THE COUNT OF ONE
By Gary L. Bl ackwood

ACT |

(The St. Louis office of therapist DI AN D SANTI S,
confortably appointed in the style of the m d-1960s. At
Stage Right is a desk wwth a nanmeplate on it, a phone, and a
Rol odex file. Behind the desk is a window At Center is a
reclining chair. The door to the reception area is at Left.
A chinme of fstage indicates when anyone enters or |eaves the
reception area.

(Dian is sprawled in the recliner. She is in her mddle
forties, a strong woman who |ikes being in control-- a trait
that tends to drive away any potential romantic interest.
She is growing tired of being alone, and of always having

ot hers depend on her. She | ooks worn and weary. Her hair is
di shevel ed, her clothing askew, her face pale-- she wears no
street makeup. She | ooks at her watch, tries to get up,

si nks back down.

(The door at Left flies open and in bursts and bundl e of

energy naned NAOM. In contrast to Dian, she is vivacious
and optimstic, and a little ditzy. She's one of the few
peopl e Dian doesn't try to control. Though she is the

receptionist and Dian the doctor, they talk on an equal
footing. Naom seldomhesitates to speak her mnd--which is
why Di an keeps her around)

NAOM
You won't believe what Ms. Hakimtold ne! (looks around,
sees Dian in the chair) Oh, God. |I'msorry, Dian. Wre
you nappi ng?

DI AN

Not exactly.



NACM
Then maybe you should be. You don't | ook so good.

DI AN
Thank you. Just what | wanted to hear. (She pries herself
out of the chair) | feel as if | died and cane back to
life-- only not quite all the way back.

NAOM
You poor thing. You want ne to call Dr. Menghini and see if
he can squeeze you in?

DI AN
No, I'll manage. I'mjust so . . . tired. (She pours
herself sonme coffee froma M. Coffee next to her desk)

NAOM
You didn't eat any |lunch again, did you? No wonder you're
tired. You need to eat. You should be having caffeine,
either, you know. It's bad for your system

DI AN
| know. (Sits at her desk) Naom, you m ssed your calling.
You shoul d have been a doctor. O a nother.

NAOM
Wll, it's never too late, is it? Wich rem nds ne. @uess
what Ms. Hakimsaw in the cards for ne.

DI AN
Sonet hi ng about a man.
NAOM
Yes! According to the Tarot, I'mgoing to neet soneone
special. And it'll be soon.
DI AN
How soon i s soon?
NAOM

She didn't say. That's the hardest thing for a psychic to
determ ne, you know- the tinme franme when things are going
t o happen.



DI AN
She couldn't even give you a clue? | nean, you'll want to
make sure you wear a nice dress.

NAOM
It's not an exact science, Dian. It'll happen when it
happens. | just hope it doesn't happen until after ny hair
appoi nt nrent on Tuesday.

DI AN

How much did Ms. Hokum charge to tell you all this?

NAOM
It's Ms. Hakim as you very well know. And she charges a
| ot | ess than you do.

DI AN
Quch. | guess | deserved that.

NAOM
You certainly did. Just because you don't happen to believe
in psychi c phenonena or anything el se that doesn't junp up
and hit you in the nose, that's no reason to nake fun of

them Really, | don't see how you could have spent twenty
years hypnoti zi ng people--which is pretty nysterious if you
ask me-- and still conpletely dismss the possibility of any
ot her ki nd of unexpl ai ned powers.

DI AN
l|"mnot conpletely dismssing them |'d just |like to see
nor e convi nci ng evi dence.

NAOM
Well, you're alot nore likely to see sonething if you don't

go around with your eyes closed. Just like you're nore
likely to find a man if you don't go around with your m nd
and your heart cl osed.

DI AN
WI1l you stop?

NAOM
VWll, it's not right to live the way you do, all al one.



DI AN
| prefer it that way.

NAOM
Uh-huh. And the Beatles prefer to play polka nmusic. It's
not healthy. You should have sonebody.

DI AN
If I "had sonmebody”, 1'd have to answer to them | do what
| want, when | want.
NAOM
And you do it all alone.
DI AN
Look who's tal king. (pause) |'msorry.
NAOM
Well, at least I'mtrying. At least |I'mopen to the

possibility. D an, really; don't you ever get just the

|l east bit tired of having all these people comng to you,
wanti ng hel p, depending on you? Don't you ever wi sh you had
sonebody to depend on? (No reply) Wy don't you cal

Brian? Wy don't you tell hinP [It's not right to just shut
hi mout of your life like this.

DI AN
|''mnot the one who wal ked out. Let himcall ne.

NAOM
He has, Dian. You would take the call.

DI AN
| don't have anything to say to him It's all been said.
Look, let's not tal k about this, okay? Do | have a one
o' cl ock?

NAOM
Let me check. Do you want ne to order a sandw ch or
sonet hing for you?

DI AN
No. | don't have nuch of an appetite.



NAOM
All the same. Qops. | alnost forgot. (She takes a bag of
cooki es fromher purse and plunks it on the desk) There.

DI AN
Cooki es?

NAOM
Not just cookies. Oat neal cookies. And not just oatneal
cooki es, Cornell oatneal cookies.

DI AN
(exam ning them) Do they have little lIvy League dipl onas,
and everyt hi ng?

NAOM
Very funny. |'Il have you know, these are extrenely high in
protein. They're nade with soy flour, brewer's yeast, wheat
germ and raisins. Very scientific. They give you energy.

DI AN
God knows | coul d use sone.

NAOM
| f you want mny advice, you should take the rest of the day
off. Go hone, nmake a pot of chanomle tea, put your feet
up, and read a good book.

DI AN
It sounds good-- except for maybe the chanomle. But | have
patients to see.

NAOM
(shrugs) They'll live for another week w thout dunping al
their trouble on you. You have enough al ready.

DI AN
|’ m fine.

NAOM

Ch, sure. Here. (She takes out a conpact) Lean over.



DI AN
Naomni

NAOM
Hunmor ne, okay? (She brushes a little rouge on Dian's
cheeks) That's better.

(She EXITS. D an shakes her head. Wen Naom is gone, she
W pes at the rouge with a tissue. She takes a pil
container from her desk, pops a couple of pills, and washed
them down with coffee. Naom REENTERS with a file)

NAOM
Your one o'clock is a new fellow, a M. Novak--like on the
TV show.

DI AN
A new patient? (Naom puts a finger to her |ips, closes the
door) | told you not to schedul e any new patients.

NAOM
Sorry. Dr. Menghini sent himover. It's one of his regular
patients. | didn't think you' d want nme to tell him no.

DI AN

(sighs) Al right. I's he here now? (Naom nods, hands her
the file) Just give ne a mnute. (Naom EXITS. D an takes
a deep breath straightens herself, brushes her hair a bit.

