The Bal kan Wornren
A tragedy
By Jul es Tasca

Char act ers:

Samira Jusic — a MuslimPrisoner in a Serbian canp

Am na Jusic — Samra’s nother

Col onel Branislav Herak — the canp Commandant

Li eut enant Jovan Vlaco — one of the canp interrogators
Jel a Kal j anao — anot her Mislim prisoner

There is also a polyphonic chorus of four nen and four wonen,
adjuncts to the actors. The chorus sonetimes speaks with the
characters to give enphasis, force or punctuation to a line.

* k% %

The nusic of a stringed instrunent plays. As the lights cone up
we can see the chorus dressed in robes; the nen sit opposite the
wonen.

The setting is black box.

Downstage is a mrror and a make-up kit on one of the risers

After a beat, a man in his thirties enters wearing trousers and
an undershirt. He crosses to the mrror and the make-up kit. He
sits and proceeds to apply make-up to his face. The neke-up is
nostly a deep passion-week purple and a blood red, sonme black is
used to design the pattern. He nakes up his face until it is not
unli ke the stylized face of a Kabuki player of the Japanese
theater. Wien he finishes, he rises and puts on a mlitary
jacket. He hands the mrror and make up off. The nusic fades and
t he man addresses the audi ence.

VLACO
|’ mJovan Vlaco. | was a lieutenant in the Serbian arny.
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(A light comes up on Anmina Yasnin

and Samra Yasmn, not her and

daughter, in a freeze. Their faces

are nade up in the sanme colors as

VIl aco’s but the design varies.)
These wonmen you see are Mislins, nother and daughter, Am na and
Samira. We’re here in what they cal

VLACO AND MALE CHORUS
Sout hern Bosni a

VLACO
and we call

VLACO AND MALE CHORUS
G eater Serbia.

VLACO
Al wars begin with the changing of words and phrases.

VLACO AND MALE CHORUS
And this is war.

VLACO
They stand in the danp yard of our detention canp where the
chill reaches past their clothes and skin and fingers their

bones.
(M aco steps out of the light and
crosses to the male chorus. Am na
and Samra quicken. They rub their
arms to warm t hensel ves.)

SAM RA
VWhat will they do to us?

AM NA
| don’t think they' Il do anything to us.

SAM RA
How can you say that, Mother?

SAM RA AND FEMALE CHORUS
You know what these dirty dogs do to Miuslim woren
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AM NA

Quiet. Don’t lose control of your wts.
(Jela Kal janao, a girl sonewhat
ol der than Samira, enters with a
| arge bag. Her face is al so done
in the purple and red col ors but
with a uni que design. She sidles
up to Samra and Am na.)

JELA
God is great.

AM NA
God is great.

JELA

|’ m Jel a Kal j anao
(She offers thema roll from her

bag.)
Take it then. Take it. | deliver the stale bread they give us.
Eat whatever they give you.

AM NA

(Taking a roll)
Thank you.

JELA

(As Samra takes a roll)
| counted 125 when they marched you wonen in. Hardly any space
in those cages, and you..

SAM RA
Me? What ?

JELA
|’d nmess up your hair and hunch over.

SAM RA
Wy ?

JELA

Don’t make yourself | ook attractive.
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JELA AND FEMALE CHORUS
The guards are all nen. They don’t need much incentive to spread
your thighs Iike a w shbone.

AM NA
We'll be all right. W’ll be all right, Samra.

JELA
|’msorry you're in here, but it was glorious for whoever bl ew
up the fuel depot.

AM NA AND FEMALE CHORUS
It was frightening.

JELA
You know anyt hi ng about it?

AM NA AND FEMALE CHORUS
VWhat woul d we know?

AM NA
W don’t know anything at all.
JELA
Hey, I’mone of you. If I knew who blew their depot,

JELA AND FEMALE CHORUS
|"d kiss her and praise her to Allah.

AM NA
We don’t know anyt hi ng.
SAM RA
When will they let us go?
JELA
Who knows. |’ ve been here for nonths. They question us over and

over. They don’t rush anyt hing.

JELA AND FEVALE CHORUS
Except
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JELA
when they decide to shoot one of us.

JELA
Then.. . then they nove with fire flying fromtheir asses. You
hear the pop and one of us is gone.

SAM RA
Who do they shoot?

JELA
You need names? They shoot us. Us. Muslins. How they hate us.
How t he bastard Serbs hate us. You think they hated you outside.
In this place, hate is the ground you stand on. Hate is..
(As Vl aco crosses into the scene)
Here cones VI aco.

JELA AND FEMALE CHORUS
Don't look himin the eye.
(Jel a crosses out of the way.)

VLACO
| denti fication.
AM NA
(Handi ng hi m her papers from her
dr ess)
| want to see the officer in charge of the canp. | want to tel
himthere’ s sone m st ake.
VLACO

The commandant’s been reassi gned. The new commandant arrives
t onor r ow.

AM NA
Then | want to see the new conmandant .

VLACO
l’mtired. I'"mvery tired.

VLACO AND MALE CHORUS
| don’t give a damm what you want and neither will the new
conmmrandant !
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VLACO
He' Il only care about one thing:

VLACO AND MALE CHORUS
answer s!
(Vlaco | ooks at Am na’'s docunents.
He | ooks at Sam ra. She hunches
over and turns away.)

AM NA
Answers to what? They cane to our village. They pulled us out of
our house. They tore ny dress. Wiat answers can we give?

VLACO
Don’t play stupid, Am na Jusic.

VLACO AND MALE CHORUS
Answer s

VLACO
about the explosion at the fuel depot.

VLACO AND THE MALE CHORUS
Answer s

VLACO
about hundreds of thousands of gallons of diesel gone.

VLACO AND MALE CHORUS
Answer s

VLACO
About sabot age!

AM NA
We're village people. W know not hi ng.

VLACO
And you' d tell nme if you did know sonet hing, wouldn’t you? You'd
cooperate in a second, open right up like a dead clam You'd
tell me everything |I asked.
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AM NA
We heard the explosion like a thunder too close. Then the sky
went black as if the eyes of God cl osed forever.

AM NA AND THE FEMALE CHORUS
We don’t know anynore.

SAM RA
We don’t know how it happened. Leave her al one.
(M aco pulls Samra close to him)

VLACO AND THE MALE CHORUS
Soneone knows!

VLACO
A wonman was seen wal ki ng away fromthe depot shortly before the
expl osi on. What kind of wonmen |ive around here? What kind of
wonen woul d have no qual ns about burning Christian flesh?

VLACO
One of you.

VLACO AND MALE CHORUS
A Musl i m wonman.

SAM RA
VWhat Christian flesh?
(M aco places her hand on his.)

VLACO AND THE MALE CHORUS
This Christian flesh.
(Samira pulls her hand away.
pause. )

VLACO
(Looki ng at the docunents.)
You’ re not her and daughter. Am na and Sam ra Jusic.

AM NA
That’'s so



VLACO
Wher e’ s your husband?

AM NA
Away .

VLACO
He's fighting.

AM NA

He’s in the arny.

AM NA AND FEMALE CHORUS
They left. The nen all left.

AM NA
You know we don’'t know where.

VLACO
And your son as well? Also in the army?

SAM RA
You i nvaded.

SAM RA AND FEMALE CHORUS
Everyone becane the arny.

AM NA
Samra. ..

SAM RA AND FEMALE CHORUS
Sonmeone had to shoot back.
(M aco raises his hand to strike
Sam ra. Am na cones between them)

AM NA AND FEMALE CHORUS
No!

AM NA
Don"t. Don't. It’s still rawin her mnd. The ones from our
village, killed each year. She neant no disrespect. She's just

angry.
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VLACO AND MALE CHORUS
So am | angry!

VLACO
16 soldiers roasted in that depot fire!

VLACO AND MALE CHORUS
Charcoal nen! Unidentifi abl el

VLACO
Bl ack sooty charcoal nen ki ssed goodni ght by a car |oad of
dynami t e!

VLACO
But that neans nothing to people |like you, does it?

VLACO AND MALE CHORUS
They were just Serbs. Weren't they? Yes.
(M aco returns Am na’' s docunents
and crosses back to the male
chorus.)

JELA
(crossi ng back)
| told you about them here.

JELA AND FEMALE CHORUS
They need little cause to | ash out.

AM NA
Are you all right, daughter. You're shaking.
JELA
He woul d’ ve punched you, you know.
AM NA
You can't talk back to them Keep quiet and we' Il cone out of
this, Samra. | knowit.
SAM RA

16 soldiers were in the depot?

JELA
16 |l ess barbarians in the world. Who'll m ss thenf
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(Li ghts fade. Sound punctuates.)

VLACO
(Addr essi ng the audi ence)
So many tines - believe ne - so many tinmes, | begged God to

forgive ne for hating them | tried to control ny anger. It was
difficult.
(Lights come up on Am na and
Samra in a freeze. The risers are
stacked to represent a cell. A
singl e piece of dowel between the
stacks represents the | ocked cel

door.)
| knew how easily a man could turn cruel. | sawit in ne. Dear
Jesus, | prayed to him Jesus, you understand, | said. This is

war and these are the fanatics who deny you, O Lord. Make ne
strong enough to control ny anger at those who deny you.
(M aco crosses to the nale chorus.
Am na and Sam ra qui cken.)

AM NA
This endl ess waiting, waiting, waiting, what can we tell
thenP... Sarnira, what’s the matter?

SAM RA
| didn't sleep at all last night. | can’t sleep in this cage.
AM NA
Don't worry. Don’'t be afraid
SAM RA
l’mnot afraid. | spent the whole night thinking of the soldiers

in the depot. 16 boys burnt to not hing.

AM NA
God help us all. | prayed nysel f asl eep.

FEMALE CHORUS

Wiy were soldiers in the depot at that hour.
AM NA

Who knows? War doesn’t have a time clock. It was their depot.
Way' re you surprised that troops were about?
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SAM RA
| thought at that tinme it would be | ocked up, closed down...
that it would be..
(Jela enters and crosses to the
cell door. She carries her bread

bag.)
AM NA
It’s Jel a.
JELA
Sleep at all? It takes a while. Concrete for a mattress, | nean.

(She passes bread to them)

AM NA
Oh, thank you.

AM NA AND FEMALE CHORUS
|’ m starving.
(Am na eats. Samira does not.)
What’re you doing in this place?

JELA
They told ne | was a potential danger to their mlitary
operation. That’'s what they told me when | asked.

AM NA
Way did they think that?

JELA
When they cane through nmy village, they saw a sl ogan painted on
a wall.

JELA AND FEMALE CHORUS
Serbs are shit. Watch where you wal k.

JELA
They had no one to blanme so they took nme and ny grandfat her,
because the wall was on our street and ny grandfather smled at
t heir anger when they saw the slogan. | don’t know where he
i's. Separated. Separated. Everyone in the country is separated.
Everything in the world is separated.
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AM NA
And they don’t say when you' |l get out?

JELA
No. |’ ve been punched, maul ed, raped. And now

JELA AND FEMALE CHORUS

" ma slave
JELA
in this canp.
SAM RA AND FEMALE CHORUS
| don’t want to stay here like that. | want to get out.
SAM RA
Where are they?
JELA

VI aco and the rest of themare getting ready for the new
commandant. That’'s why they’'re not sniffing around. You know
t hese arny types, always kissing the ass of someone hi gher up.

AM NA
Samra, eat...

SAM RA
| can’t. My stomach wants not hi ng.

JELA AND FEMALE CHORUS
(Jel a | ooks around.)
Cone cl ose.

JELA
Sam ra. cone cl ose.

(Samira and Am na draw cl oser.)
It’s all right to talk to ne. | know

AM NA
You know what ?
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JELA
There are two of us in here who get nmessages in and out. My
friend, Nadia, passed the information on to nme. | know. | know.
It’s safe to talk to ne.

(She kisses Samra’s fingers)

JELA AND FEMALE CHORUS
God bl ess you

JELA
for what you did.

JELA AND FEMALE CHORUS
God bl ess you.

AM NA

VWhat’'re you tal king about? Sam ra?
(Sam ra backs away and turns her
back)

Sam ra, what’s she saying?

JELA

Keep your voi ce down.
(To Sam ra)
Your not her doesn’t know.
(Samra turns and nods her head

1] no” )
Why? Wiy doesn’t she...
SAM RA
Don’t you see? I'ma child to her, Jela.
AM NA
Are you saying...
JELA

Yes. Nadi a got the word.

JELA AND FEMALE CHORUS
It was your daughter who parked the car that blew the depot.
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AM NA
Daughter. ..

