Ji gsaw Conf essi on
By David Lohrey

Characters

DENNI S HENDRI CKS: Thirty-seven years ol d. Looks his age, if
not ol der. Son of JOSEPHI NE and LAWRENCE

LI SA COLE: Early thirties. Recently engaged to DENN S.
Practical. Fromthe Wst Coast.

JOSEPHI NE HENDRI CKS: Late m ddl e-aged. A once-attractive
woman who has grown steadily |less sure of herself.

LAWRENCE HENDRI CKS: An el derly man of indeterm nate age.
Retired academc, recently Chancellor of the State
Uni versity.

CHRI'S ANDERS: In his thirties. Physically fit; |ight-
heart ed.

Scene

The play opens in suburban Chicago. It is the present.
There are nunerous fl ashbacks which take us to other places
and tinmes. Locations are nore indicated than represented
realistically.

Ti me

Now and at various tinmes over the past thirty-five years.

ACT |
Scene 1

SETTING The Present. Early afternoon. 1In the attic of
DENNI S' father's house. The roomis half-finished, and used
strictly for storage. There are boxes, an old folded rug, a
couple of trunks, a discarded dresser, two stuffed chairs, a
tall | anp.

AT RISE: DENNI' S and LI SA have just arrived. They both
qui ckly appear defeated by the heat, the dust, and disorder.
They have cone to work, and are dressed accordingly.



DENNI S
Look, | really don't think we have very nuch tinme before
Chris gets back. Wy don't you start over there?

LI SA
It's really hot up here, Den

DENNI S
Why don’t you go through that old dresser? 1’11 be right
back.

LI SA

Bring up ny water, will you? The air is thick.

DENNI S
Maybe | can find a fan.
(HE goes out)

LI SA
(Sorting through sone things)
There’s all kinds of stuff in here. Den. DEN

DENNI S
(Reent eri ng)
Here. Use this.
(Hands a garbage bag to LI SA)

LI SA

Not terribly cerenonious. Just dunmp it?
DENNI S

"1l go through it all later.
LI SA

Your not her nust have kept every piece of mail she ever
received. There are letters addressed to you here too.

DENNI S
| found a small fan.

LI SA
That’ s odd. What are your old letters doing here?

DENNI S
My nother insisted on reading ny letters to dad. They al
ended up here after she died.



LI SA
And there must be hundreds of letters fromyour father.

DENNI S
He wote ever day: Letters, poens, death threats. [It’I|
need an extension cord. Witing came easy for him

(HE | eaves)

LI SA

(Readi nQ)
5 July 1976. "Dear Den, Found your letter here on our
arrival and amglad that all goes well. | am astounded
about Yale. You nust feel like a whirly gig, first no, then
yes, then no, now yes! | shall be curious to talk to you
about it all next fall."

DENNI S

(Reent eri ng)
| don't think | can do that again. You're right, it nust be
over eighty up here. Shit.

LI SA
VWhat's this? You never told ne about Yale.
DENNI S
| got in, but couldn't get financial aid. It's a |long
story.
LI SA
You needed financial aid?
DENNI S

Here, look, just dunp it. Like this. W'Ill never get out
of here, if you're planning to read all this crap.

LI SA
You coul d have gone to Yale? | never knew that.

DENNI S
Coul da, shoul da. But | didn't.

LI SA

(Begins to read again)
Here’'s one fromthe C priani Hotel, Venice. The G priani?
| " ve heard of that.



DENNI S
“At honme, | live as a pauper; abroad, like a prince.” You
knew ny fat her.

LI SA
Not really, and |I've never figured out your relationship.
DENNI S
Wel conme to the club
LI SA
H s handwiting's so precise. And the closing: "As ever,
father." Seens so formal really, don't you think?
DENNI S
My father was a very frightened man.
LI SA
What ?
DENNI S
| was just thinking. | had a friend once who said that. |
must have been about eleven. M friend said, he said: "Your
father always | ooks afraid.”™ The funny thing is, | was
afraid of him | only think now how perceptive ny little

friend was. M father was a very frightened man.

LI SA
He probably neant frightening. |nposing. |npressive..
That's how | renmenber him

DENNI S
And that's how he wanted to be seen

LI SA
H s menory was phenonenal. You can't deny that.

DENNI S
| deny nothing. He just couldn't fool Nathan, ny little
friend from Madi son El enentary.

LI SA
Her e:

(SHE r eads)
"Italy really does have nore art than it can afford to have
and keep up, but | can't think of any solution to the
problem The older and nore fragile it becones, the nore



money i s needed. | suppose, in the long run, nuch of it
wi Il have to perish and | eave only a | egend of the |ost,
golden land of the arts.” Now that really sounds |ike him
Renmenber how irate he becanme when they tried to stop the
restoration of the Sistine Chapel?

(Sil ence)
Den?
DENNI S
Yeah.
LI SA
These letters nmay be publishable.
DENNI S
Maybe, but they don't really explain....l want to get out of
here before Chris arrives. And I'd like to find that book.
LI SA
It'Il take hours to go through it all.
DENNI S
Just bag all that junk. Look for any pictures, and his
stanp collection, the letters, stuff like that. I'Il try to
find the manuscri pt.
LI SA
Well, these |l ook |ike escrow papers or sonething. dd tax

receipts. The light could be better.