A knock on the door) Cone in. (STUART NOVAK ENTERS. He is
a neek-looking guy in his late twenties, used to "being
good", doing what is expected of himw thout conplaint--
which is the root of his problem He carries his head
stiffly, as if there's sonething wong with his neck) M.
Novak?

STUART
Yes.
DI AN
I'"'mDr. D Santis. | understand Dr. Menghini referred you to
me. (She shakes his hand; he winces) |I'msorry. Do you

have an injury?



STUART
No. That is, not exactly. It's just a sort of a .
shar p pain.

DI AN

| see. That's why you're here, then.
STUART

(starts to nod, but it's painful) One of the reasons.
(enmbarrassed) | didn't really see what good it would do to
A you now . . . get hypnotized. But Dr. Menghi ni
said it was worth a try.

DI AN

He's right. W've had quite a |ot of success delaying with
psychosomati ¢ probl ens.

STUART
|"msure. | didn't nmean to inply -- | just didn't want to
take up your tine for no reason.

DI AN
If you're in pain, that's reason enough. Wy don't you have
a seat here, Stuart. Do you go by Stuart, or Stu?

STUART
Either one. Anything's okay . . . as long as you don't cal
me |late for dinner. (a weak, nervous | augh)
DI AN
(forces a smle) Don't worry. 1'll be sure to wake you in

plenty of time for dinner. O | could just give you a post-
hypnoti c suggestion that will make you think you've already
had dinner. That's a little trick we use on patients who
want to | ose weight. You don't look as if you need that.

STUART
No.

DI AN
(opens his file) So. \What problens do you have aside from
t he neck pain?



STUART

(touches his forehead) Well, | have these headaches on and
off. And . . . ah

DI AN
And?

STUART

And . . . ah . . . | have these dreans. Well, just
one dream actually; the sane one over and over, night after
night. It makes it hard to get a good night's sl eep.

DI AN

| understand. Do you think you could describe it for nme?
The dreantf?

STUART
(Clears his throat. Hi's voice gives himtrouble
occasionally, and he puts his hand to his throat. He is
obviously reluctant, but also used to doing as he's told)

wellt . . . 1, ah . . . I'"'mwalking down this narrow
corridor, or hallway and . . . ah . . . | conme to a
door, a wooden door. There's a small hole, in the door,
right at eye level, |ike a peephole. | put ny eye up to the
hole, and | see a man n a rocking chair--just kind of a
shadow;, a sil houette, | guess you'd say, because there are
bright lights behind him | . . . | seemto recognize
the man, and yet | can't quite make out who it is. Al I'm
sure of is that :
DI AN
Go on.
STUART
s that . . . 1've been sent thereto . . . to kill
hi m
DI AN
| beg your pardon?
STUART

(disturbed) 1've been sent to kill him (H's voice breaks)



DI AN
| see. Can you give ne a description of this man?

STUART
No. As | said, all | see is his outline, against the
l'ights.
DI AN

Is it possible that the man is your father?

STUART
(confused) | don't think so. Wy would | be sent to kill ny
fat her?

DI AN
When you're having this dream- when you're in the mddl e of
it-- do you feel the pain in your neck or your head?

STUART
No. | don't feel anything in particular, except for a sort
of
DI AN
Yes? A sort of what?
STUART
Asort of . . . well, excitenent, | guess you'd say.
Wiy would | feel excited about killing sonmeone?
DI AN

It's all right. You don't have to feel guilty because of
sonet hing that happens in a dream It's not as if you're
actually doing it, or even wishing you could do it. You're
just imagining. Were the imagination is concerned,
anyt hi ng goes.

STUART
| guess you're right. It's just that it feels so real. As
if I"'mrenmenbering sonething that really took place. That's
why it's so upsetting. |[|'ve never done anything to harm

anyone. |'ve always tried to do what's right.
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DI AN

O course; I'msure you have. |Is there nore to the dreanf
STUART
That's all. Just as |I’m about to open the door, | wake up.
DI AN
And the pain? |Is that when you feel it?
STUART
Yes. But it's not the only tine. It can conme on any tine,
any place. It's been worse in the past couple of nonths.
Sonetines it gets so bad | have to |l eave work. | don't |ike
to do that. 1've always been very conscientious about ny
wor k.
DI AN
What do you do? Your job, | nean.
STUART
| get jokes about ne being a schoolteacher, |ike M. Novak
on the TV show. [I'mnot. |'ma bank teller.
DI AN
Is there a lot of stress involved in being a teller?
STUART
Not unless ny drawer cones up short. That doesn't happen
often. |[|’ve always been very good wth figures.
DI AN
s there any stress in your personal |life? Anything that's
maki ng you unhappy? Rel ationshi ps?
STUART
No. | live alone. No one bothers ne.
DI AN

If | read Dr. Menghini's scribbles correctly, he's found no
physi ol ogi cal expl anation for the problem



11

STUART
No. He gave ne a nuscle relaxant, but it hasn't hel ped
much.

DI AN
Unhmm (closes file briskly) Well. Let's see if we can
get to the root of it using hypnosis. Have you ever been
hypnot i zed?

STUART
No. |'ve never even tried. | wasn't sure | wanted to.

DI ANDI AN
It won't hurt a bit, | prom se.

STUART
It's not that. It's just hat |1've always been sort of
well . . . afraid in a way.

DI AN
| understand. You're afraid of [osing control.

STUART
Yes.

DI AN
Afraid of sating or doing sonething foolish or enbarrassing,
sonet hing you' d never do or say if you were awake and aware.

STUART
Yes. That's it exactly. How did you know?
DI AN
It's a perfectly normal reaction. W all want to stay in
control of ourselves and of the situation. But bei ng
hypnoti zed doesn't nmean you're giving up that control. In

fact, quite the opposite. Wiat you're doing is taking
control of a new part of your mnd, a part that, nost of the
tinme, does pretty nmuch what it wants to. Don't worry. |'m
not going to nake you bark like a dog or sing dirty songs or
give ne the conbination to the bank vault. Al we're going
to do is sonething called age regression. Basically, that
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means taki ng you back through your life until we uncover the
cause of the pain you' re experiencing. W may get to the
heart of it inthis first session, or it may take two or
three visits. It rarely take nore than that. Okay?

STUART
Ckay. Wiat do you want ne to do?