SAM RA
( Tur ni nQ)
Daughter, what? They killed my father and brother and they...

AM NA
You don’t know t hat!

AM NA AND FEMALE CHORUS
Don’t say that!

SAM RA
After the battle outside Goradze, when we didn’t hear fromthem
agai n, what else could be the reason we hadn’t heard fromthem

agai n. So when these people approached nme, |... | joined their
gr oup.

AM NA
What group?

SAM RA

This group of wonen fighting the Serbs anyway we can.

JELA
| " m proud of you, Samra. Am na, they have no fuel now for their
tanks and trucks in this area. Tanks and trucks full of troops
that would' ve killed nore Muslins. They're all proud of you,
Sami r a.

AM NA
But you risked your life..

JELA
M ght as well risk. | did nothing, but |I'’mhere. Be proud of
your daughter. | didn’t even wite that slogan on the wall.

She’ s a hero, Am na.
(M aco steps into the light and
crosses to then
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VLACO
Go on. Go on with your bread

VLACO AND MALE CHORUS
Stop plotting. You'll not escape.
(Jel a crosses oft)

AM NA
W weren't plotting. I want to see the commandant. Did you tel
himl| want to see hinf
(Samira turns away. VIaco opens
the cell by noving the dowel to
one si de)

VLACO

The new conmandant rests. He won’t see anybody. But | wll.
(He puts his hand on Samra’'s
shoul der)

| need to question you both. You first.

AM NA
My daughter’s not well. She can’t eat or sl eep.

AM NA AND FEMALE CHORUS
Leave her al one.

AM NA
You can talk to ne. Whatever she knows, | know. Lieutenant
VI aco,
AM NA AND FEMALE CHORUS
she’'s ill.

(Long pause. Slowly Vlaco renoves
his hand from Sanmi ra. Then he

| eads Amina out of the cell and
shuts it on Samra. As Am na and
VI aco cross off, Samra turns and
noves to the cell door)

SAM RA AND FEMALE CHORUS
God
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SAM RA
is great, Mother.

SAM RA AND FEMALE CHORUS

God be with you
(Musi ¢ punctuates as lights fade
on Samra)

VLACO
(Addressi ng the audi ence)
Sonme of the guards here did rape these wonen. | know it’s wong.

| know. But they didn't consider it a wong. Eneny wonen. It
seens such a contradiction. A woman is a sister, a wfe, a
nmother. A man’s first drink of Iife is at a woman’ s breast.
(Alight cones up on Amina in a
freeze sitting on a riser)
But eneny wonen, madonnas, who want to cut your throat. What's a
man to nmake of this contradiction? He uses these wonen, lying in
their soft, noist pouches nerely to relieve hinself. A
perversion of wonen, of |ove, of life.
(M aco enters the scene as Am na
qgui ckens)
...on Thursday evening, early, say between 6 and 6:30, what were
you doi ng?

AM NA
| was hone. Cooking. Rice and a few chicken thighs.

VLACO
On Thursday or the day before, did you hear anyone speak about
the fuel depot in anyway, even in a joking way?

VLACO AND MALE CHORUS
| want to know everything, woman.

AM NA
| never heard a word. Al we wonen talk about is our famlies
and water and food and if the electric will cone back. W did
not hi ng.

VLACO

When the bl ast went off, where were you?
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AM NA
W were eating. My daughter and nme. W were eating. The fl oor
shook, the wi ndows rattled. Snoke - foul snelling snoke - seeped
into the house. W were scared.

VLACO AND MALE CHORUS
You were scared?

AM NA
Yes. Scared, that was a shelling.
VLACO
16 men.
VLACO AND MALE CHORUS
16 nmen

VLACO
were part of that foul snell.

VLACO AND MALE CHORUS
16 nmen rode on that snoke that crept inside your houses to haunt

this whole village until justice is done!

AM NA
The whole war ... the whole war’s an atrocity. Wat can | say.
You think I gloat over 16 nmen burnt alive? Well, | don't.

AM NA AND FEMALE CHORUS

Believe ne, | don't.
AM NA
| have
AM NA AND FEMALE CHORUS
famly

AM NA
in this war.
(She hands him a picture)
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VLACO
About your daughter.

AM NA
She’s a chil d.
VLACO
She doesn’t look like a child to ne.
AM NA
She is. She’s not even 20 years old yet. She ... She was with
me. W were eating.
VLACO
What tinme was that?
AM NA
7:30. | know. | know because we al ways eat at 7:30. My husband

al ways insisted we eat at 7:30, and we keep that schedul e even
t hough he and ny son..

VLACO
Are where?

AM NA
|’ m hoping to hear fromthem | want to go hone. | want to take
nmy daughter out of this place. She's getting sick.

(pause)

AM NA AND FEMALE CHORUS
| want to speak to the new commandant. | want to tell himny
daughter’s not well.

VLACO

Col onel Herak is not well hinself. He's not seeing anyone.
AM NA

Col onel Herak?
(Pause)

Brani sl av Herak who taught at the University before the war?
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AM NA AND FEMALE CHORUS
Brani sl av Herak ...

VLACO
Forget Col onel Herak. | want to know about your daughter.
AM NA
Way harp on her? Wat coul d she know?
VLACO
On Thursday what tine did she cone hone?
AM NA
| don’t know exactly.
VLACO
Were was she?
AM NA

She was with friends, young friends. Sonme of themare in here on
the other side of the canp. They sit and giggle and act silly.
She was home with ne at 7:30.

VLACO
But the explosives were on a timng device. It could ve been set
a half hour or an hour ahead.

AM NA
Samira s a teen-aged girl. Wat does she know about tim ng
devi ces?

VLACO
It’s a sinple matter to teach a person to set a timng device,
Am na Jusi c.

VLACO AND MALE CHORUS
Even a child could do it. Even a young teen-aged girl.

AM NA AND FEMALE CHORUS
She was hone - home with ne. How many tinmes do you want ne to
say it?
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AM NA
Way woul d she do such a thing? Waiy woul d she cause such
destruction?

VLACO
Why? Wiy, Am na Jusic, husband of Ekrem Jusic and not her of
Vedran Jusic?

VLACO AND MALE CHORUS
For the cause.
(Returning the picture of her
fam|ly)

AM NA
What cause?

VLACO
It’s a war.

VLACO AND MALE CHORUS
The cause of the war.

AM NA
We have no cause. W just want to go back to living in peace the
way we did before you cane here.

AM NA AND FEMALE CHORUS
She has no cause.

VLACO
Then how | ong had she been home on Thursday? You said she was
with her friends.

AM NA
She... she was... she was and then... and then she... she cane
hone.
VLACO AND MALE CHORUS
VWhat tine?

AM NA
| don’t know.
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AM NA AND FEMALE CHORUS
The power was out. The cl ock stopped.

AM NA
But it was |long before we ate at 7:30.
VLACO
How d you know it was 7: 307
AM NA
By... by the light. . . by the dying light of day that fell in

t he ki tchen.

AM NA AND FEMALE CHORUS
She was hone.

VLACO
Wiy wasn’'t she hone earlier to help you cook?

AM NA
She... she can’'t cook.

VLACO AND MALE CHORUS
A good Muslimgirl of 19 can’t cook?

AM NA
| mean she’s not a good cook. She cane hone and... and she went
tolie dowm. 1'd... 1"d rather cook nyself.

VLACO
Am na Jusic, before the war | was a policeman. |’ve questioned
many people. 1’ve sat across the table fromcountless liars.
People who tell the truth bore ne. | send them hone. Yes, hone.
My interest is in finding liars, Amna Jusic. Liars. Liars hold
a hidden truth. Al | have to do is open that little | ocket of

equi vocation and | have a picture of the truth.

AM NA
l’mnot ly...

VLACO AND MALE CHORUS
Lyi ng! Lyi ng! Goddammed | yi ng!
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VLACO
Lying's an internal struggle for a human being. Mdst peopl e who
aren’t psychopaths are not used to lying big. About |life and
death, | nmean. So when people lie big, there’'s a jet of stress
t hat shoots through them Their voices. Their hands. Their eyes
- do you know even eye blinks, Am na Jusic, give away this
little skirmsh in one’'s heart?

AM NA
Thi nk what you like. You re wong. | know nothing and | have no
cause.

(Pause)

VLACO

Am na Jusic, take off your dress.

AM NA
What ?

VLACO AND MALE CHORUS
Your dress! Renpbve your dress!

AM NA
| will not.

VLACO
Sonme of the guards here would walk into this room and, wthout
a word, punch hard your face on the cheek bone. Your face nunbs
up and stuns you. The rape after that is nmuch easier, Amna
Jusi c.

AM NA
Don't... don't do this.

VLACO
Renove your dress. Must | tear it off you?!

AM NA AND FEMALE CHORUS
How coul d you call yourself a Christian and do this? How?
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VLACO
What does that have to do with it? What does Christ nean to
soneone |ike you? How dare you who don’t worship himuse himto
defend your O so sacred skin?

VLACO AND MALE CHORUS
Renove your dress!

AM NA
"1l report this to the commandant. Col onel Herak’s not a man
who' d al |l ow this.

VLACO
You think Col onel Herak gives a damm about you?

AM NA AND FEMALE CHORUS
| can’'t believe such a man woul dn’t care.

VLACO
Don’t you know what Muslim men do to our wonen when they get
their hands on them |’ve seen the results, Am na Jusic.

AM NA AND FEMALE CHORUS
It’s wong! It’s wong! \Woever does this! Al of it is wong!
Stop it!

VLACO
No one can stop it.

VLACO AND MALE CHORUS
How nmany has your husband raped? or even your son? None! None!

AM NA
They woul d

AM NA AND FEMALE CHORUS
never

AM NA
do this!
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VLACO AND MALE CHORUS
Renmove your dress!

VLACO
| could rip it fromyour body, but I want you to renove it.

AM NA AND FEMALE CHORUS
No.

AM NA
In the name of the conpassionate nerciful God, please, don't.

AM NA AND FEMALE CHORUS
Pl ease.

AM NA
| can’t do such a thing.

VLACO
You can’t. You can’t. So you can’'t.

VLACO AND MALE CHORUS
Wel |, maybe your teen-age daughter will be nore forthcom ng.

AM NA
Li eutenant, she’s ny child.

VLACO
She’s a child with hips and breasts, a ripe child. Listen to ne.
| knew sonme of the nen in that depot. Sonme were conbat engi neers
maki ng repairs on the pipes. Sone were guards. Young boys, and
they could act silly too and tal k about home and thi nk about
girls. Now they' re dead. So don’t tell me how |l oving and caring
your people are. Your child. Your child.

VLACO AND MALE CHORUS
11 just go and fetch your child.

AM NA AND FEMALE CHORUS
( St oppi ng him
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AM NA

she’ s sick...

AM NA AND FEMALE CHORUS

|l et nme speak to the Col onel ...

pl ease.

VLACO AND MALE CHORUS

| ask you one last tine..

AM NA AND FEMALE CHORUS

| want to see the col onel.

VLACO AND MALE CHORUS

Renove your dress or 1’11

You see. You see how easy it

you? You did it because you had a cause.
it is to sacrifice anything when you have a cause. |
Am na Jusi c.
Unli ke sone of the others here,

punch you and rape you,
Christian.

renove hers!

(Pause. Vlaco begins to exit.

Ami na stops himagain. Slowy she
renoves her dress. She stands in
her foundation garnents.)

VLACO

is? Do you know why you did it? Do
Yes. You see how easy
want to
am a

But it is a sin and |

VLACO AND MALE CHORUS

My faith in Christ won't |et

Do you understand? Get down on your
You won’t be raped today because of Hm Get down!

Chri st.

ne.

VLACO
knees and t hank Jesus

(She kneel s)

VLACO AND MALE CHORUS

Thank himl Thank Jesus! Thank hi m
AM NA
Thank you, Jesus. Thank you, Jesus. Thank you .

(Lights fade. Misic punctuates)
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VLACO
(Addr essi ng the audi ence)
Sure. Judge ne. Hate ne. So easy in peace tinme, so easy. But |
served with sone of those in the fuel depot. And anger is a
human trait. That |I’mnot perfect, proves that | need al m ghty
God, the perfection of us all.
(A light cones up on Col one
Brani slav Herak. His face is nade
up in the sane colors as the
ot hers, but w th unique design. He
sits frozen in a wheel chair.
VI aco crosses to the wheel chair)
Col onel Branislav Herak, soon to be General, and who knows,
per haps, even president of Serbia sone day. Right now he is
recovering frombattle wounds.
(Ml aco begi ns pushing the whee
chai r. Herak quickens. Lights cone
up on Amna and Samira in their
cell. Vlaco wheels the chair by
and st ops)

VLACO
and in 37 is a nother and daughter,

VLACO AND MALE CHORUS
pi cked up after the depot attack.

