about. Isn’t |love just using the other person, anyway?

GRI FFI TH
| | oved you.

BRENDA
And you used ne, too.. Al | ever had was a coffee-jar full of
penni es...and mny brother.

(Pause.)

Now...

GRI FFI TH

| want to go with you

She puts her hand against his face
and draws his nouth to hers. They
ki ss. She pulls away.

BRENDA
You have to stay here and guard ny treasure. Then one day we’l|l
cone back and dig it up together

She backs toward the house.

GRI FFI TH
Brenda—+ nean, Emly.
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BRENDA
Yes?

GRI FFI TH
Just for the record. How old are you?

She just smles and exits. GRIFFI TH
wal ks over to MCLAIN.

MCLAI N
What exactly did she mean by digging up the treasure together?

GRI FFI TH
She’ s com ng back

There’'s a COWOTI ON at the door
BETTY enters. She’s addressing
SOVEONE behi nd her (OFFSTAGE).

BETTY
|’msorry. There are no single roons available on the floor at
t he nonent. Your husband will only be in her tenporarily.

WOVAN
(OFFSTAGE.)
That’ s bullshit. My doctor assured ne that he’'d be al ong.

BRENDA wal ks into the room Taken
aback, GRIFFI TH stares at BRENDA,
who i s harangui ng BETTY.

BRENDA
My husband just had a triple bypass operation, for GOD S SAKE

BETTY
Ms. Bloom would you please wait out in the hall?

BETTY exits. BRENDA | ooks toward
GRI FFI TH, who shifts his eyes
evasi vel y.

BRENDA
Do | know you?

She wal ks over to GRI FFI TH.
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BRENDA
Jerry, right? The screenwiter. W net a few nonths back
(Brenda.)
Br enda.

CRI FFI TH gl ances at MCLAI N.

GRI FFI TH
You nust be—

BRENDA
And this is your partner?

GRI FFI TH

(Hesitating, then forcefully.)
Yes. This is ny partner.

BRENDA snmi |l es at MCLAI N.

BRENDA
We never got to tal k about ny ideas.
GRI FFI TH
No, no we didn't.
BRENDA

Do you have a card?

As GRI FFI TH gets out his business
card, MCLAIN watches dream|ly.

MR. BLOOM
(OFFSTAGE.)
Br enda?
BRENDA turns in the direction of
t he VO CE
MR. BLOOM
(OFFSTAGE.)
Those asshol es haven't killed ne yet, huh?
BRENDA
Don’t excite yourself, darling.
(Pause.)
My husband. He just cane out of surgery. |I’ve got to find a

single roomfor him
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COM NG, DEAR.
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BRENDA t akes the card, flicking it
agai nst her cheek. She wal ks to the
door. She stops, turns around and
nmeets GRIFFITH S eyes. She exits.
Whil e GRIFFITH continues to stare
at the door, STRIDER enters. He's
wearing his brace, a doctor’s

uni form and carrying a cli pboard.
He | ooks around the room

STRI DER

Is there a M. Bloomin here?

BETTY enters.

BETTY

Hs wife just wheeled himoff to another room doctor.

That dammed wonman wil | —

Is this thing working? |
Let ne get the nurse.

Have you got it down?

Yeah.

It’s good.

Real | y?

STRI DER

Shaki ng his head, STRIDER exits.
Staring after STRIDER for a second,
GRI FFI TH then turns to MCLAIN. They
study each other, but neither is
willing to give the sign that that
the game’s up. GRIFFI TH | ooks at
MCLAIN S IV. He taps the |IW.

GRI FFI TH
don’t see anything going through it.

MCLAI N

GRI FFI TH

MCLAI N

GRI FFI TH
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MCLAI N

Yes.

GRI FFI TH
Half the story’s yours. Well, 49 percent.

MCLAI N
Jerry...

GRI FFI TH
It’s rough, of course.

MCLAI N
No, no...

GRI FFI TH
Sone big gaps you Il have to fill.

MCLAI N

Gaps? No. Maybe sonme fine tuning in spots...a plot hole here and
t here.

(Pause.)
W're up against it with tinme, of course.

GRI FFI TH
Hell, | forgot to tell you. Tinme’s no problem | got the
extensi on. W’ ve got another six nonths.

MCLAI N
Si x nmont hs?

GRI FFI TH
Yeah. More if we need it.

MCLAI N
Jerry?

GRI FFI TH
Yeah?

MCLAI N

Wul d you do sonething for nme?

GRI FFI TH
Anyt hi ng.
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Wth the noney we get fromthe script. | want you to take it
all, go off sone place and wite sonething.
GRI FFI TH
Me? Wite sonmething by nysel f?
MCLAI N
Sonet hing fromyour heart.
GRI FFI TH
It wouldn’t, uh, well, it, uh, wouldn t—
MCLAI N

It could be good, you know.

GRI FFI TH
You're nmessing wwth me, right?

MCLAI N
Down these nean streets a man nust go who is not hinself nean,
who is neither tarnished nor afraid...

CGRI FFI TH
Raynond Chandl er.
MCLAI N
Wite it, Jerry.
CGRI FFI TH
But, hell, first we’ve got stuff to do together. |’ve got an

idea for our next project. It’s big.

MCLAI N
Titanic Two?
GRI FFI TH
Bigger. Here's the setup. There’s a wonman.
MCLAI N
Yes.
GRI FFI TH
Beautiful. Intelligent. Cultured. Married to this incredible
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guy. Good- | ooking, successful, gentle, devoted. They have kids,

perfect kids. A beautiful house. A beautiful life. Perfect.
Except ...she’ s—
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MCLAI N
—A1 ssi ng sonet hi ng.