DI AN
"Il do all the work. All you have to do is |lie back and
cl ose your eyes and relax. (Spreads a bl anket over him
"Il spread this over you so you stay warm and cozy.
Confortable? Good. Take a deep breath, as deep as you can.
Now exhale slowy. Again. Each time you do this, | want
you to visualize yourself releasing all your stored up
tensi on and anxiety. Breathe deeply; exhale. Now, picture
every nmuscle in your body relaxing, starting with the
muscles in your face and neck. Relax. You no |onger feel
the pain in your neck because you're so relaxed. Now rel ax
all the nmuscles in your arnms. Now your back and stomach.
Now your |egs. Each time you breathe out you rel ax even
nore. Let your body sink down into the chair, deeper and

deeper, growing nore and nore relaxed. 1'll begin counting
backward fromten to one. Wth each nunber | say, you'l
reach a deeper level of relaxation. Ten . . . relaxing.
Nine. . . deeper. Eght . . . even deeper. Seven
six . . . relaxing . . . five, four, three, two one.

You are now conpletely and totally relaxed, nore rel axed

t han you' ve ever been in your life. So relaxed and free
fromdistraction that you can recall at wll anything from
your nmenory, no matter how far back. But | want you to do
nmore than just renmenber. | want you to go back in tinme, as
it were, to relive certain nonents fromyour past. Can you
do that? (Stuart nods) Good. | want you to take us back to
a point in time before the neck pain and the headaches

you' ve been having began. On the count of one, you'll be
there. Three . . . tw . . one. Have you reached that
poi nt ?

STUART
Yes. (Through the foll ow ng scene, Stuart's voice changes,
gets nore strong and confident and nellifluous-- the voice
of a trained actor)
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DI AN
(taking notes) How old are you?

STUART
Twent y- f our.
DI AN
And what year is it?
STUART
1862.
DI AN
(taken aback ) Let nme ask you again. Wat year is this?
STUART
Let nme repeat-- the year is 1862.
DI AN
Surely you nean 1962.
STUART
Are you trying to nake a fool of ne?
DI AN
No, of course not. I|I'monly trying to make sure that-- that

we know where we stand. (tries) another tack) Can you
.. can you tell ne the nane of the current president of
the United States?

STUART
You continue to nock ne, nmadam
DI AN
| don't nean to. Please answer the question.
STUART
| cannot.
DI AN

Because you don't know t he answer?



STUART

Because there is no answer, for there are no United States.

There are only Union states and Confederate states.

DI AN
Uni on and-- (losing control) Wo-- (She gets hold of
hersel f) Wuld you tell me your nane, please?

STUART
(smoot hi ng an i magi nary mnust ache, sonethi ng he does
repeatedly during the Booth sequences) | amgreatly
di sappoi nted, madam | had vainly thought ny face so

famliar that no further introduction would be necessary.

14

see that ny fane is not quite so secure or so W despread as

| have been led to believe. (He touches the brimof an
i magi nary hat) M. Booth at your service.

DI AN
And . . . your first nane, sir?

STUART
| am best known by the nanme | enploy for ny stage
appear ances-- John W/ kes Boot h.

DI AN
(shaken) \Where is Stuart?

STUART
| know no one by that nane, unless perhaps you nean Dr.
Stewart.

DI AN
No.
STUART
Well. If you are quite done quizzing ne, | have a
performance to prepare for. WII| you excuse ne?
DI AN
No. | won't. On the count of one, you will return to the

present day, to 1965, but you will stay in a state of deep
relaxation. (rushing it) Three, two, one. (She |ooks
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di straught, bew | dered. She takes a deep breath, goes to
the door) Naom . Wen is ny next appointnent?

NAOM
(comes to door) Three o'clock. If she shows up. You know
M's. Dougherty.
DI AN
(1 ooks at watch) Yes. Al right.
NAOM
| s anything wong? (looks in at Stuart)
DI AN
" m not sure.
NAOM
You |l ook as if you saw a ghost.
DI AN
No. | just ran into some . . . unexpected conplications.
Not hi ng maj or.
NAOM
Uh- huh. D an, what's going on?
DI AN
Wien | find out, you'll be the first to know. (She cl oses
t he door, takes another deep breath) Stuart?
STUART
Yes.
DI AN
(relieved) When | reach the count of one, | want you to go
back in tinme again, to a point shortly after the pain in
your neck began. s that clear?
STUART
Yes.
DI AN

Ckay. Three, two, one. Stuart? Stuart?
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STUART

l"msorry. I'mafraid you mstake ne for soneone el se.
DI AN
(hesitantly) M. Booth, | presune.
STUART
Now you have it. And you have the advantage of me, M ss
M ss
DI AN

(flustered, recovers) Don't tell ne you ve forgotten ny
name, M. Booth.

STUART
A thousand apologies. My mind is so filled up wwth Iines
from Shakespeare that sonething else has to go. Do you know
that in a newtow | often forget the name of the theatre
where I'mplaying? If | lose ny way, | sinply stop soneone
and ask directions to the theatre where M. Booth is
appearing. Usually that does the trick--unless ny brother
Edwin is in towm. Now, if you would be so forgiving as to
refresh ny menory. The face is unforgettable, | assure you,
but | cannot recall the nane.

DI AN
Ilt's . . . ah . . . off the top of her head) It's
Mary.
STUART
O course, of course. Mary. How delightful to re-make your
acquai ntance. | hope to see you in the audience this
evening. |'mdoing Richard the Third at Gover's. O is it

Grover the Third at Richard's? Only joking, of course. Do
you know that the great M. Lincoln actually attended | ast
night's performance? 1In fact, he was practically in the
performance. During the fight scene, | laid into ny

Ri chnmond so forcefully that he tunbl ed backward into the
Presidential box and narrowy m ssed inpaling M. Lincoln.
Unfortunately. (D an turns away, distressed) Mary? |Is
sonmet hing wong? You're so quiet suddenly. I'msorry if ny
| oke of fended you.
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DI AN
| don't consider death a subject to joke about.

STUART
Nor do I. But you must admt, the country would be far
better off if M. Lincoln were not in it. Last spring | had
an engagenent in New Ol eans, and passed through nuch of the
Sout h-- now what once was the South. The w enching poverty,
the wanton | ooting and destruction | w tnessed made ne sick
at heart. And the real tragedy of it is that none of it was
necessary. All Lincoln had to do was to agree to a
different sort of emancipation. The emancipation not of the
Negro, but of the entire South. Qur way of life, our whole
outl ook, has always been distinct fromthat of the North.
Why, then, should the two be thrown together willy-nilly,
like two brothers of vastly different philosophies and
ent husi asnms forced to |ive under the sanme roof.

DI AN
l'"d like to nove on to sone other subject, now, sonething
| ess controversial.

STUART
(coolly) Yes, of course. | should have realized that a
woman woul d not care to discuss matters of such consequence.

DI AN
There's no need to insult ny intelligence, M. B-- M. N--
(under her breath) \Whoever the hell you are. And there's
no need to let this degenerate into an argunent.