AM NA
Colonel?... you're... you' re Col onel Herak... Branislav Herak..
HERAK
| am.. you look so famliar.
AM NA
|’mAm na. That’s why I'mfamliar to you. I’m Ami na Sacirhev.
My married nane’s now Jusi c.
HERAK

Am na Sacirhev. Good God, yes. Yes, your father was Mohammed
Saci r hev.
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AM NA
VWho had the farm

HERAK
| took training here, Lieutenant, when | was young, a group of
us would go down to her father’s farmto buy eggs and cheese.
Yes. Am na Saci r hev.

AM NA
What happened to you? Is it your |egs?

HERAK
No. | can walk. |I’mrecuperating froman operation.

AM NA AND FEMALE CHORUS
Sam ra, he remenbers ne.

AM NA
This is ny daughter, Samra, Colonel. They arrested us both.

HERAK
The destruction of the fuel depot. It’s a grave matter. You
under stand. Everyone has to be questi oned.

AM NA
They did question ne. But we're still being held.

VLACO
W' re not finished with them Sir. The daughter’s been ill. W
haven’t talked to her yet and...

HERAK

And what ?

VLACO AND MALE CHORUS
| think this woman knows somnet hi ng.

AM NA
We know not hi ng. Col onel, you nust believe nme. You nust hel p us.

AM NA AND FEMALE CHORUS
Pl ease, we want to go hone.
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AM NA

Hel p us.
HERAK
(To M aco)
Bring her to ny quarters at noon.
VLACO
Yes, Sir.

AM NA AND FEMALE CHORUS
(As Ml aco wheels the chair off)
Thank you. Thank you, Col onel.

AM NA
Samira, he’'ll help us.

SAM RA
He's a Serb Colonel. Herak. Herak. He’'s one of the worse
but chers in the Serb arny.

AM NA
| knew hi m when he was a boy. He and his friends coul dn’t
stomach arny food. Your grandfather sold themm |k and cheese
and eggs. So many years ago and he renenbers.

AM NA
Oh, Samira, he renenbers

AM NA AND FEMALE CHORUS

God
AM NA
is great.
AM NA AND FEMALE CHORUS
God

AM NA
wat ches over us.

AM NA AND FEMALE CHORUS
God is answering ny prayers.
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AM NA
Brani slav Herak will help us.

SAM RA
He’s the eneny Mother. He's Mlaco with nore brass on his
uniform | don’t care how much m |k he bought from grandfather.
He’s a Serb.

AM NA AND FEMALE CHORUS

But he renenbers... don’'t you understand?

(Lights fade. Sound punctuates.

Musi c)

VLACO

(Addressi ng the audi ence)
M| k. He bought mlk here years and years ago. For centuries
cattle grazed the | and where we now have this canp. Perhaps sone
of the cattle that fed here made the mlk that rests in the
bones of Branislav Herak. There was a small cabin on the spot.
When we took this area and fenced in the canp, the cabin becane
the commandant’s billet. It’s nore confortable than any place in
t he canp.
(Lights come up on a freeze of
Herak in his wheel chair and Am na
sitting on a riser)
That day at noon | personally brought Am na Jusic to the
Col onel .

AM NA
(As they quicken)
and even before the fire was put out, they dragged us from
our houses. Al the wonen in the area. Pulling us by our hair.
Ki cking us. Butting us wthout nercy with their rifles. My
daughter and | know not hi ng. When can we go hone?

HERAK
Until we find the wonen responsible for this, nobody can go
anywher e.

AM NA
You're God here. You can do anyt hi ng.
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HERAK
O course, | can. | could send you through the gate right now.
But I won’t. O all the wonen taken, sonmeone here nust know
sonet hing. Sonmeone will talk soon, and the innocent will be

rel eased. Are you being m streated here?

AM NA AND FEMALE CHORUS
(As Ami na rises)
M st r eat ed.

AM NA
We get stale bread. No chance to wash up

AM NA
And | was

AM NA AND FEMALE CHORUS

forced

AM NA
to take ny clothes off.

HERAK

Who did that?

HERAK AND MALE CHORUS
| want to know. Which of the guards did this?

AM NA
| don’t want to say. | didn't even tell ny daughter. | just want
you to know. This is not just a place to wait for questioning.

AM NA AND FEMALE CHORUS
It’s a prison.

HERAK
| won't tolerate ny soldiers doing this.

HERAK AND MALE CHORUS
Just give ne his nane.
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AM NA
| won’t. | won’'t because | fear for my daughter. She’s too young
to be in a place like this. It’s making her sick.

AM NA AND FEMALE CHORUS
I"’mafraid. I'"mafraid, Col onel

AM NA
What am | going to do?

HERAK
Where’s your fam|ly? Your husband?

AM NA

(Taki ng out her picture)
This is ny husband. Ekrem and ny son, Vedran. Jusic is the
famly name. | don’'t know where they are. If they' re being held
soneplace... if you could find themfor ne..

AM NA AND FEMALE CHORUS
Find out where they are, at |east.

HERAK
Il make some inquiries. | can’t guarantee anything.
AM NA
But you'll try to find them
HERAK
As soon as | feel alittle better.
AM NA
What happened to you?
HERAK

Shrapnel . You never think you can be hit. You stand and direct
your men and fear for them but never for yourself. Oh, it’s not
bravery, no. It’s arrogance. You just don’t ever imagine
yourself dying. Life is too rich for one to die. There's yet too
much to do to even consider dying. But then when the flying
net al opened ny stomach, | knew it was one of death’s claws
tearing at ny insides.
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HERAK AND MALE CHORUS
Death is real now. He sw ped his paws at ne.

HERAK
|’monly here in this canp to recuperate. And then back to..
the fight.

AM NA
Wiy? God, why this fight?

AM NA AND FEMALE CHORUS
Wy this fight?

HERAK
Why this fight. W' ve been asking that for thousands of years.
Politics. It’s always politics. War is politics gone mad. Quns
to do what words couldn’t. You know what happened in Wrld

to

War Il. Your people and the Croats, they teaned with the Nazis.

They tried to exterm nate us. Serbs and Jews. Us and the Jews.

HERAK AND MALE CHORUS
They made no distinction, Am na, between Serbs and Jews

HERAK
After that war the peace was... was artificial. But when the
country broke up, we couldn’t sit still and wait for the

massacre to begin again. Wiy, you ask? Wiy this fight? Wose
version do you want? To you, we're invaders. To us we're
def enders.

AM NA
So the Wrld War never ended.

HERAK
Not here.

HERAK AND MALE CHORUS
And it won’t end until all..

AM NA
Go on and say it.
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AM NA AND FEMALE CHORUS
It won’'t end until all the Muslins are dead. Say it.

AM NA
That’s why |'"mafraid for ny famly. This canp is a field of
snakes. There's hate in every glance and stare. Branislav - |
want to call you Branislav now.

HERAK
You may go, Lieutenant.
(VI aco exits.)

AM NA
Pl ease, do ne one favor.
HERAK
If | can.
AM NA
If we’'re going to be held here for a while, please... please,

take my daughter on in here with you as a housekeeper during the
day.

HERAK
A housekeeper? Why woul d you want her to..

AM NA
Because, she’ll be safe working in here. You have wonen outsi de
sweeping. | sawthe little kitchen in there. She can cook and
cl ean up. She’s a good cook, and she'll be away from..
mean. .. no one woul d touch your housekeeper..

AM NA AND FEMALE CHORUS
Pl ease.

HERAK
| don’t think it’s such a good idea, Am na.

AM NA

Why not ?
(M aco enters with a tray of food
and puts it down)
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HERAK
You see. | have people to |look after me. | have a corporal who
cooks and a |ieutenant who wants to be a captain. Thank you,
Li eutenant. And you can have the sergeant at the door escort
Am na Jusi c back now.
(To Am na)
Don't be afraid. No harmw Il come to you or your daughter.
(Am na | ooks at VI aco)

AM NA

Thank you. Thank you for seeing ne. | do feel better now
VI aco escorts Amina off. Herak
rises wwth a cup of coffee from
the tray. Vlaco re-enters)

HERAK
Li eut enant .

VLACO
Yes, Sir.

HERAK

Can’t you find sonme fruit for these wonen?

VLACO
W’ re trying, Sir. Since the depot explosion, we’ re overl oaded
Wi th prisoners.

HERAK
(Picking up an apple fromthe
tray)
Wiere did this cone fronf
VLACO
Qur ness.
HERAK
Vel l, give these wonen sonme. And showers. Let them use the

showers.
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VLACO
W' re getting around to arranging a schedule. W don’t have mnuch
in the way of facilities.

HERAK
So | noticed this norning. By the way, Lieutenant, who
interrogated this Jusic woman?

VLACO
| did, Sir.

HERAK
Ch, and what did you find out?

VLACO
She won’t say anything, but | have a notion that she’ s hol ding
back. | can tell. Either she knows sonething or she knows her
daught er knows sormet hi ng.

HERAK
| see. Then we’'ll eventually have to get around to the daughter,
| suppose.

VLACO

Definitely. Colonel. Definitely.
(Lights fade. Sound punctuat es)

VLACO
(Addressi ng the audi ence)
The daughter. Sam ra. The daughter’s skin was |ight brown and
al ways | ooked noist, as if it had just been rubbed with oil. Her
eyes were big al nond eyes, and her face gave an instant flush to
men’ s desire.
(Lights come up on Ami na and
Samira in a freeze standing in
their cell)
A priest would say the devil had spoken to these nmen to jar
their lusts. Several of the guards had al ready heeded the devil
and planned to take Sam ra Jusic.
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(Jela enters with the bread bag on
her shoul der and a small sack of
appl es. Am na and Sam ra qui cken.
Jel a hands them bread and an appl e

each.)

JELA
It s out.

AM NA
What ' s out ?

JELA
It’s out that you know Her ak.

AM NA
When he was a boy years ago.

SAM RA
A lot of good it does us.

JELA

He was civil to her. He ordered the fruit, and you' re going to
get to use the shower.

AM NA
How d you find that out?

JELA
The wonmen sweeping outside his cabin. They heard himtell W aco.

SAM RA
So what, Jel a?

SAM RA AND FEMALE CHORUS
So we got an apple. We're still in this dammed cage.
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JELA
It seens |ike nothing to you. But it could be to our advantage
that he’'ll listen to her. It could be that...

(Maco enters the scene. Jela
| ooks at him Then she scurries
off. He crosses to the cell and
opens it)

AM NA
VWhat is it now?

VLACO
You asked for showers, didn't you? The Colonel said you should
have showers...now. ..

(Amna and Samra start to exit

the cell. Vlaco stops Samra)
One at a tine. There's only one shower pipe, you re not going to
cuddl e under it.

(Am na hesitates)
You bitched for showers.

SAM RA
It’s the least you can do. It’s not a special favor to be
decent.

AM NA AND FEMALE CHORUS
Sami ra, be quiet.

SAM RA
Go ahead, Mdther. You go first. You won't be that | ong.

VLACO
Better take your scarf with you. W have no towels.

(Am na takes her scarf and exits)
It always anuses nme how you wonen seek for decency in a war. War
is decency’s eneny and blows up with the first shell fired.

SAM RA
And who started the war? Who fired

SAM RA AND FEMALE CHORUS
the first shel
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SAM RA
into the nouth of decency?

VLACO
Musl i ms al ways play the innocents. When the country broke up,
how many Arab states pissed noney to you to attack us?

SAM RA
Not until you threatened. Soneone has to hel p us.

VLACO AND MALE CHORUS
Not sonmeone. Your own kind. The Islam cs. Your brother in Al ah.

VLACO
No one else matters.

SAM RA
And no Christian noney paid for the pistol on your belt?

VLACO
And what noney paid for the Ctroen | oaded with expl osives that
sent up our fuel depot?

(Samira turns away)
Who organi zed it? Who? Who? What do you know? Who,

VLACO AND MALE CHORUS
you little bitch. Tell nme what you know
(He turns her around)

SAM RA
VWhat ? What can | tell you?

VLACO
The nanes of those responsible. The name of the wonman who drove
t hat car.

SAM RA
| never heard a word. | was at hone.

VLACO
What tinme? Thursday.

VLACO AND MALE CHORUS
Thi nk.
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SAM RA
Early. | was home early. | cooked sone... what was it... sone
chi cken bones and rice for supper.

VLACO AND MALE CHORUS
You cooked?

SAM RA
Some chicken and rice, yes.

VLACO
Are you a good cook?