GRI FFI TH
Exactly. M ssing sonmething. Once upon a tine, under a m nosa
tree, she kissed a boy. And that kiss burns in her nenory.
Haunts her. Inhabits her. She wants that kiss, with that boy
again. And she will sacrifice everything to get it. But ...who
was he? A stranger. A strange boy who canme and went. How wi ||
she find hinf

MCLAI N
She needs soneone to dig into her past. A private detective.

GRI FFI TH
Exactly. A shamus who will find her |ost kiss.

MCLAI N
But in the process turns the world upside down. Umm Where did
you neet her?

GRI FFI TH
The Monlight Café. You know, the place where your surgeon gets
his norning triple shooters.

MCLAI N
It'’s, it's ...not bad.

GRI FFI TH
Yeah? So anyway, the private dick, a forty sonething ex-cop,
down on his luck, divorced, broke, has turned to drink to
relieve the pressure. So when she cones to himhe's battling
the bottl e—No. No. That’'s such a goddamm cliché. He' s—

MCLAI N shi vers. He | ooks around

bl ankl y.
MCLAI N
Jerry—
GRI FFI TH
Yeah, Cene. |I'mright here.
MCLAI N

| was ...real, wasn't 17?



Real ?
real .

Yes,

Real 7 OF course you were

Good. Real. Real.
CGene?

Yes?

Wy ...ne?

You don’t know?

No.

Because |
error—

... because you,

—free.

Nur se! Nurse

Ch, shit.

Here and real.

GRI FFI TH

MCLAI N

GRI FFI TH

real .

MCLAI N

GRI FFI TH

MCLAI N

GRI FFI TH

MCLAI N

GRI FFI TH

MCLAI N

you—were a genius typist. Fast and

MCLAI N S body arches and his eyes
roll back.
MCLAI N

GRI FFI TH

BETTY enters.
the nonitors,

She calmy | ooks at
but then stiffens.

BETTY

117



118

GRI FFI TH
VWhat the hell. Do Sonet hing!

BETTY rushes to MCLAIN. She adjusts
the 1Vs. She presses a button,
triggering an ALARM GRI FFI TH | eans

over MCLAI N.
BETTY
You'll have to |l eave, sir!
GRI FFI TH doesn’t nove.
BETTY

Sir! You have to | eave.

GRI FFI TH
You don’t understand. This is ny partner.

BETTY takes him by the arm
GRI FFI TH jerks away. He | eans over
MCLAI N. BETTY relents and exits.

GRI FFI TH
The story begins, the story begins—+ain. It’s raining in Los
Angel es. Raining like it hasn't rained in a hundred years. The
ground is saturated. The streets are rivers. On the hillsides,
trees topple over. Toppl e—&ene, open your eyes. Cene. Fight
it, Gene. CGot to keep going. Fight him Gene. Over or under.
Doesn’'t matter. Over and under. Fight him Gene.

GRlI FFI TH t ouches MCLAI N S cheek.

GRlI FFI TH
Over ...under. Over ...

BLACKOUT

ACT 11
SCENE 6

Hospital Room JOY is standing

besi de the enpty bed. GRI FFITH

stands by the second bed. BETTY
approaches GRI FFI TH.
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BETTY
There was sonet hing he wanted ne to give you.

BETTY reaches into her pocket and
takes out MCLAIN S Swss Arny Knife
and hands it to him

BETTY
" m sorry.

She hugs him smles and exits. He
pul I s out a bl ade.

JOY
You made it all up, didn’'t you?
GRI FFI TH
What ?
JOY

Brenda Strider. Your wild affair. The nurderous plastic
sur geon.

CRIFFITH tries to speak, but can't,
as i f he's unsure of the answer.

JOY
Jerry Giffith in love?...\Wll, he always said you were cl ever.
GRI FFI TH
No ki ddi ng?
JOY
Just once, | would |like to have gone there...
GRI FFI TH
\Wer e?
JOY
That pl ace.
(Looki ng around.)
Even here ...in this room

GRI FFI TH
That’' s different.
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JOY
No. It’s not different. It’s not ..different.
(Pause.)
| wanted to love him but he wouldn’t let ne. He |l et you | ove
him He let you fool him He let you into that place.

JOY exits. He | ooks at the

remai ning bottle of Stout. He picks
up the bottle and opens it with
MCLAI N S knife. He goes over to the
tape player and turns it on. The

| RESH MUSI C COMES UP. He executes a
clumsy imtation of the Irish jig
MCLAI N di d.

Shruggi ng at his gracel essness,

GRI FFI TH stops and listens for a
monment to the nmusic. MCLAIN enters
the room He s holding a Guinness.
CRI FFI TH sl oW y becones aware of
his presence. MCLAIN raises his

@Gui nness. GRIFFI TH rai ses his.
MCLAI N dances to the nusic.
GRIFFI TH fol |l ows the steps.

Toget her they dance the jig
perfectly. MCLAIN dances closer to
CRIFFITH and |ifts his armas if to
interlock it with GRIFFITH S. But
as CRIFFITH lifts his arm MCLAIN
smles inpishly, runs past GRIFFI TH
and exits. GRIFFITH fol | ows.

THE CURTAI N FALLS

Performance rights nust be secured before production. For
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information page (click on your browser’s “Back” button, or
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