STUART
You are quite right. | make it a point never to argue with
an attractive wonan. A frown upon a fair face is nost
unbecom ng. And yet-- (declaimng) "Her very frowns are
fairer far than smles of other namidens are.” (his voice
falters, he w nces)
DI AN

Are you experiencing nuch pain in your neck?

STUART
It is not severe, thank you. How did you know about that?
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DI AN
(improvising) Well, when soneone is as fanpbus as you, M.
Boot h, such news is bound to travel quickly.

STUART
No doubt. And just what are they saying about how | cane to
suffer this injury? (puts his hand to his neck)

DI AN
(another shot in the dark) | think | heard someone say that
you . . . that you fell froma horse.
STUART
(laughs derisively) Did they indeed? Anyone who knows ne
well at all knows how unlikely that is. If | do say so,

am an excellent horseman. (leans forward) Wuld you |ike
to know how it really cane about?

DI AN
Yes, | would; very nuch.

STUART
It was a jeal ous husband. He suspected nme of conprom sing
his wife, and he drilled ne.

DI AN
Shot you, you nean? In the neck?

STUART
It was a small caliber pistol, and the bullet did not go
deep, Even so, when the doctor dug it out, it left a hole
the size of ny fist. It took twenty stitches to close it
up. Not as glorious as being wounded in a battle, but nore
dignified than falling off a horse. Doctor My expressly
told me not to try and performbefore it was properly
heal ed, but what could | do? | was set to play opposite the
charm ng and talented Mss Cushman. | could hardly expect
her to make do with sone pl oddi ng understudy, now, could I?
| was as careful as | mght be through nost of the play, but
then we cane to the scene which calls for Mss Cushman to
enbrace ne, and she did so with such ardor that it tore the
stitches loose. |It's just now getting right again.
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DI AN
| see. Dr. May, you said? Do you happen to renenber the
date that this surgery was perfornmed?

STUART
What odd questions you ask. Anyone would think that you
doubt ny veracity.

Dl AN

WIl you please answer the question?
STUART

Forgive me, but | don't |ike being interrogated. | think
it"s tinme | took ny leave. | have nore pressing natters to
attend to. Good day, m ss.

DI AN
Took your |leave? |'msorry, but | haven't finished yet.

|'"d just like to ask a couple nore questions, and then |"'|
bring you back. Al right? M. Booth? M. Booth? (no
response) Damm! How is that possible? [|I'min charge here,
not you! (She stops, realizing she's losing it. She paces
about the roomin frustration. Naom peeks in)

NAOM
Dian? |s everything all right?

DI AN
Yes, yes, everything's fine. WlIl, no. [It's not fine.
It's screwed up. |'ve lost ny subject.

NAOM
Ch, ny God! He's dead?

DI AN
No, no. At least | don't think he is! (She hastens to feel
his pul se, shows relief) 1'd better bring himback. You'l
have to |l eave, Naom . |'d need his perm ssion to have

soneone el se present.
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NAOM
Sure. You want nme to cancel your three o' clock?
DI AN
No. I'lIl wap thing up here in a mnute. I'mjust alittle
confused right now Naom EXITS) |1'mgoing to

count down fromten again. Wen | reach the count of one,
you will be back in the present day; you will be refreshed
and relaxed and free of pain. If we visit again, you wll e
able to reach that sane deep rel axed state again very

qui ckly and easily. (She counts fromten to once, forces a
smle. Stuart opens his eyes) Hello. How do you feel?

STUART
(a bit dreamly) Very . . . relaxed. Sorry it didn't
work. |I'mnot such a good subject, | guess.
DI AN

Oh, it worked, all right. You were out like a light within
a few m nutes.

STUART
No ki ddi ng.
DI AN
No ki dding. You' ve been under for nost of an hour.
STUART
That | ong? Wat-- what did | do
DI AN
You don't renenber any of it?
STUART
No. Should I?
DI AN
Not necessarily. You just . . . talked, basically.
How s your neck?
STUART

(sits up, noves his head around) The pain seens to be gone.
| s that possi bl e?
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Dl AN
Quite possible. The brainis a pretty amazing tool. It can
create problens, but it can also clear themup if you push
the right buttons.

STUART
| guess you nust have pushed them then. This is
incredible. 1 don't know how to thank you. Should I--
shoul d I go?
DI AN
In a mnute. Tell, nme Stuart. Are you by any chance a
hi story buff?
STUART
Me? No. It was probably my worst subject in schoo
DI AN

Did you ever study the Cvil War era?

STUART
| guess | nust have. But | don't renenber nuch about it.
don't even renenber the dates for sure. \Wy?

DI AN
OCh, it's just that I've been . . . |learning about John
Wl kes Booth. In a book. | thought you m ght be interested
inreading it.

STUART

| don't read nuch; sorry. Mostly just TV.

DI AN
(nods) Well. Now you can watch it a lot nore confortably,

right? (She opens the door for him

STUART
Right. Thanks again. It feels great!

NAOM
(to Stuart, as she enters) Goodbye. (to Dian) Ms.
Dougherty called to say she won't be in. The aliens zapped
her ignition system again.



DI AN
Thank God. O whoever it is that send aliens down. [ m
exhausted. (sits in recliner)

NAOM
You ook it. D d you have a cookie?

DI AN
You're relentless, Naom .

NAOM
"' m concerned, that's all.

DI AN
| know.

NAOM
(gets her a cookie) | suppose you'll have to have coffee
with this.

DI AN

Unl ess you have sonet hi ng stronger.

NAOM
(she gets the coffee, adds a second cookie to the plate as
an afterthought) Tough session, huh? It seened to work,
t hough. He was smling instead of grimacing.
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DI AN
Good. | don't want to see him again.
NAOM
Not even if he's still having problens.
DI AN
He won't. If he does, let himget a cortisone shot. |If he

calls tell himl went out of business. Tell himl died.

NACM
Not funny. What was so bad about hinf He seened |like a

ni ce enough guy-- a little wi shy-washy, but that could be a

plus. Not bad | ooking, either. |Is he married?
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DI AN
Naom .

NAOM
Well, who knows? He could be the one Ms. Hakim saw in the
cards.

DI AN
Don't even think about it. This one has too nmany probl ens.

NACM
What kind? Oh, | guess it wouldn't be ethical to tal k about
it, huh?

DI AN

No, it wouldn't. Wat do you know about John W|I kes Boot h?
NAOM

Now there's a quick change of subject. John WI kes Boot h.

| know he was an actor, and he killed Lincoln. | think he

was insane. That's about it. Wy?

DI AN
| was hoping you knew nore than | did.
NAOM
Way this sudden interest in a presidential assassin?
DI AN
Wwll. . . it seens that for the past half hour or so |'ve
been tal king to him
NAOM
To John W/ kes Boot h?
DI AN

Sonebody who says he is, anyway.