SAM RA

Yes, ny grandnot her taught ne.

VLACO
You and your not her know sonet hi ng.

SAM RA
Know what ?

VLACO AND MALE CHORUS
About 16 dead sol di ers.

SAM RA
It’s a shane. It’s such a shane. | feel so sorry for them | do.
But | don’t know... don’t know who..

VLACO
You' re lying. Mislims lie the way sonme people breathe, as a

matter of life.
(M aco takes hold of the hem of
her dress)

SAM RA AND FEMALE CHORUS
Keep away from ne!

VLACO
They’ Il conme for you. The guards |ove the | ook of you. They take
great delight in riding the arrogance out of a young bitch.
They’ Il open that little virgin patch like a ripe peach..
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SAM RA AND FEMALE CHORUS
(As Herak wheels in on his chair)

Let go of my dress! I’'Il pull one of your eyes out! Let go!
VLACO
Tell me what you know and I’'ll protect you fromthem
SAM RA
Stop this!
HERAK AND MALE CHORUS
Li eut enant!
(Vlaco rel eases her and turns to
Her ak)
VLACO
Sir, | think these two are hiding information.

(Ami na returns drying her hair
with her scarf)

HERAK
And you were just gathering that information fromher with your
hand up her dress.

VLACO
| was trying to get her to talk, Sir.

AM NA AND FEMALE CHORUS
VWat is it? Wiat’'s the matter? Sanmira?

SAM RA
|’ mnot hurt, Mdther. |’mnot hurt.

AM NA
(Looki ng at VI aco)
Because t he Col onel cane by.

HERAK
Go about your duties. Lieutenant. I'll lock this cell up. And
when you're finished, I'd |like to see you
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VLACO

Yes. Sir.
(M aco exits)
AM NA

Thank you, Col onel .
SAM RA

Thank you, Col onel? Why thank hin? It’s only a matter of tine
before they rape all of us. Al of us.

SAM RA AND FEMALE CHORUS
You expect himto conme by every tine one of these aninmals wants
to fight the war with his dick?' Do you?!

SAM RA
St op thanking him

AM NA
Col onel, you see how it is?

HERAK

Go take your shower now.
(Ami na hands Samira the scarf.
Sam ra shakes her head and exits)

HERAK
(To Am na)
I’1l speak to the Lieutenant and..

AM NA
It won’t matter who you speak to. My daughter’s right. This
time... this tinme you cane by.

AM NA AND FEMALE CHORUS
|'’mafraid now nore than before. |’'m afraid.

HERAK
Li eutenant Vlaco’ s convinced that you and your daughter know
sonet hi ng about the depot expl osion.
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AM NA
Us? Nothing. No. We... we just get so scared when he asks al
t hose questions that we stunble and he thinks we’re hol ding
back. It’s just fright. That’'s why | beg you to take Sanmira on
as a housekeeper. If you won't let us go hone, do ne this
ki ndness.

AM NA AND FEMALE CHORUS

Pl ease.
HERAK
| don’t want anyone as a housekeeper.
AM NA
You see how pretty she is. If you don’'t help, one of themw I
get to her. | see the way they | ook at her.

AM NA AND FEMALE CHORUS
They’' || get her one day al one.

HERAK
|’ ve given the order that no woman in this canp who' s obeyi ng
the regulations is to be m streated.

AM NA
A man who's out to rape doesn’'t care about orders. And what
woman is going to report the man or nmen? What woul d happen to
her after that?

HERAK
This... this is not an easy conmand for nme. I’'ma field officer.
But | promise |I'll do ny best to..
AM NA
Good intentions won't help. Sone of those nmen are vicious..
can see to save ny daughter, | must tell you

HERAK AND MALE CHORUS

Tell me what?
(Am na kneels in front of his
chair)
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AM NA
| tell you about ne only to save ny daughter. She would die
before she’d I et one of you nen take her like that...

AM NA AND FEMALE CHORUS

She would die, | tell you.
HERAK
| understand, but...
AM NA
You don’t understand. Twenty... twenty years ago when you |eft

this dot on the map of Yugosl avia you..

HERAK
VWhat ? What is it?

AM NA
You left ne...

AM NA AND FEMALE CHORUS

Sam r a.
HERAK
(Backing up his chair)
What ?
AM NA
Yes.
HERAK
| left you... what... what possessed you to make up a story like

this? I’ve heard of people doing anythi ng when desperate, but if
you expect ne to...

AM NA AND FEMALE CHORUS
| tell you the truth

AM NA
You believe what you will. But before you disbelieve, recal
t hat summer afternoon when two young people in the thick grass
of these fields gave |ove to one another.

(Pause)
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AM NA AND FEMALE CHORUS
Did | nmake that up, Colonel? Did I?

HERAK
No. O course, | renenber. The day before ny battalion left.

AM NA
Yes, your |ast day. You told nme you d never forget me and | knew
you woul dn’t, and | said the same, and | never forgot you.
cried so much when you left...

HERAK AND MALE CHORUS
Am na .

AM NA AND FEMALE CHORUS
How | cried..

AM NA AND FEMALE CHORUS
How beauti ful , how sad.

AM NA
Later, when | found out that | carried your child, | panicked.
My father would have... | was sure |I'd be killed. A strict
Muslim.. I’msure he woul d ve found sone way to kill me. It’s

been done in our village before, you know Grls are killed for
such t hi ngs.

AM NA AND FEMALE CHORUS
And with you, a Serb. Even then Father hated the... the..

HERAK
| under st and.

AM NA
Ekrem ny husband, always |oved ne. Wien | went to himand told
him he married ne right away. He saved ne. | love himso nuch

| wish he were here with ne..

HERAK AND MALE CHORUS
My daughter? This girl? This Samra Jusic?
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AM NA
Brani sl av, how could | invent such a story? Such a lie? You
remenber the day.

HERAK
| said | did. But you still could ve concocted this..

AM NA

(Moving closer to him
Look at me. Do you think | nmade it up?

AM NA AND FEMALE CHORUS
Look. Look at ne.

AM NA
Look past the winkled skin. See into ny eyes. See back to the
young people. Their first love. Their passion that |ike opium
made a pleasure of their short tine together.

AM NA AND FEMALE CHORUS

Renmenber. Renenber.

(Pause)
And now twenty years later, do you think 1'd violate all that’s
holy between me and ny husband by giving his daughter to you in
alie?

(Long pause)
Br ani sl av. ..

HERAK
| search your eyes, but | don’t know, Anmina. The eyes don’t go
back to the soul, only back to the optic nerve. You told alie
to your father twenty years ago..

HERAK AND MALE CHORUS

A monunmental lie, a nmonunental lie to save your life.
HERAK
Wul d you tell another now to save your daughter’s?
AM NA
Branislav, listen to..
(Samira re-enters the cell, drying
her hair.)

Samra. ..
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(Amina rises. Herak regards them
both. Then he | ocks the cell and
wheel s hinmself off. Lights fade.
Sound punctuates. Misic)

VLACO
(Addressi ng the audi ence)
To the great Herak, the sly, brilliant mlitary strategist, this

was a tenporary assignnent. To himit was not part of the war,

just an unpl easant duty between canpaigns until he recovered.
(Lights come up on Herak in a
freeze, standing before his whee
chair)

He’ d never been in conmmand of a detention canp like this. A canp

for wonen, no less. A canp where an old | ove and her daughter

turned up. Amna’' s words struck himli ke anot her war wound. ..
(Her ak qui ckens. He seens to shake
his head in disbelief. He steps
behind his chair. He shakes his
head again. Vlaco crosses into the
light. Herak, consumed with
t hought, does not see him)

VLACO
Col onel . ..
HERAK
Ch, yes, cone in.
VLACO
About this norning...
HERAK
About this norning. Yes. Yes, this girl... this Jusic girl...
VLACO

| think she knows sonething. My police dog nose tw tches when
see her.

HERAK
More than your nose tw tched this norning, Lieutenant.
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VLACO
| was nerely trying to pressure her, Sir. | was trying to scare
her a bit.

HERAK

Be that as it may, we will extract information fromthese wonen
by interrogation, not by brutality.

HERAK
W' ||l be

HERAK AND MALE CHORUS
met hodi cal but professional, persistent but not inhuman.

HERAK
Do | make nysel f clear?
VLACO
Yes, Sir. | always thought of our nmen here as human.
HERAK
Vel |, perhaps, sone of these detained wonen think of us as

i nhuman when we renove their clothes..

HERAK AND MALE CHORUS
Thi nk of us as savages when we rape them

VLACO
| won’t deny it goes on, Sir.

HERAK
| can see it in these wonen’'s faces. | can see it goes on here.
And | know all sides - The Croats, the Muslins - and, yes, us,
we all have these... these | apses in human decency, but...

(He holds his stomach as if a pain
cones to him

VLACO
Are you all right, Sir?

HERAK
I"mall right. It’s my wound rem nding ne of the war.
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HERAK AND MALE CHORUS
The pain of war’s inside me now, Lieutenant.
(He sits in his chair)

HERAK
11 mend. | just wsh it didn't take so dammed | ong. Stuck here
while ny guts nend. In a wonen’s canp... what was | sayi ng?
VLACO

Lapses. Lapses in human decency.

HERAK
Yes. Yes. No nore. Lieutenant. No nore rape here.

HERAK AND MALE CHORUS

None.
HERAK
Do you hear ne, Lieutenant?
VLACO
| understand, Sir. | understand you' re not used to this.
HERAK
Used to what? What is it you want to say? Speak up, Lieutenant.
VLACO
| just... | just want to point out to the Colonel that | can

give that order, but no one can oversee what every guard does
twenty four hours a day. There's rancor, Sir, in the hearts of

t hese men. Rancor and vengeance are hunman too. They saw what was
done to their own kind.

HERAK
VWhat own ki nd?

HERAK AND MALE CHORUS

These are hel pl ess wonen. Sone of themare still children.
VLACO
Al I'"’msaying is that you can issue an order to hold back the

sea, Sir, but the sea m ght wash right over you..
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HERAK
Li eut enant VI aco. .

VLACO
Sir?

HERAK AND MALE CHORUS
Hol d back the sea or it will wash over you

VLACO
Il give the order. Sir, but...

HERAK
But what ?

(Pause)

Are you afraid to talk to ne? Wiat is it?

VLACO
Sir, some of these nen served with you in the 9th regi nent.
HERAK
As wel|l as you, Lieutenant.
VLACO
Yes, Sir, as well as |I. Sone of themlast night tal ked about
Sonja’ s Kon-TiKki.
HERAK
The Kon-Tiki... the bar, yes... So?
VLACO
So... well.., it... it was also a brothel, Sir. In the back. The
front was a bar, but in the back... anyway, they tal ked about
how you visited Sonja’s..
HERAK
(Ri sing)
Li eutenant. ..
VLACO

Sir, | have to tell you what they’re saying.
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HERAK
| hadn’t... | hadn’t seen ny wife in nonths. | paid... | paid,
yes. Yes, | did... | paid.

VLACO

As many of the officers of the 9th did. But those wonen, Sir,
were Croat and Muslimagirls.

HERAK AND MALE CHORUS
| paid those girls.

VLACO
They were forced to performfor us or... or they were shot. The
nmoney went to Sonja’s... |I'’msaying this to you, because the nen

| ast night were relieved that you were in conmand here. They
said Herak understands how it is. Sir, when | tell themto keep
their hands off these wonen, they' Il bring it up. Sonja’s,

mean. The girls at Sonja’s. | was there when one of themrefused
to go into the back where those snelly little roons were, powder
and cheap perfunme. The next day when we went by in convoy —you
remenber - we saw her - the one who refused. Her body just off
the road. | remenber you stopped and | ooked and..

HERAK AND MALE CHORUS
(As Herak turns away)
She was no ol der than 14.

HERAK
| can still see her.

HERAK AND MALE CHORUS
Legs one way, arns anot her.

HERAK
An old sweater and skirt thrown with no reverence on the side of
a dirt road... Her wi de eyes | ooked shocked. .

HERAK AND MALE CHORUS
Her open nouth

HERAK
trying to shout sonething... trying to shout sonething from
deat h.
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HERAK AND MALE CHORUS
Trying to call us beasts.

HERAK
Trying to curse us fromthe here-after for what

HERAK AND MALE CHORUS

V\B -
HERAK
t hey-
HERAK AND MALE CHORUS
di d.

HERAK
Savage! Savage!

HERAK AND MALE CHORUS
She screaned at ne.

HERAK

Savage bast ards!
MALE CHORUS

Savage bastards! (Repeat four tines.)

HERAK
Was | the only one who heard her?

VLACO
| didn’t nmean to upset you, Colonel. It’s just that the nen..
the nen have seen Serbian wonen lying in dirt just |like that
girl. I knowit’'s terrible. | agree. But sonetines in war,
men... nen |lose their senses... It’s human to | ose your senses.

You take that Jusic girl.
(Herak turns to him

The nmen | ook at her.

VLACO AND MALE CHORUS
A beautiful girl and yet the enemy. A Mislim
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VLACO
They feel they can do anything they want to the eneny. They feel
that they...

HERAK
You're not married, Lieutenant, or have a famly yet.

VLACO
No, Sir.

HERAK
They m ght be the eneny, but | see something else in Am na Jusic
and her daughter. | see a frightened parent trying to protect
her child. I'"mnot a police officer, Lieutenant, but |I’macute
enough to pick up that this Amna and Samra Jusic are two
scared rabbits. | interrogated themthis norning and | concl ude

that they don’t know anything about the fuel depot expl osion.

VLACO
But, Colonel, we nmust interrogate them under the pressure of...
HERAK
And furthernore... furthernore, 1’ve been thinking, Lieutenant
that... That | need a housekeeper in here.

VLACO AND MALE CHORUS
A housekeeper ?

HERAK
Your Corporal’s coffee tastes |ike water through a gravel pit
and he burned ny eggs.

VLACO
|’msorry for that, Sir, but...

HERAK
"Il have this - what’s her nane - Samra Jusic work in here
during the day as a housekeeper.

VLACO
Her ? You want her in here?
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HERAK
Yes.

VLACO AND MALE CHORUS
In your private quarters?

VLACO
Free to nove about the kitchen, the bedroonf?

HERAK
| f she’s going to make up ny bed and cook ne a bite to eat, |
woul d think so. I"mnot going to nail her to the wall.

VLACO

Sir, you don't need ne to point out to you that these wonen are
Muslims. The eneny. Pretty face or fawning attitude, they are
the other side, Sir. There are knives in the kitchen, and
there’s a pistol in your belt, and there’s..

HERAK
|’ma soldier, Lieutenant, and she’s... she’'s a young village
girl.

(He sits again)
|’ msure | can defend nyself.

VLACO
Sir...

HERAK AND MALE CHORUS
| don’t want to discuss it further.

HERAK

See that she’s here in the norning.
(Herak turns his wheel chair and
noves away from VI aco. VI aco
stares at hima beat. Then VI aco
exits. Herak drops his chin in his
hands. Lights fade. Sound
punct uat es)
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VLACO

(Addressi ng the audi ence)

(As lights slowy cone up on

Samira and Armina in a freeze

standing in the exercise yard)
The rul es of the canp were clear. The rules of the canp were
strict. Al the wonen here knew the rules of the canp. They al
knew how dangerous it was to break the rules. but sonme did...

(A shot rings out and qui ckens

Sam ra and Am na)

AM NA
Ch, ny, God!
SAM RA
VWhat is it?!
(W& hear a scream of f)
It’s Jel al
(Jela enters crying)
AM NA
Jela .
SAM RA

What happened? Can you speak? In the nane of Allah, tell us.

JELA
Nadi a. Nadi a. . .

JELA AND FEMALE CHORUS
They killed her! Shot her! Nadi a!

SAM RA

No.
JELA

One of the truck drivers. . . turned her in to the guard.
AM NA

Turned her in for what?
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VLACO
(Entering the scene)
For trying to snmuggle out information.

SAM RA
| nformati on? What i nformati on coul d she have? That the bread is
stal e? That the showers are a trickle of cold water?

VLACO
You all know the regulations here. It is crimnal to..

JELA
You're the dammed cnmnal! This is an atrocity! A war crine!

(Amina pulls Samra away from
VI aco)

JELA
VWhat will they do with her? | want to bury her.

JELA AND FEMALE CHORUS
| want to pray over her before those bastards throw her in a
hole |i ke a dead dog.

AM NA
Let us all pray for her.
VLACO
Only one of you! Only one! This is not a state funeral! One!
JELA
Then let me go to her.
VLACO

You go ahead t hen.
(Jela exits. Pause. Then Am na and
Samira turn away from VI aco.)
Don’t go away. | have an assignnent for your daughter.

SAM RA
Me? An assi gnnent.

AM NA
What is it now? You' re not going to separate us? She’'s not well.
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VLACO
The Col onel. He wants your daughter to... to work as his
housekeeper .
(Pause. Amina | ooks relieved,
smles slightly)

SAM RA
Housekeeper ?

VLACO
In the cabin. Yes. Housekeeper.

SAM RA AND FEMALE CHORUS
Housekeeper to hinf

VLACO
A guard will cone in the norning.

VLACO AND FEMALE CHORUS
He' Il give you a clean snock

VLACO
At night you' |l be taken back to your cell.

SAM RA AND FEMALE CHORUS
| won't do it.

AM NA
Samira, you' |l be out of that cage all day.

SAM RA AND FEMALE CHORUS
|"d rather rot in that cage.

AM NA
You can survive here keeping his house.

AM NA AND FEMALE CHORUS
There’s no principle to stand on in a nightnmare.

AM NA
You just want to wake up safe.

even
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SAM RA AND FEMALE CHORUS
They just killed Nadia.

SAM RA
The snmoke fromthe gun hasn’'t cleared the canp yet. And you want
me to work in his house?

VLACO AND MALE CHORUS
This is not

VLACO
a not her - daught er decision. One of ny duties here is to keep
Col onel Herak happy, and I plan to do just that. So clean
yourself up in the norning and conb your hair and..
(Sam ra turns away)

AM NA
She’ || be ready, Lieutenant.
SAM RA
You can drag me across this yard to that cabin, but | won't
work. | won’t keep house for a man |ike that.
(Ml aco pushes Arm na out of his
way and knocks her down. He nobves
behi nd Sanira)
VLACO
You have no choice here. You' ll work. You' Il do whatever Herak
asks - listen carefully...

VLACO AND MALE CHORUS
You' || be his housekeeper or your nother will becone housekeeper
in the guards barracks!

VLACO
Do you understand what |’ m sayi ng?
(Samra turns and nods at him She
| ooks at her nother on the ground)
Yes. Yes, | can see that you understand perfectly now.
(Lights fade on the three. Misic
punct uat es.)

N.B. If anintermssion is desired, this is the end of Act 1
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VLACO
(Addressi ng the audi ence)
| thought - we all thought - that our Colonel had his eye on the
prettiest eneny in the canp.
(Lights come up slowy on Herak in
a freeze putting on his costune.)
The men who wanted her cursed himfor taking her out of their
reach. But Herak needed no ordinary barrack’ s curse. The war,
whi ch had been as clear to himas a sailor’s star up until now,
cursed himwith a riddle that squirmed in his brain for an
answer: how could this Samira Jusic be his own flesh and bl ood
and yet the eneny?
(Her ak qui ckens and puts on his
jacket. Samira enters, dressed in
a white snock. For the first tinme
her hair is conbed out. She stands
notionless. After a beat, Herak
sees her.)

VLACO
Col onel . ..
HERAK
Oh... yes... Samira Jusic... you... you look tired.

(Samira doesn’'t answer)
Aren’t you sl eeping?

SAM RA
| can’t sleep. | can't sleep in this place.

HERAK
You have to sleep. That’s how we recover fromone day to the
next... anyway, let ne tell you where everything is.

SAM RA AND FEMALE CHORUS
Wiy do you want ne here?

HERAK
Just sone |ight housekeeping. There’'s a kitchen in there. This
nmorni ng sone coffee. | like it thick and black and hot.

(Pause)

| s something wong? Didn’t Lieutenant Vlaco explain why you were
sent here?
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SAM RA
Qut of all these wonen, why... why’'d you ask for ne?
(Pause)
el | ?
(Pause)
Because you bought mlk fromny grandfather a hundred years ago?

SAM RA AND FEMALE CHORUS
O is this the Colonel’s genteel way to rape a wonan.

HERAK AND MALE CHORUS
What makes you think that of me?

SAM RA
It goes on all the time here.

SAM RA AND FEMALE CHORUS
Rape and the threat of rape.

HERAK
But you haven’'t been... He threatened you?

SAM RA
You don’t think |I volunteered to cone here to nake you -

SAM RA AND FEMALE CHORUS
the killer of my people -

SAM RA
some coffee.
HERAK
Your... your nother asked me to take you on as a housekeeper.
SAM RA
She asked?
HERAK
Yes. To keep you away from.. fromeverything. In Belgrade |
have t hree daughters. understand. | would never... | nean to

say...you’ Il be safe here.
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SAM RA
How safe can | be with a slaughterer |ike you?

HERAK
|’ ma soldier.

SAM RA AND FEMALE CHORUS
That girl they shot - Nadia - was 17.

HERAK
In a canp like this..

SAM RA AND FEMALE CHORUS
A prison.

HERAK
In a prison like this, it’s a capital crine to give information
to the eneny.

HERAK AND MALE CHORUS
Yes, it’s a prison, not a girl’s school .

HERAK
That girl knew the chance she took. The nmessage she tried to
smuggl e out was the fact that I’mhere in this canp and which
building I"’min. She was a danger. There are terrorists out
t here. ..

SAM RA AND FEMALE CHORUS
Freedom fi ghters.

HERAK
Terrorists who' d li ke to have that information

SAM RA
And your conscience is not bothered that a teenaged girl was
shot through the skull?

HERAK
She was war ned when she cane here. You all were.
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HERAK AND MALE CHORUS
The eneny cones in any gender, any age.

HERAK
I n Goradze, where | took shrapnel, high school boys fired the
nmortar rounds. We returned fire It’s our duty. W' re sol diers.

SAM RA
My father and brother fought in CGoradze.

HERAK AND MALE CHORUS
They mi ght have fired on ny nen.

SAM RA AND FEMALE CHORUS
And your return fire mght have killed them
(Pause. They regard each ot her)

SAM RA
But here | am now, going into your kitchen to nmake your
coffee... thick and bl ack and hot.

SAM RA AND FEMALE CHORUS
Just the way you like it.
(Samra exits. Herak sits in his
chair and stares at her as the
lights fade. Muisic punctuates)

VLACO
(Addressing the audi ence, as
lights slowy cone up on Am na and
Sam r a)
Now you see Herak’s riddle. The dynamic of war is this: the
eneny is not just another human being; the eneny is flawed; the
eneny is a fascist Croat or a G eat Satan or an Arab infidel;
and if the eneny’s flawed presence in this world is an absol ute

evil; and your presence here is an absol ute good; then you have
no choice but to kill him as if he were a snake at a baby’s
t hr oat .

(Am na and Sami ra qui cken)

AM NA
And so you nmade cof f ee.
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SAM RA
Yes, nother, yes. And he sat there and drank the whol e pot. Wy
must you have every detail? For lunch | cooked himeggs. Then he
went out with VI aco.

AM NA
It’s a soft cushion being up there.

SAM RA
It’d be a softer cushion if they'd let us go.

AM NA
Just don’t say anything to anger him

SAM RA

(Laughs)
| said everything | could to anger him | hate him He was in
Goradze. He probably killed Father and Vedran.

AM NA AND FEMALE CHORUS
Don't say that! W don't know that they re dead.

AM NA
They’ Il turn up. | knowit. | asked Herak to try to find out
about them
SAM RA
And he said he woul d?
AM NA
He said he woul d.
SAM RA

Way do you trust hinf? Why’'d you beg himto take ne on up there?
Way are you so sure he’'s not worse than any other pig in here?
He stared at ne the whole while he was in the cabin. He's
creepy.
(Jela enters with plastic bottles
of water.)

JELA
Here’s your water.
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AM NA
How are you, Jel a?
JELA
How can | be? | nmean, | buried her. They let nme pray over her.

The guards tried to stop nme. Herak told themto |et ne pray.

SAM RA
Her e.
(She hands Jel a sone cheese.)

Take it. You need it to keep up your strength.

JELA
Cheese?

JELA AND FEMALE CHORUS
Fresh cheese?

AM NA
Herak gave it to her.
JELA
Fresh cheese.
SAM RA
He made ne take it with ne. | won’t eat his cheese.
JELA

W heard. We heard he took you in to work in his place.
You coul d be val uable to everybody.

SAM RA
How so?
JELA
How so? You're in his quarters. Wien his wounds heal up he' Il be

sent sonmewhere and let fly another shit stormon our towns and
villages. It would help if we knew where he’s going after here.
Any information you dig up. 1'Il get out.

AM NA
Jela, she’s not getting into this.
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SAM RA
Way' re you risking your life getting trivial information out of
her e?