NAOM
You nean . . . M. Novak's got a split personality?
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Dl AN
Not exactly. The only thing I can think of is that he's
read a | ot about Booth, and identifies with himsomehow- so
much so that when he's regressed, he becones Boot h.

NACM
Does he know he's doing this?

DI AN
Apparently not. And | couldn't decide whether or not to
tell him It mght help clear things up, but it mght just
disturb himnore. | did ask himif he'd ever studi ed about
Booth or about the Cvil War. He clainmed he hadn't, but
what ot her possible explanation could there be?

NAOM
| can think of one.

DI AN
Don't tell me-- Stuart Novak is a medium right, and he's
channeling the spirit of John WI kes Boot h?

NAOM
Well, that's an interesting theory, too. | hadn't thought
of that.

DI AN

You nean your theory is even nore off the wall than that?

NAOM
No. And if you're going to take that kid of attitude,
won't even bother to bring it up.

DI AN
Good.

NACM
Let me just say two words: Bridey. Mirphy.

DI AN
Ch, spare ne.
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NAOM
No, now, think about it. Wat if you do have another Bridey
Mur phy on your hand? You can wite about it, and you'll be

famous. And rich. You can give all this up and take it
easy the rest of-- Besides, think of all the nen you'l
attract.

DI AN
Uh- huh. A bunch of nut cases.
NAOM
Well, you could at least look into it, explore it further,
instead of just cutting the guy off like this, |ike you did-
DI AN

Like | did with Brian? No. [It's too risky.

NAOM
Ri sk? You're always telling your patients that hypnosis is
perfectly safe.

DI AN
Thisis . . . different. You renenber when | said |I'd
| ost ny subject?
NAOM
Yeah. But | didn't know what you neant.
DI AN
VWhat | neant was he . . . well, he left.
NAOM
As in |left the roonf
DI AN
No, not Novak. Booth. He said he had nore pressing matters
to attend to, good day, and then . . . he was gone.
NAOM
What's so bad about that? |If | were you, |I'd have been nore

worried that he was going to go bananas and shoot you or
sonet hi ng.
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DI AN
That never crossed nmy mnd. He didn't seem dangerous at
all, just . . . strong wlled. A subject should not be
able to just termnate the conversation like that. No one's
ever done it to ne before, and | don't like it.

NAOM
"' m not surprised.

DI AN
What does that nean?

NAOM

Not hing. It's just that you do have this teeny thing about
being in control ?

DI AN
Thank you, Dr. Naom .

NAOM
Vel l, you asked.

DI AN

| don't think that's necessarily a negative thing, wanting
to be in control.

NAOM
That depends on who you're controlling. | imagine patients
like it. Boyfriends and husbands don't.

DI AN
This man is a patient.

NAOM
Maybe not. Maybe only the Stuart Novak part is.

DI AN
Vll, in any case3 he's not going to be a patient any
longer. 1'mnot going to work with sonebody I can't-- work

W th.



27

NAOM
Control. You were going to say control. You know, | have a
sneaki ng suspicion that's why you don't care for the whole
i dea of psychic phenonena. They can't be controlled. Think
about it. (Starts to |eave)

Dl AN
Naom .

NAOM
Yes?

Dl AN
You're fired.

NAOM

(cheerfully) Nope, sorry. Ms. Haki mwould have seen it in
t he cards.

(Li ghts down)

(Lights up. A few days later. Dian is at is at her desk,
drinking coffee and reading a book. The door flies open,
Naom sweeps in, shedding her coat.)

NAOM
@Quess what ?

DI AN
(claps the book shut, half conceals it with her arm Dd it
ever occur to you to knock?

NAOM
No. Did you want ne to?
DI AN
|'d appreciate it.
NAOM
Ckay. (She exits, closes door, knocks)
DI AN

Not nowl
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NAOM
(peeks in) You nean | can't cone in now?
DI AN
| mean you don't need to knock now. Next tine.
NAOM
Oh. Q@uess what? | met him
DI AN
Who?
NAOM
Hm The one in the Tarot cards. H's nane is Jerry. Jerry
Pursley. Isn't that cure? Sort of |like purslane. O
Parsley. | nmet himat the Community Gocery. | was buying

gi nger and he was buyi ng nung beans, and | said, You know,
' ve al ways wondered what it is you' re supposed to do with

mung beans, and he said, Well, | usually sprout them so we
got to tal king about sprouts, and then about other things,
and . . . and we're going out to dinner after work.
It's just like Ms. Hakim said.

DI AN
Did she predict the part about the nmung beans?

NAOM
No. | told you, psychic nessages are not that specific.

The point is, she knew | was going to neet soneone.

DI AN
That doesn't nean it was fated to happen, Naom . You made
it happen, by asking about the nung beans.

NACOM
Yes, but if I hadn't known it was com ng, maybe | woul dn't
have nmade it a point to ask about the nung beans. You
didn't think | really had no idea what to do with nmung
beans, did you? That was just what you call a subtle ploy.
Men |1 ke to be asked things.
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DI AN
Thank you for that insight. Have you told Jerry Parsl ey
that he turned up in a Tarot deck?

NAOM
No.

DI AN
Take ny advice. Don't.

NAOM

Maybe he's not as close-m nded as sone people. Wat are you
readi ng? Anything good? (She pushes Dian's arm asi de.

Dian is enbarrassed. Myself Alone: A Life of . . . John
Wl kes Booth? He really got to you, didn't he?

DI AN
He said some . . . intriguing things-- Novak, | nean. |
just wanted to check and see whether he dreaned it all up,
or whether it had sonme basis in fact.

NAOM
And what did you find out?

DI AN
Not rmuch. | was interrupted. | was just reading about the
assassi nati on.

NAOM
(opens the book to a picture of Booth) Ooh, he was a
handsonme devil, wasn't he? Look at those eyes. (PHONE
RINGS O S.)

DI AN

(takes book) Your phone's ringing.

NAOM
Qops. (She EXITS. Dian opens the book, |ooks at the photo
apprai singly. She unconsciously touches her hair, as if
worried about how she | ooks to him Naom pokes her head
in.) Um. . . it's Stuart Novak on the phone. He wants
to know if you can work himin.
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Dl AN
(angrily) | told you-- (approaches Naom ; nore softly) |
told you | didn't want to see hi m again.

NAOM
| know, | know. But he says the nightnmare have gotten

wor se, and the headaches are unbearable. He sounds |ike
he's desperate, Di an.

DI AN
Aren't we all? (sighs, |ooks down at Booth's photo) Wen
does he want to cone in?