JELA AND FEMALE CHORUS
Trivial? Trivial?

JELA
We have the Geat Herak here, and I'I| get that out. 11l pick
up where poor Nadia left off...

SAM RA

How do you get information out of here?

JELA
Truck drivers. They haul out garbage and deliver supplies. Truck
drivers.

SAM RA
Wiy do they take out nessages?

JELA
You pay them

SAM RA
Pay thenf? Pay them w th what?

JELA
Wth what? Wth your nouth, your tongue, anything they want...
Don't | ook at nme that way.

JELA AND FEMALE CHORUS
What el se does a woman have here to pay wth?

JELA
God understands. It’s in the service of our people..

AM NA
W' re not getting involved in spying. She’'s just up there to do
t he housewor k.
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JELA
And she was just at the fuel depot to get a tank of gas.

SAM RA
| would not have done that if |I’'d known there were people
i nsi de.

JELA AND FEMALE CHORUS
They weren’'t people. They were Serbs. Serb sol diers.

JELA
Don’t want to be involved. The day and hour the Serbs invaded,
you were involved, Am na. Wen your husband and son t ook up
arms, you were involved. Wen your village enptied of nmen, you
were involved. Every tinme you shed a tear, you're involved. And
when the fuel depot went up, your daughter pronoted herself to a

defender of Islam W're all involved. Look around. Thi nk where
you are.

SAM RA
Al right. Al right, Jela... if | hear anything that m ght be
inmportant, 1'Il pass it on to you. Al right?

AM NA AND FEMALE CHORUS

Samra...

SAM RA
| can at | east do that.

JELA

In menory of poor Nadia, Am na. Am na, Sanmira knows. She knows
that even in here, under the thunb of the eneny, we can stil
fight them A great battle can go on even in a cesspool |ike
this canp. W keep our dignity when we fight them

JELA AND FEMALE CHORUS
They can’t rape a woman’s soul, Amna. It goes pure to Al ah.
(Li ghts fade. Sound punctuates)
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VLACO
(Addressi ng the audi ence)
(Lights slowy conme up on Herak
standing in a freeze | ooking at
maps. The wheel chair is now
folded up in the background.)
Now Samira saw a purpose in cooking food and cl eaning the
Col onel s quarters. Over the weeks she becane alnost civil to
him trying to induce himto tal k about everything. And he... he
mar vel ed at how bright she was. Al nost every day they had a
debat e about one thing or another..
(Her ak qui ckens | ooki ng over the
maps. Samira enters with his
cof fee nug.)

HERAK

Oh... Thank you. .
(He hands her the naps)

You can put this over there... There are no markings on them
SAM RA

What ?
HERAK

On the maps. There are no marks on them You won’t find ny
mlitary strategy scribbled on them | saw you | ooking at them
yest er day.

SAM RA
Only to count all the towns your arny’s stol en

HERAK AND MALE CHORUS
An arny doesn’t steal. It conquers.

SAM RA
Wrds. You're a teacher. You know how to play with words. The
truth is you stole our |and.

HERAK
What kind of history do they teach in these schools? This | and
is Serbian | and. The Muslins overran it.
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SAM RA AND FEMALE CHORUS
They conquered it. You overran it.

HERAK AND MALE CHORUS
It was Serb | and. W settled it.

SAM RA
That’ s anci ent history.

HERAK
Medi eval , actually. Sultan Murod |I took our |ands by the sword
of Islam 1389.

SAM RA
But our whole culture has grown up here since 1389. If we were
Christians, you would not have fired a shot.

SAM RA AND FEMALE CHORUS
But because we’'re Muslins, you want it cleared of the infidels.

HERAK
|’ ve never called your people infidels.
SAM RA
But we are to you.
HERAK

I"’ma Christian. You're a non-Christian.

SAM RA AND FEMALE CHORUS
Non. Not hi ng. Nobody.

SAM RA
What a polite way to dism ss us. What... what would you think if
one of your daughters | oved a Mislim boy?
HERAK
| would... | would discourage such a relationship.
SAM RA

Vhy ?
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HERAK
Because... because a Muslimis of another faith, one in which ny
daughters don't believe. There are differences in the world.

HERAK AND MALE CHORUS
Like it or not, there are differences between people.

SAM RA
Yes. Some are good and some are bad.

HERAK
No. Not only good and bad. There are differences, Samra.

HERAK AND MALE CHORUS
To nmy daughters, Jesus Christ is the center of their whole
lives. The center of ny life and ny wife’'s life.

HERAK
Now why would a Muslimboy want to enter a world he doesn’t
accept.

SAM RA AND FEMALE CHORUS
But you don’t answer my question.

SAM RA
What would you do if one of your daughters fell in love with a
Musl i m boy?

HERAK
| said |'d discourage it.

SAM RA

She already | oves himand she ignores you.

SAM RA AND FEMALE CHORUS
Suppose

SAM RA
she ignored you and ran off. It happens.

SAM RA AND FEMALE CHORUS
Suppose. ..
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SAM RA
suppose she got pregnant, had a child with that boy?

SAM RA AND FEMALE CHORUS
Suppose

SAM RA
your grandson were half a Muslin®

SAM RA AND FEMALE CHORUS
Just suppose.

SAM RA

What woul d you do if you caught up with then? Whuld you kil

t hen? Whul d you | ove t hen? How woul d you feel about the baby?
(A beat. Herak doesn’t answer.)

SAM RA AND FEMALE CHORUS
You can’t answer...?

HERAK
It’s all suppositions, Samra.

HERAK AND MALE CHORUS
My daughters are devout.

HERAK
Stop supposing and look at life. Your father would never |let you
see a Christian boy,

HERAK AND MALE CHORUS
a Serbian Christian boy.

SAM RA
True. That's true. He'd kill ne.

SAM RA AND FEMALE CHORUS
He'd kill both of us.

HERAK
So... so... . . . see howthere are differences other than just
good and bad? You don’t consider your father bad just because he
wants you with your own kind. Because his dreans for you would
be to marry a Muslim boy. Have you got a boyfriend?
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SAM RA AND FEMALE CHORUS
Boyfriend? Where would any Muslimgirl find a boyfriend?

SAM RA
These wonen you cage up here are m ssing husbands, brothers,
nephews, uncles, mnale neighbors.

SAM RA AND FEMALE CHORUS
Al'l gone. all gone.

SAM RA
They all ran off when | was still in school. They ran off before
t hey could be taken by your arny. Look in the town. No boys.
Just worren, children and old nmen. AOd nmen too far gone to do
anyt hing but puff on their pipes.

SAM RA AND FEMALE CHORUS
No, | have no boyfriend, Col onel.

HERAK
| know it’s horrible to have famlies split up like this.

SAM RA
When you | eave here will you go honme to see your wife and
daughters? O will you go sonewhere el se?

HERAK

(Sm | es)
Were | go when | leave here is classified information.

SAM RA
That’s right. It would be... in your case... since you' re to be
made general ... There' Il be sonme big tinme battle for you to

plan... you couldn’t say...

SAM RA AND FEMALE CHORUS
Do your daughters |ove you?

SAM RA
| nean to say, you' re a career officer. Do they know you wel |
enough to m ss you?
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HERAK
| think they love nme and mss ne. I’mvery good to them

HERAK AND MALE CHORUS

| love them [|’'d do anything for ny daughters. | love themall.

SAM RA

(After a pause)
Bel gr ade.

HERAK
Bel gr ade?

SAM RA
They’ re in Bel grade you said. You wouldn’t take anot her
assignnment until you saw themagain. You'll go to Belgrade after
her e.

(Pause. Herak regards her. He

sm | es)
| can see it in your eyes. You do love all your daughters. Oh,
don’t deny it. You'll go fromhere to them

HERAK AND MALE CHORUS
You're just like Irena, ny ol dest daughter and... and..
SAM RA AND FEMALE CHORUS

VWhat is it? What’s Irena |ike? Wiy am | |ike her?

HERAK
Irena... She... She’'s a pryer. She pries at a person until she
finds out what she wants. She... she twi sts our conversations

like taffy, this way and that, until she finds out exactly what
| didn’t want to tell her.

HERAK AND MALE CHORUS

I rena.

SAM RA
And she’s your favorite. | can tell. Your face... when you
nmenti oned her nane... your face... it stopped |ooking like a

soldier’s face and it looked like a... like a father’'s face..
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HERAK
| always tell them| don’t have a favorite.

SAM RA AND FEMALE CHORUS
You don’t have to lie to ne.

HERAK
| could never tell anyone in ny famly but...

SAM RA
But what ?

HERAK
Yes. | was just going to say, yes. lrena is ny favorite.

SAM RA
(Taking his enpty coffee cup)
|’ m sure the others know.

SAM RA AND FEMALE CHORUS
The ot hers al ways know. ..

SAM RA
Bel gr ade. . .
(Samra exits. Herak sits on a
riser. He smles to hinself.
Li ghts fade. Sound punctuates.)
VLACO
(Addr essi ng the audi ence)
(As lights slowy cone up on Am na
and Samira in their cell)
To perceive this as good and that as evil is a satisfying way to
| ook at the world. Good and evil. A single vision etched in
clarity. A solid noral ruler to neasure human action, to order
human t hought. Good and evil. That this neasure is often too
sinpl e does not dimnish its appeal in our lives... when Samra

Jusi c began to see past the hated uniformthat Col onel Herak
wore, it disturbed her greatly that she glinpsed a human bei ng.
(Samira and Am na qui cken)
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SAM RA
It was easier before... it was easier before | got to know him
It was easier when he was just the other side.

AM NA
Oh? And now what is he?

SAM RA
| don’t know. He's sonebody’s father. He's nmuch |ike nmy own
father: m ddl e-aged, strong in his religious convictions, doting
on his children, and he eats as nmany fried eggs as ny own
f at her.

AM NA
And toward you, | nean, after all this time, does he... does he
i ke you?

SAM RA

Why should he like nme? He knows | wi sh he |loses this war, or
even that he loses his life..

AM NA
You do?

SAM RA AND FEMALE CHORUS
Don't you?

SAM RA
Don't we all?

SAM RA AND FEMALE CHORUS
Don't we wi sh themall dead?

SAM RA
| nean, he has a famly and it’'d be unfortunate for them For
hi s daughters. H's eldest, Irena, the one he's closest to. He
told me all about her. She’d never get over it. But... but he's
a soldier.

SAM RA AND FEMALE CHORUS
And it’s a soldier’s job to die, isnt it?
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AM NA
The tone of your voice..

SAM RA
What ?

AM NA

The tone of your voice when you speak of himlately is sad or
sonet hi ng.

SAM RA
He’s just not what | expected himto be. He's never m streated
me. | have to watch nyself, Mther... In a place like this, you
becone so starved for a crunb of humanity that when you get a
crunb... it looks like a whole | oaf.

SAM RA AND FEMALE CHORUS
He's still the other side.

AM NA
But we're going to pull through this because of him M hopes
and prayers are that you and | and your father and brother are
t oget her agai n.

SAM RA
| mss themso nuch. Vedran | ooked |ike a boy in that uniform
as if he were dressing up in his father’s clothes. He shoul d be
in his shorts out kicking a soccer ball.

SAM RA AND FEMALE CHORUS
Now he’'s got a rifle instead, and the world has nade hima
killer.

SAM RA
| can’t imagi ne Vedran or father killing anyone.

AM NA
| " msure Branislav Herak’s children can’t imagine their father
killing anyone.

SAM RA
Do you think Father or Vedran would... would rape a Serbian
wonan.
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AM NA
Samra. ..

SAM RA
| mean, | hear that all sides do it.

AM NA

When your father and brother left our house they never degraded
any human bei ng.

SAM RA
But when they left our house, they left for war, Mther. | think
war twists the face of humanity, | do, wings out the decency...

SAM RA AND FEMALE CHORUS
That’ s why everyone now is in sone way a nonster. ..

AM NA
We're not nonsters. No one in our famly is a..

SAM RA AND FEMALE CHORUS
| burned 16 soldiers to death.

AM NA
Shhh. .

SAM RA
|. Samira, who used to go to school with red ribbons in her
hair, who couldn’t sleep at night unless the cat was in bed with
her. | burned 16 people to death. | thought 1’'d never sleep
again when | found out. | thought these |lids would stay open
forever. It’s scary, Mdther. Now, only a few weeks later..

SAM RA AND FEMALE CHORUS
| sleep. | sleep soundly.

SAM RA
| sleep on this cenent floor as if it were grandnother’s big
fluffy mattress. Only when the guard pounds on this cage in the
norning do | wake up. It’'s scary.