NAOM
He says any time-- the sooner the better. You don't have
anything else until ten. He's calling fromthe bank, it's
just a few bl ocks away.

DI AN

(wearily) Al right, all right. Tell himto cone in.
NAOM

Yes! (nore subdued) 1'Il tell him
DI AN

Tell himnot to bring his friend! (She slans the book shut,
sits wearily, takes a couple of pills fromher desk and
downs themw th coffee)

NACM
(ENTERS) He'll be up in about five mnutes. You should
have heard him He sounded really pitiful.

DI AN
Uh-huh. Well, that's sonething of a male specialty, isn't
it? They're always | ooking for soneone to nother them

NAOM
Oh, | don't think it's just a male thing. Isn't that what
we're all secretly looking for-- sonebody to take care of
us?
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DI AN
No.

NAOM
Well, it's like a-- what do you call it? A dichotony. Part
of us wants to be grown up, to be in charge, to call the
shots, and another part of us wants to stay a kid, and | et
sonebody el se take care of things for us. Don't you think?

DI AN
| think you should wite a book about it. (downs her
coffee) He'll be here any mnute, | inmagine.

NAOM
You think he'll turn into M. Hyde-- | nmean M. Booth this
tinme?

DI AN
Not if | can help it. The trouble is, I'mnot sure | can
help it.

NAOM
You want nme to stick around in case he w gs out and gets
violent? | know- you like to handle things yourself, but
after all, he was an insane nurderer. And even if you're

not dealing with the real Booth here, you said he identifies
with him

DI AN
well . . . actually nmaybe that's not such a bad idea, if
Novak will agree to it.

NAOM

Hn? He'll agree to anything. (outside door CHI MES)
Qops. There he is. (opens door) M. Novak. Cone in.

DI AN
How are you?

STUART
Not so good. (He |looks warily at Naom, as if expecting her
to | eave)
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Dl AN
If you don't mnd, I'"'mgoing to have Naom sit in on this
session. That way she can take notes, and | won't have that
to distract ne.

STUART
Ckay, if you say so.

(Behind his back, Naom nouths "I told you")

DI AN
(sternly) Wy don't you get your notebook, Naom ?

NAOM
Qops. (She EXITS, REENTERS shortly and pulls up a chair for
hersel f)

DI AN
Have a seat, Stuart. | understand you're still having the
headaches.
STUART
Yes. Nothing Dr. Mengini gives ne does nmuch good.
DI AN
Where do they seemto center?
STUART
Ri ght here. (Touches his right forehead)
DI AN
You' ve never had any sort of head injury?
STUART
No.
DI AN
What about the neck pain? Are you still experiencing that?
STUART

Sone. Not as nuch, or as often.
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DI AN
And you're still having the same recurring dreanf
STUART
Only there's nore of it. Now !l |ift the latch and open the
door and go through it. Then |l . . . | nove up behind
the figure in the rocking chair.
DI AN
And?
STUART
And | raise nmy hand and |I place it behind his ear.
DI AN
Just your hand?
STUART
No. (pause) There's a gun in it. A small gun. It al nost
fits in ny palm The odd thing is-- | nean, having a gun in
my hand is odd enough. 1've never even held one, and never

wanted to. But what's even odder is that |'"mholding it in
my left hand. (He gestures to show how awkward that is)

DI AN
And you're not |eft handed?
STUART
No.
DI AN
What happens then?
STUART

Then | wake up, shaking and sweating. And | stay awake. |
make nyself stay awake, because | don't want to experience
that again. |I'mafraid that the next time | m ght

DI AN
| under st and.

STUART
Are you going to hypnotize ne again?
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DI AN
That's what we're here for.
STUART
It's not the sane as falling asleep, is it? | won't have
any dreans.
DI AN
No. It's alittle Iike dream ng, because you're tapping
i nto your unconscious mnd, but you won't be inmagining
things. You'll only be renenbering things that actually
happened.
STUART
Well, 1've never actually shot anyone. |'d renenber.
DI AN

| hope so. Ckay. Lie back and relax. Let all that tension
drain out of your body. Since you' re an old hand at this
now, you'll have no trouble at all entering a deep trance
state. |'ll count backward, and when | reach one, you'll be
totally relaxed and able to recall readily anything | ask
you about. (She counts fromten to one, covers himas she
counts) You're nowin a state of deep relaxation and, just

as you did in out last visit, | want you to go back in tine,
this time to a point imedi ately before the headaches began.
Now listen closely. | do not want you to imgine or to
invent anything. | want you to relive only things that
actual ly happened. 1Is that clear? Stuart?

STUART
Yes.

DI AN

Good. On the count of one, you will go back to that point
in time just before the headaches began. Three :
two . . . one. Wuat do you see?

STUART
A row of bright lights. Candles. Beyond them an
auditoriumfull of enpty seats. A man with a sword, com ng
at ne. (He mnes fencing novenents in a subdued, reflexive
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way. His voice changes and beconmes Booth's) Lay on, then,
Ri chnond. Cone, don't hold back. Mke it real

DI AN
Stuart? Wsat's happeni ng?
STUART
(ignores her) Conme on! Harder! You want to kill ne-- the

tyrant who despoil ed your beloved country. That's it! (He
j erks back, gasps, puts an armto his forehead as if struck
there) No, no, I'mall right. Go on. Go on with the
scene, Richnond. (He m nmes nore noves, occasionally w ping
"bl ood" fromhis eyes) Watch your defense now.

DI AN
Stuart! | want to know what's happeni ng!

STUART
Ha! A hit! A very pal pable hit!

DI AN
On the count of one, you will return to the present day, but
remain in the deep trance state. Three, two, one. (walks
away fromhim Dam. You see what | nean?

NAOM
What was he doi ng?

DI AN
Swordfighting, |I'd say.

NAOM
Wth who?

DI AN

Soneone naned Ri chnond, apparently. He nentioned that nane
before. (goes to the book) Sonething about R chnond
tunbl i ng backward into the President's box.

NAOM
He was hol ding his head, |ike he was wounded.
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DI AN
| know. (check index of book) Here we are. Richnond.
Ri chnond Theatre; no. R chnond, Virginia;, no. Richnond,
Earl of. (leafs back) It looks as if the Earl of Ri chnond
was a character in Shakespeare's Richard Ill. And guess who
pl ayed Ri chard.

NAOM
M. Hyde.

DI AN
Exactly.

NAOM
(takes book) Let's see. Uh-oh. Listen to this. "Booth
i nsi sted on approaching the play's action scenes as if they
were real. Wen he was rehearsing the dueling scene from
Richard Il in develand, he pushed J. C MCollom the

actor playing R chnond, into such a state of ferocity that
McCol | om put a gash in Booth's forehead with his blunted
rapier that left a permanent scar."

DI AN
That proves it!
NAOM
Proves what ?
DI AN
It proves that Stuart studied Booth's life extensively. How
el se could he have known a detail |ike that?
NAOM
Well, you know, it's possible that--
DI AN
Let me think. 1've got to find sonme way of keeping this
under control. Al right. | think I know what | did w ong.

| asked himto relive the events. So that's what he did.
He was experiencing tem or at |east he was convinced that
he was. Wiat | need is to get himto be nore objective, to
just recall the events after the fact. (She collects
hersel f) Stuart.
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STUART
Yes.

DI AN
| want you to go back now to a point in tinme shortly after
t he headaches began. You won't be reliving anything, you'l
just be recalling, just renmenbering. Can you do that?

STUART
Yes.

DI AN
Good. Three, two, one. Now. D d you recently receive an
injury to your forehead?

STUART
(touches head) It is rather obvious, isn't it?
DI AN
And . . . in what year did this happen?
STUART
It was but a few days ago.
DI AN
What year, pl ease?
STUART
Why, 1863.
DI AN
Damm!
STUART
| beg your pardon?
DI AN
M . Boot h.
STUART

Yes. |I'msorry; do | know you?
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Ilt's . . . it's Mary.
NAOM
Mary?
DI AN
(shushes her) W spoke before.
STUART
O course. Forgive me. M visionis atrifle blurry. As
you can see, ny eye is still swollen, despite |liberal

applications of raw oysters. At |least the oysters made a
del i ci ous stew.

DI AN
| see. (She mnes for Naom to get the tape recorder
Naom doesn't get the nessage) The tape recorder.

STUART
Tape . . . recorder? I|I'mafraid | don't
DI AN
|"msorry. | was speaking to sonmeone el se.
STUART
But there is no one el se here.
DI AN
Yes. There is. There's the . . reporter. Fromthe

newspaper. (beckons to Naom , mhispers) Say sonet hi ng.
(Naom is flustered) Anything. (She sets up the tape
recorder through the follow ng.

NAOM
I'm . . . so happy to neet you, M. Booth.
STUART
And | you. | do not recall ever being interviewed by a

reporter of the fair sex. And | amquite certain | never
encountered a nore charm ng one.

38
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NAOM
VWll. Thank you. 1've just been admring your photo--
(realizes this is a contenporary ternm) --graph
Phot ogr aph.

STUART

It is kind of you to say so. Wuld you are to have your own
copy of ny carte de visite?

NAOM
Oh. Yes. O course. Thanks.

STUART
(mmes handing it to her) Considering the rate at which ny
supply of these cards dw ndles, anyone would think | was
handi ng out dollar bills, and not a poor photograph.
refer, of course, to Union dollar bills. The Confederate
ones are wdely conspired to be not worth stuffing the sole
of a shoe with.

DI AN
Let's get back to the subject of your head injury, shall we?

STUART
Must we? It's a mnor wound, really, hardly worth witing
up in a newspaper. Wuld your readers not prefer to hear
about the upcom ng performance? O perhaps sonethi ng about

my illustrious brother? O ny even nore illustrious father?
DI AN
You sound . . . resentful of their success.
STUART
Not at all. | have ny own success, on nmy own terns. | only
resent being conpared so often to them | amnot Edw n, nor
do | wish to be. And | amassuredly not ny father. | am

nmysel f al one.

NAOM
The book! It's the title of the book. Mself Al one.

STUART
| beg your pardon.
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DI AN
It's nothing. Now, at the risk of being tiresone, can we
di scuss the injury?

STUART
Very well. You' ve heard, | suppose how | cane by it?
DI AN
There are . . . conflicting stories. 1'd like to hear
it fromyou.
STUART
Vll, the truth of it is (pause) a rather enotional young

woman-- courtesy conpels nme not to identify her by name--
accused ne of toying with her affections. Though | tried to
assure her that | had no such intention, she flewinto a

rage and set upon ne with a dagger. | deflected the bl ow
with one arm but, as you see, the point of the dagger
struck ne here. | believe she thought she had done for ne--
| was bleeding |like a stuck pig-- and in her renorse she
turned the knife on herself-- not fatally, thank heaven. |Is
t hat sensati onal enough for your readers?
NAOM
| shoul d think so.
DI AN
But is it the truth?
STUART
Has anyone told you that you are an infuriating woman?
DI AN
Many tinmes. Please answer the question.
STUART
It is the truth as | recall it.
DI AN
O as you wish to recall it? Wren't you, in fact, wounded

by another actor's sword during a rehearsal of Richard Il117?
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STUART

Undoubtedly. | have sustained nore bruises and scratches on
stage than | could ever hope to recall. You see, when
perform | hold nothing back. | live the role.
DI AN
And is that what you're doing now? Living the role?
STUART
| don't understand
NAOM
Excuse us, please. (She drags Dian aside) D d you ever
hear the saying, "You can catch nore flies with honey than
W th vinegar"?
DI AN
No.
NAOM

| don't want to tell you howto do your job, but don't you
t hi nk maybe you'd learn nore if you did | ess demandi ng and
nor e wheedl i ng?

DI AN
Wheedl i ng?
NAOM
Yes, wheedling. Mking nice. Being tactful.
DI AN
| shouldn't have to. |'ma doctor, not a . . . a
concubi ne.
NAOM
A concubi ne?
DI AN
VWhat ever. | don't know how to "wheedl e".
NAOM

Well then maybe you'd better learn. Because |'d say you're
| osi ng hi m agai n.
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DI AN
M. Booth. 1--1 apologize for being so
unpl easant. | was only trying to get the truth
STUART

The truth? You say that as if there were but one, when in
fact there are many. Truth depends upon one's point of
view, does it not? That dagger-w el di ng woman, for exanple,
was convinced that | was playing with her affections. But
frommy point of viewl was nerely behaving as one should
behave toward a beautiful woman; | was being attentive and
conplinmentary. You say that you are only trying to get at
the truth. But fromny point of view, you seem bent on
making ne out a liar. you see? Wich is the truth?
Neither. Both are true.

DI AN
Al right, let's not talk about truth then. Let's talk
about facts. Either a thing happened, or it didn't happen.

STUART
Ah, but even facts are subject to interpretation. Hamet is
a fact. The words are there, just as Shakespeare wote
them Yet each actor interprets them according his own
nature. M brother Edwin's Hamet is |like a drizzling day,
gl oony and soggy. Mmne is nore |like a thunderstorm full of
runbl es and flashes. Wich is the real Haml et?

DI AN
Ham et is only a play. |I'mconcerned with real life.