SAM RA AND FEMALE CHORUS
It's scary that we can get over killing people.
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SAM RA

It’s scary, Mother...
(Lights fade. Misic punctuates.)

VLACO
(Addressi ng the audi ence)
(As lights come up slowy on a
freeze of Herak lighting a
cigarette.)
| always assuned that a man of Herak’s fanme knew what he was
doi ng. That he cal cul ated everythi ng, designed before he
deci ded, engi neered before he acted. Hence his brilliance in
Wi nning battles. But this thing with the Jusic girl, a prisoner,
seened to ne an aberration, a |apse in judgenent, an error.
Sweet cakes. Good Christ, | said. Sweetcakes.
(Herak qui ckens, lights the
cigarette and | ooks through papers
and docunents. Samira enters with
a tray of food.)

SAM RA
Where’' d you get all this? | haven’t seen beef this good in
years.

HERAK

Eat sonme if you liKke.
(Herak sits and eats)

SAM RA
| did already... | tasted sone
HERAK
You shoul d have sonet hing good today... yes. | know today' s a

speci al day for you.
(Pause. Samira | ooks at him

SAM RA
She told you. My nother told you.

HERAK
No. Your birthdate is on your identification papers. Twenty
years ol d today.
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SAM RA
Twenty years ol d

HERAK
A child no | onger

SAM RA

| haven’t been a child since..

SAM RA AND FEMALE CHORUS
Since death wi ped the innocence fromny eyes.

SAM RA
| renmenber the day... com ng home from school... they were right
in front of nme... a man and his wife crossing the street... a
sniper’s bullet struck him The crowd ran... the man’s bl ood
splattered his wife... a whol e-cloud burst of blood... He
fell...

SAM RA AND FEMALE CHORUS
Shock froze ne.

SAM RA
| didn’t hear the others shouting at ne to get down. Soneone
grabbed at my collar and yanked ne into a doorway, but | could

still see the wife scream ng and hol ding her hand over the
wound, as if her little trenbling white hand could stop the
gi ant death that tore up her husband’s heart... | never even

told my nother I was so close to them when he was hit..

HERAK
| know t he shock and nunbness you speak of... Believe ne.
Believe me when | tell you, | pray, | pray the politicians go to

the bl essed peace table every day.

HERAK AND MALE CHORUS
Believe me, | pray for peace.

HERAK
Look... Samra... may we suspend the war for three mnutes so |
can give you this.

(He hands her a white box.)
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SAM RA
What's this?
HERAK
| don’t know. It’s a... a birthday present.
SAM RA
A birthday... in this place?.. a present?

(She opens the box)

SAM RA AND FEMALE CHORUS
Sweet cakes?

SAM RA
Sweet cakes.

SAM RA AND FEMALE CHORUS
How d you ever get sweetcakes?

HERAK
We have supply routes. No, | won't tell you which roads we use.
Eat .

SAM RA

(Tasting the cakes)
They’'re fresh. They' re good... Thank you..

HERAK
You' re wel cone.

SAM RA
You' re | eaving here soon, aren’t you? | see you' ve packed sone
t hi ngs.

HERAK
Well, I"'mfeeling better now and...
SAM RA
And so you go again to fight... the war...

(She puts the cake down)
The sweet taste... it alnost made ne forget.
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HERAK

(rising)
Thi nk what you will of me. But renenber this. | don't relish
war. My country called on ne and | answered. | was a teacher,
Samra. | taught all the old wars as if they were all just a
| ong ago history. Then when this business started in our
country, | couldn’t believe that the people wanted war. They al

pl anned for it. They paid for it. Unfurled flags in war’s honor.
Cheered for it as if it were a national sporting event. And now
we die for it. And children swallow their childhood before their
time. | don't want you to think I"'min this to beconme a Genera
or a hero. | ganble everything | love in this fight...

HERAK AND MALE CHORUS
My hone. My wife... ny daughters.

SAM RA
Why do you care what | think?
HERAK
A young girl... Samira... has got to know nore than hate. | can

see it’s consum ng you, destroying you.
(M aco enters with mail.)

VLACO
Col onel . ..

HERAK
Yes, Lieutenant.

VLACO

Daily dispatches, Sir.
(Herak takes the di spatches and
signals Samira to renove the food

tray)

HERAK
And Samira, you take these sweetcakes back with you tonight.
They go stale fast.

SAM RA
Yes... yes... thank you...
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(Samira renoves the food tray and
exits. Ml aco | ooks inside the box.
Herak sits and reads)

VLACO
Sweet cakes.

VLACO AND MALE CHORUS
Good Christ, sweetcakes!

HERAK
What’'s the matter?
VLACO
| just remarked on the sweetcakes, Sir.
HERAK
Yes. The girl’s birthday... she’s twenty years old now and she
still has a child s face. Don’t you think she deserves..

(He stops abruptly at his reading
of one of the dispatches and

ri ses)
VLACO
She might have a child s face, but she’s got a killer’s brain.
HERAK
(Far away in thought for a nonent)
Sonme of the nmen would shoot themall, |ine themup and shoot
themall, wouldn't they? Al these wonen?
VLACO
Sonme of themonly need the order. Sir. But I..
HERAK
But you... you're not one of them are you, Lieutenant?

HERAK AND MALE CHORUS
You just begrudge a girl a few sweetcakes on her birthday.
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VLACO
| remarked on you giving her sweetcakes, because | have news,

Sir. | don’t give a damm if it’s the girl’s birthday or not.
Three of the wonen have been broken down and nade to spill their
i nsi des.

HERAK
And. . .

VLACO

And, Sir, the three give separate detailed corroborating
accounts of howthis birthday girl with the child s face and the
sweet cakes on her breath..

HERAK AND MALE CHORUS
Li eut enant !

VLACO
Bl ew up the fuel depot, Sir.

HERAK AND MALE CHORUS
Her? Sam ra Jusic. They nane her?

VLACO
Sam ra Jusic drove the Citroen packed with the expl osives that

di d the deed.
(Long pause)
Sir?

HERAK
What did we do to those wonen to, as you say, break them down?

VLACO

W were firmbut not brutal.
(Her ak | aughs)

HERAK
W play with words, Samira once told ne.

HERAK AND MALE CHORUS
Fi rm but not brutal.

HERAK
VWhat does that nean?
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HERAK AND MALE CHORUS
You only put your rifle half way up their asses, not all the
way ?

VLACO
Sir, | don’t understand. | thought you d be pleased to know.
How. .. how do you want to... to proceed?

HERAK

Don’t shoot her right now, Lieutenant.

HERAK AND MALE CHORUS
She’s not finished washing the di shes out there.

VLACO
Col onel Herak, what is it? I'’monly asking what you want ne to
do?

HERAK
Yes. Yes, | know. Well, she’'s here in the kitchen... we’ ve got
her... she’s not going any place... I"Il... I"ll... 1’1l decide
what’ s to be done.

VLACO
Maybe if you read the signed statenents of these wonen...

HERAK
Yes... yes, leave them.. |eave them and go.

(Pause. VI aco does not nove)
Well?

VLACO
You seemangry, Sir. Ch, | understand the girl kept your
guarters clean and that... that you got to know her...

HERAK

VWhat does that nean?

HERAK AND MALE CHORUS
| got to know her.

HERAK
Li eutenant, do the men think that |I... that this girl and I...
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VLACO
Sir, what do you expect the nmen to think? She's pretty and
you... quite frankly, Sir... you seemto... to favor her..
HERAK

Jovan VIl aco, you can informthe nen that what they think isn't
true. That what they think is through the squalor of their own
war - weary m nds.

VLACO
Yes, Sir.

HERAK
And if she did destroy the fuel depot, it’s because she becane a
sol dier for her people, just as we have for our people.

VLACO

She killed 16 soldiers, Sir.
(Herak hands MVl aco the dispatch he
had been readi ng)

HERAK
And we fucking killed her father and her brother!

VLACO
(Looki ng at the dispatch)

Shot. Shot trying to escape..
(Samira enters with Herak’s
coffee. They both turn to | ook at
her. Lights fade. Misic
punct uat es.)

VLACO

(Addressi ng the audi ence)
| couldn’t understand at the time why Herak cared if two eneny
sol diers were shot escaping. It happened daily all over.
couldn’t understand at the time why he didn’t shoot this Samra
hi msel f now that we had proof against her..

(Lights come up slowy on Am na

and Samira frozen in the canp

yard. They confort each other.)
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What was wong with hinP Battle fatigue? Had he | ost his nerve
for what has to be done in war? | was blind to what he thought.
To me, Samira Jusic was a saboteur for the Bosnian arnmy. And so
shoul d she be to Herak..
(Am na and Sam ra qui cken and
begin crying. After a beat, Jela
enters and crosses to then

JELA
| heard... I'msorry for you both... I'"msorry...

AM NA
He was a boy... Vedran was a boy, Jela... He drank mlk fromthe
carton... He threw his clothes on the floor... He kicked his
soccer ball in the yard... He |loved soccer as only a boy can..

AM NA AND FEMALE CHORUS
They killed a boy. They killed a boy and his father!

JELA
The whol e canp nourns with you. Your son and your husband are
her oes.

AM NA
They’ re dead!

AM NA

Calling them heroes doesn’t draw out the sting! They' re dead!
(Amna falls to her knees crying.
Jel a puts her arm around Sari na
and takes her aside. Am na' s sobs
punct uat e the exchange between
Jela and Samra)

JELA

Can you pull yourself together and listen to nme?
(Sami ra nods yes)

| don’t have a lot of tine. They saw nme. They saw.

SAM RA
Who?
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JELA
Listen. | have a nmessage for you
(She whispers in Samira’ s ear
Samira i s surprised)
Yes, the | eader of your group. They know you work in Herak’s
pl ace.

SAM RA
But | refuse to go back there.

JELA
You have to. You told us he’d be |eaving soon.

SAM RA
Who cares? Who cares about any of it now? Passing your
i nformati on back and forth. Who cares?

SAM RA AND FEMALE CHORUS
My fam |y’ s been butchered!

JELA
Then maybe this is the best tine to act.

SAM RA

On what ?
(Jela pulls Samira even further
away from Am na)

JELA AND FEMALE CHORUS
They don’t want Herak to | eave here.

JELA
They don’t want himback in the war. They want himkill ed,
Sam r a.

SAM RA AND FEMALE CHORUS
Killed?

AM NA
(To herself)
Such a good father was he... such a good husband. .
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SAM RA
They want ne...

JELA

(Handi ng her a small vial.)
You take it. Take it. There's not nmuch tine. They saw ne,
Sam ra. They saw them pass this to ne...

SAM RA
What... what is it?

JELA
In strong coffee. He won’t taste it.

SAM RA
Jela... Jela... I... | can’t do this..

SAM RA AND FEMALE CHORUS
| never killed anyone.

JELA
You kill ed 16.

SAM RA
| can’'t.

JELA

It’s your group | eader who orders this.

(She presses Samira’ s hand.)
It’s fromthem

(Samra crosses away from Jel a)

SAM RA AND FEMALE CHORUS
| can’t.
(Jela crosses to her. Samra turns
to her)

JELA
Don't ook at nme like that. Don’t say you can’'t. You can't. Wy
not? You forgot the war? Up in that cabin every day, eating the
best foods. Drinking good coffee. Listening to his sweet
not hi ngs in your ears.

(Samira grabs Jel a)
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SAM RA
You fool! Do you use your mouth for anything that’s not foul ?!

SAM RA AND FEMALE CHORUS
Stupid, stupid little fool!

JELA
(Pul l'ing away)
Wy a fool ?
SAM RA
It’s not true.
JELA

If it’s not true then just kill him Kill him Kill the bastard.

AM NA
(Again to herself, out of the |oop
of Jela and Sanira)

W' Il never see them again ever.

JELA
Why shoul d your father die and he live?

SAM RA
Look at my nother. |Is any water nore bitter than a wwdow s tear?
Look at her. \Were her heart was, there is now nothing but
grief. I"'mall she has left.

SAM RA AND FEMALE CHORUS
What do you think they’'Il do to me when they find this in the
great Herak’s vomt?
(She holds up the vial)

JELA
It’ 11 all turn out the sane for you. For ne too.

SAM RA
VWhat' Il turn out the same?
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JELA
Do you want your short life to matter?
SAM RA
What ' re you tal ki ng about ?
JELA

Sonme of the others. They tal ked. Fromyour village. They tal ked.
Torture opens nouths. Electricity they use. Electricity does
nore than burn the Colonel’s toast. They know. The fuel depot.
They know you did it.

(Samra | ooks at her crying

not her)
So how | ong do you have? It’s only because of Herak that they
haven’t put out the back of your head. It’s only because you and
Herak are... because he’'s using you..