STUART
Al the world's a stage, renenber? Life imtates art in
this. A man's actions are right or wong, good or bad,
according to who is judging them To sone, John Brown was a
heroic figure, striking a blow for the right; to others of
us he was a scoundrel and a madman. To sonme of us, M.
Davis is a | eader of courage and vision, to others he is
merely a traitor.
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DI AN
l"msorry, | don't accept that. O course it's true that
everyone sees thing differently. But not every way of
seeing things is equally valid. Sone are correct, and sone
are fal se.

STUART
Perhaps. But who is to say which is which?
DI AN
Al right; this is getting us nowhere fast. |'mnot good at

wheedling, and | don't have tine to go on playing ganmes. n
the count of one, you will be fully awake, refreshed and
rested and free of pain. (Unhooks the tape recorder as she
counts down fromten to one. There is no response from
Stuart) You can sit up, now, and open your eye.

STUART
(still in Booth’s voice) Wat in heaven's nane-- What place
is this? Wuo are you?
DI AN

Oh, Jesus! (She hurries to him gently pushes himback into
a reclining position, covers his eyes. She is stressed, but
trying to sound calnm It's all right. C ose your eyes.

Rel ax. Breathe deeply. ON the count of one you will return
to a deep trance state. Three, two, one.

NAOM
VWhat happened?

DI AN
(shaken) God, how could |I be so stupid? | forgot to return
himto the present day.

NAOM

You nean . . . he expected to find hinself in 18637
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DI AN
(nods) I magi ne how this nust have | ooked to him If |
hadn't been able to put himunder again, it could have been
a disaster. | have got to be nore careful. You see why |
didn't want to do this? |If | can't even keep control of
nmysel f, how can | hope to control hin? (She pours a cup of
cof fee, washes down sone pills)

NAOM
|"msorry. | should have told himyou couldn't see him

DI AN
No. The man is in pain. | have to help if I can. But not
this way. |It's not working. He's too caught up in this
Booth . . . fantasy, identifying with Booth's
experiences. They're obviously the source of the pain and
the nightmares. |[|'ve got to nmake himaware of that fact

consciously, get himto let go of Booth's influence, or
he' Il never get better.

NAOM
How are you going to do that?

DI AN
Play the tape for him

NAOM

Are you sure this is a good idea? Wen the Bridey Mirphy
| ady heard herself talking in Bridey's voice, she got pretty
upset .

DI AN
| think he has to be nade aware of what he's doing, even if
it upsets him (pause) Mybe | can get himto recall it by
usi ng post-hypnotic suggestion. Wen | count to one, you
wWill return to the present day-- to 1965. You'll be

refreshed and rel axed, and able to recall everything you
said to ne while you were in a trance state, but you won't

be alarned by any of it. It will all seemlike a story

you' ve read, and now you'll be able to put the story aside

and return to real life. (Counts fromten to one) Stuart.
STUART

Yes.
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You can open your eyes. How do you feel?

STUART
Good. Like I had a long sleep. Wthout any dreans.

DI AN
Do you renenber the conversation we had while you were in
the trance?

STUART
No. | renenber you saying to go back in time, before the
headaches started. And then you telling nme to wake up.
That's all.

DI AN
Not hing about . . . swordfighting, or a woman with a
dagger ?
STUART
(laughs nervously) No. D d |l talk about those things?
DI AN
(rewinds tape) would you like to hear what you said?
STUART
| don't know. | guess so, if you think | should.
DI AN
| think you shoul d.
STUART

Ckay. (Dian plays the segnent beginning "Ah, but even
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facts are subject to interpretation.” Stuart frowns, holds

his head as if he can't take this in. He gestures as if

he'd like to turn the tape off. She shuts it off at "No,
| don't accept that") Is this a joke? That's not ny voice.

Wy are you doing this?

DI AN
To make you aware of what you're doing. It is your voice,

Stuart, but you're playing a role. You're inmagining you re

John WI kes Boot h.
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STUART
Wiy would | do that? How could I? | don't know the first
t hi ng about those people and those events he was talking

about. John Brown-- Hanmlet-- | know the nanes, but that's
al | .
DI AN
Maybe you read about them, and forgot.
STUART
No.
DI AN

Pl ease think about it. You nust have studi ed about Booth at
sonme point, and identified with himin sone way.

STUART
Wth a nmurderer?
DI AN
Don't you see the connection between this and the ni ghtmares
you' ve been having? | just read an account of Lincoln's

assassination in this book, and it matches the details of
your dream perfectly-- the peephole, the rocking chair, the
derringer-- Have you ever read this book?

STUART
No.

DI AN
Do you recall reading any ot her book about Booth, or seeing
a novie, maybe when you were a boy--

STUART
No! | would renenber. | have an excellent nenory.
DI AN
|"msorry. | didn't nmean to pressure you. All right. How

about this; how about if | put you under again, and just jog
your nmenory a little? Stuart?
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STUART
(this is difficult for himp I . . . | don't think we
shoul d.
DI AN
| do. It'Il help us get to the source of the pain and the
bad dreans, and bring it to the surface.
STUART
But what else will it bring to the surface?
DI AN

VWhatever it is, it's better to know it and accept it than to
repress it.

STUART
Better for who? Besides, the pain is gone.
DI AN
But for how | ong?
STUART
For now, at least. | should get back to work.
DI AN

(resigned) Al right. Stuart. Do you want the tape?
Maybe if you listened to it--

STUART
No! No. (EXITS)
NAOM
Well. Cetting assertive, isn't he?
DI AN

He nmust have learned it from Boot h.

NAOM
He could learn a ot of things fromBooth. The guy is
pretty charm ng-- for an insane assassin. Don't you think
so?
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DI AN
| guess, if you like male chauvinists.

NAOM
Hey, he lived a hundred years ago. He didn't know any
better.

DI AN
Uh-huh. | guess he hadn't heard that you're not supposed to
shoot Presidents, either.

NAOM

Maybe he thought he was doing the right thing. Maybe he
t hought he was being a hero. You mnd if | take this book

home with me? | prom se not to sl obber on the pictures.
DI AN
Be ny guest. |'ve had enough of John W1l kes Booth for a

while. (looks at her watch) Wwo's ny ten o' cl ock?

NAOM
Cleopatra. Kidding. (PHONE RINGS) Have a cookie. (She
EXITS. D an | ooks exhausted. She pours nore coffee. Naom
opens the door, sticks her head in) It's Brian. Do you
want to pick up?

DI AN
No. \What does he want?

NAOM
He didn't say. | would imagine he wants to know how you're
doi ng

DI AN

How am | doing without him in other words. Tell himIl'm
just fine.

NAOM
But that's not true.
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DI AN

Well, as M. Booth would say, truth depends upon one's point
of view, does it not?

(Li ghts down.)

End of Act One
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