SAM RA AND FEMALE CHORUS
He’s not! He’s not using ne! He's not |ike that! He never
touched ne! Never once!

MALE CHORUS
It’s that one there, Lieutenant! It’s her! The one who takes the
bread around! She’s the one!
(M aco enters. Samira and Jel a
turn to him Am na crosses to
Sam ra and Jel a now)

AM NA

VWhat is it now?
(Maco slowy crosses to Jela. He
t akes her arm and bends it back
behi nd her)

JELA
VWhat ? What is it?

SAM RA
Leave her al onel
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VLACO
We know you received sonething through the fence. They saw you
take it and run.

SAM RA
What did they give you?

JELA
Not hi ng. | have nothing. Nothing. Search ne.

VLACO
(Pushi ng her off)

You were seen taking sonething.
JELA

| have not hi ng!

VLACO
Maybe you swal lowed it just now

VLACO AND MALE CHORUS
Maybe we’ || have to hose it out of you!
(Jela screans off. Ami na resunes
crying. Samra holds her nother
and | ooks at the vial in her hand.
Li ghts fade. Misi c punctuates)

VLACO

(Addressi ng the audi ence)
Jel a Kal janao was one of the strongest wonen |’ ve ever
encountered. Under torture she reveal ed nothing. She just cursed
t he guards through her electric pain.

FEMALE CHORUS

God is great! Soon. Soon I’'ll be dead, you bastards! God is
great! Soon, I'Il see God and I’'Il know why he sent you bastards
here! Yes. I'Il know. [|’LL KNONWHY HE SENT TH S WARI AND YQU LL

STILL BE IN THI'S DARKNESS. THI S SUFFERI NG .. TH S UNBEARABLE
SUFFERI NG !
(As lights come up slowy on a
freeze of Herak signing papers.)
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VLACO
(Addressi ng the audi ence)
Jel a now knows why God sent this war and we are still in
darkness and suffering and the guilt that debilitates us |like an
illness...
(Her ak qui ckens, signs sone
papers. After a beat, Samra
enters. Herak sees her. Slowy, he
ri ses)
HERAK
l... | told them.. | told themyou didn't have to conme back
here if you didn’t want to... It’s all right. Nothing wll
happen to you... Samira? Samra, you want sone coffee? | nade
some... I'’m.. I"msorry about your father and your brother..
SAM RA

| al ways knew they were dead. You know that. It was nother who
al ways had hope. It’s Jela. W want to bury her.

SAM RA AND FEMALE CHORUS
W want to bury her with prayers, not only dirt.

HERAK
Yes. Yes. Look, | said before, these wonen take their lives in
their own hands when they go to the forbidden zones near the
fences to snuggl e contraband in here.

HERAK AND MALE CHORUS
The woman knew t hat .

SAM RA
Wnman. She was not nuch older than | am Not nuch ol der than
your ol dest daughter.

HERAK
My daughter woul dn’t have. .

SAM RA
If the war were in her backyard, she’d do exactly what we do.
Look at us.
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SAM RA AND FEMALE CHORUS
W' re all sonebody’ s daughter, you butcher!

SAM RA
Your daughter woul d do exactly as we do and hate as savagely as
we do.

HERAK
And what exactly did you do in this war?

SAM RA
Only... only what | had to do.

(Pause)
Only what the war nmade ne do.

(Pause)
Don't toy with ne, please. | know you know about nme. | know.
Wiy? Way am | alive and Jela s dead? Wy?

(Pause)

Wiy have you shiel ded ne? Jela only passed information in and
out. But nme... why?

HERAK
... | confess, Samira, that getting to know you over the weeks,
|"ve grown fond of you..

HERAK
And now |’ m at odds within nyself...

SAM RA
So they’' |l attach their batteries to ny breasts after you | eave
her e.
HERAK
[’ m
HERAK AND MALE CHORUS
trying

HERAK
to think of a way of saving you and your nother.
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SAM RA
16 soldiers died in that fuel depot. Your soldiers. You nust be
really fond of ne.

SAM RA AND FEMALE CHORUS
If you re so fond of ne, why didn't you just take ne?!

HERAK
Samra. ..
SAM | RA
| woul d’ ve given nyself to you to save Jela. | would not have
resi st ed.
HERAK
Stop this.

SAM RA AND FEMALE CHORUS
D d you know t hat ?

SAM RA
You | ooked surprised. You didn't think I'd be so quick to give.
But to save her, 1'd have |l et you hel p yourself.

HERAK

You don’t know what you’'re sayi ng!

HERAK AND MALE CHORUS
You don’t under st and!

HERAK
I’m.. I"'mtrying... I'mtrying to hel p you because there have
been so many atrocities in this war that ... ... | just want
to... to help a nother and her daughter to..

SAM RA AND FEMALE CHORUS

SAM RA
| won’t be used for your atonenent. You think you re nore decent
than the others. You want to give us pity now. Pity froma
Christian Serb for a Muslimand her nother. The soon to be
General Herak who' Il go out of this place and kill sone nore.
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SAM RA AND FEMALE CHORUS
You're nothing but a killer the sane as | am

SAM RA
The war’s nade us into freaks. Look at us. If you were decent,
you woul d have done sonmething to save Jela before they...

HERAK AND MALE CHORUS
Jel a Kal janao chose to be a sol dier.

HERAK
She chose to fight. Her silence was her rifle. W all fight in
different ways with different weapons.

SAM RA
And | chose a car full of explosives. Wien will they conme for
me? What happens to ne?

HERAK
Samra, |'’mnot going to another detention canp. | can’'t have
you and your nother transferred. But before | leave, |I... | can
rel ease you both

SAM RA

It won’t do any good.

HERAK AND MALE CHORUS
Samra. ..

SAM RA
They’ d just pick us up again after your car is out of sight.

SAM RA AND FEMALE CHORUS
There’s no hope. None.

SAM RA
But | want to bury Jel a.

SAM RA AND FEMALE CHORUS
W owe the dead a final dignity.
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HERAK
O course... of course, you'll be able to bury her... yes..
SAM RA
Thank you.
(She begins to cross off)
HERAK
Where are you goi ng?
SAM RA
It’s tinme... for your coffee.
HERAK
Oh. . . oh, yes.
SAM RA
(Exiting)
Dark, thick and hot.
HERAK
(Al one)

Il will find away... | wll...
(Lights fade. Muisic punctuates)

VLACO
(Addressing the audi ence)
Sandra gave himhis coffee and left the cabin through the
kitchen door. Wiile Herak drank, he put in a call to the United
Nations post in Sarajevo. He requested they send a U N vehicle
to take Amna and Samra Jusic to the safe haven of the Bosnian
capi tol
(Lights conme up on Samira and
Amina in a freeze: Am na w ping
away a tear. Samira tugging at her
not her’s arm
| saw Sanmira | eave the cabin. It was unusual to see her |eave so
early. There was no sign of nervousness or internal calamty.
She slowy strolled up to her nother in the yard..
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SAM RA

(Qui ckening with Am na)
Mot her... Mother, stop crying... Mther... There's not a | ot of
time... Mdther, they know.

AM NA
They know?

SAM RA

About the fuel depot. They know | did it.

AM NA AND FEMALE CHORUS
Samra, no. Who said so?

SAM RA
Listen, listen, listen to nme. You ve got to be stronger now than
you’' ve ever been. | don’t know how long it’ Il be before they
cone for me. And, Mother, |’ m scared.

AM NA
Samra. ..

SAM RA

It’s all over for nme and that’s why | did this. | did it for
Fat her and Vedran.

AM NA
Did what? Go to Herak. Go back right now. ..

SAM RA AND FEMALE CHORUS
Mot her! Mot her! Mt her! Listen!

SAM RA
There’'s no nore Her ak.

AM NA
What ? What’' re you sayi ng? Wat did you do?

SAM RA
In his coffee... Just now... In his coffee..
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SAM RA AND FEMALE CHORUS

poi son. . .

SAM RA
It was one last act for God that | could performon this earth.
Mot her, | love you. Hold nme tight.

AM NA AND FEMALE CHORUS
What have you done?!

AM NA
You poi soned Brani sl av Herak?

SAM RA
| poi soned Herak the Serb, Mdther. Herak the Satan, Christian
jail keeper, Serb invader, killer, butcher..

AM NA AND FEMALE CHORUS
(As she slaps Samra)
He's your father! Branislav Herak is your father!
(Amina starts to run off. Samira
st ops her)

SAM RA
Mot her, what is this? Mther
AM NA
He' s your father! Yes!
SAM RA
My oo oy,
AM NA
When he was stationed here many years ago... when we were
young... He and |I... He’'s your father... Let me go to him

(She runs off)

SAM RA

My father... So that’s why he... that’s why...
(Samira puts her hands to her
nmout h and cries out. Then she runs
after Am na. Bl ack out. Misic
punct uat es.)
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VLACO
(Addressing the audience as lights
slowy conme up on Herak in a
freeze bent over holding his
stomach. H's coffee cup |lays on
the fl oor)
Am na Jusic bolted across the exercise yard. Samra foll owed.
The other prisoners fell silent. Al heads turned |like a herd
startled at an observed terror in one of their owm. | drew ny
pi stol and, at first, tried to stop themfromentering..
(Her ak quickens with his pain.
Am na, Samira and VIl aco enter)
Sir... Sir... The Jusic woman clainms you're in danger... sir...
sir, what is it, Colonel? Col onel!
(Ami na rushes to him WM aco tries
to stop her. Herak waves his
efforts off. Amina crosses to him
and takes his armand sits him
down)

AM NA

Branislav. . . Branislav, she didn't know...
(Samira falls to her knees
weepi ng)

Maybe a doctor..

HERAK
No doctor could stop this..

VLACO
Stop what?! What is it, Sir?

SAM RA AND FEMALE CHORUS
He’ s poi soned. | poi soned him

VLACO
Poi soned?! Sir, let ne get a nedic and a..

HERAK
It won’t do any good to get anyone..

AM NA
| thought God answered my prayers when he sent you here.
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(M aco crosses to Sanmira with a
drawn pistol.)

HERAK AND MALE CHORUS

No! Don't touch her! VMlaco... don’t... don't touch her!
VLACO

Wiy not? I’'ll shoot this filthy Mislimbitch!
AM NA

No!

SAM RA AND FEMALE CHORUS
Shoot! Shoot ne! Shoot the Iife out of me so | won't see any
nor e deat h!

HERAK
No! Put the pistol down!

HERAK AND MALE CHORUS
She’ s ny daughter, VlIaco! She’'s ny daughter!

VLACO

Your daughter?
(Samira rises and crosses to
Her ak, her body trenbling)

HERAK
My daughter... ny daughter whomthis war turned into a
soldier... dammed good soldier..

HERAK
Courage... it took courage... to... to... do this...

(Sam na kneel s again and cries)

VLACO

Your daughter... your daughter..
HERAK

That 1’ d never known until now... | grew... grewto |ove her..
HERAK

Forbid you to... to touch her... Forbid you.
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(Herak dies and slunps to the
floor. Strong music punctuates.
Sam ra and Am na freeze. Lights
di m but do not go down on this
tabl eau. A stark |ight comes up
downst age. VI aco drops his pistol
and races downstage. Wth sone
creamand a towel, he tries to

wi pe the make-up fromhis face as
if it were burning his skin. He
seens to choke with pain, until he
renoves sonme of the nake-up. Then
he rises, throws off his mlitary
j acket and addresses the

audi ence.)

VLACO
My mouth is dry fromthe telling. Am na Yasm n sobbed out the
whol e story while | stood there in shock. | did nothing to the

two wonen... | sinply wal ked out of the Colonel’s cabin... after
that, | deserted the Serbian armnmy... God help ne... | can’'t
sl eep anynore... when | witnessed a daughter killing the father

- her own father - who was trying to save her..

FEMALE CHORUS
Shoot ne! Shoot ne! Shoot the life out of ne so | won't see
anynore death

MALE CHORUS
No! No, M aco. She’s ny daughter!
VLACO
No nore! Please, God, no nore!... By the time the U N car

arrived at the conpound to take the two wonmen to a safe city, it
was too | ate. The new conmandant had shot both nother and
daughter. ..
(We hear shots. The |ight now
abruptly bl acks out on the tabl eau
and the stark |ight on Vlaco
begins to fade.)



100

| deserted because all | had seen | knew was a sign to ne from
God almghty... a sign... a sign to stop justifying this... this
sin. . . to stop warping life into death... and saying it is
good... to stop... to stop... to stop... to just stop..

(The lights are out. Misic soft

up.)

The End
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