DENNI S
W'll leave all that for Warren

LI SA
And tons nore letters. Looks like they are to Josey. No,
sone nore to you

DENNI S
They all go in the sane bag.

LI SA
(Taking up a letter)
Dennis, listen to this.

DENNI S
|'ve read them



LI SA

"W went out to see Dun Aengus...."Did | say that right?
DENNI S

| don't know. |'ve never been there.
LI SA

You don't have to have been there to know how to pronounce
it.

DENNI S
| said | don't know, Lisa.

LI SA

(Readi nQ)
“Dun Aengus: the |argest and best prehistoric, round fort in
Europe. O course, there are other prehistoric remains, but
we only did this one; and that entailed a four mle drive in
a pony car, and then a longish and stiff walk up a hill over
all that broken granite.” Oh, Den, get this. This sounds
just like your dad: “Wiy prehistoric people wanted to |ive
in so dreadful a place | have no idea.”

DENNI S
| don't see why not, he lived here.

LI SA

(Fi ni shes the passage)
"...unless sonething or sonebody on the mainland terrified
them"

(Slight Pause)

Your father, he was so alive. | wish I had known hi mthen.
DENNI S

If I could see past all the shit, you know, see himas a

man...l'd be the first to admt it. He coul d have witten

captions for the National Geographic.

LI SA
This is inpossible, Den. Wat am| supposed to do with al
this?

DENNI S
If they're receipts, save them Oherwse just throwit al
in the bag.



LI SA
Look at this. This box is packed full, but the papers have
been all ripped up. What are they?

DENNI S
Vell, | don’t know, unless they' re ny old school papers.

LI SA
It | ooks |ike whole pages were torn into quarters. The
pi eces are about the sane size. See?

DENNI S
Just throw themout. W’ ve got enough stuff as it is.
LI SA
No, but listen to this: “lI was ready for a vacation. | ha-

--.” The line just ends. That’'s where he tore the page.

DENNI S
What makes you so sure ny father wote that?

LI SA
VWho el se? Your nmother didn't wite, did she?

DENNI S
Not that | know of.

(OFF: A door sl ans downstairs)

CHRI S
(OFF)
Yoo- hoo.

LI SA
We're up here in the attic.

DENNI S
(Lowering his voice)
Here we go.

CHRI S
(Of)
Anyone hone?

LI SA
COVE ON UP



(To DENNI'S:)
What ' s that supposed to nean?

DENNI S
|’ ve had enough of “Aren’t we one big happy famly.”

CHRI S
(O f; he starts up the stairs)
If you' re indecent, and | hope you are, save sone for ne!

DENNI S

(To LISA)
Just don’t encourage him

(CHRI'S enters)

LI SA

(To CHRI S:)
No, no: it's quite safe.

DENNI S
Unfortunately.

CHRI S
One di sappoi ntnent after the other.

LI SA
Little surprised to see you

CHRI S
Caught you, didn't 17?

DENNI S

Yeah, we weren't expecting you.

CHRI S
| canme for ny things. And to pick over Lawence's
bel ongi ngs.

LI SA
What do you nean?
CHRI S
" m noving out. Lock, stock, and cuisinart. |[|’'ve got a van

out front.



LI SA
We t hought you were staying.

DENNI S
Don't you have a | ease?
CHRI S
| do, or | did.
DENNI S
That’s what Warren tol d us.
CHRI S
Actually, | have to go over there to sign a waiver. |'m
giving it up.
LI SA
Real ly? Wat will you do?
CHRI S
Listen: |1've gotten a |lot done in the |last few years,
believe it or not.
LI SA
Were wll you go?
CHRI S

" m noving out to San Di ego.

LI SA DENNI S
Why woul d you do that? What on earth for?
CHRI S
| Iived here to be close to your father. Now that he's
gone, well, | never really liked this house, and besides
that...l don't know. It's tine to go.
LI SA DENNI S

Good for you. Unbel i evabl e.



CHRI S

The king is dead, long |live the queen! 1've been dying to
say that.
DENNI S
G for it. It's only ny father.
LI SA
(Changi ng the subject.)
You'll be all right then? You know anyone in San Di ego?
CHRI S
Yeah, | have a few friends out there. | mght even do sone

teaching, if there's anyone left interested in classical
l[iterature

LI SA

|"msure you'll find a school that offers Latin.
DENNI S

Absol utely.
CHRI S

| wouldn't be too sure.
DENNI S

Now you really sound |ike nmy father
CHRI S

He insults nme. So, what about you two? Set a date?
LI SA

Sorta. In the fall. W’re not sure. W haven’t announced.
CHRI S
(A beat)

Well, | don’t want to keep you from your rummagi ng.

Al though, there’s really not nmuch up here besides the heat.

DENNI S
You'd be surprised. | left a lot of stuff up here during ny
wanderi ngs.

CHRI S

Larry said.



DENNI S
What ' s that supposed to nean?

CHRI S
He just comented on the fact that you used his house as a
sort of base.

DENNI S
“Used.” He said that?
CHRI S
It’s no biggie.
LI SA
(Changi ng the subject)
Chris?
CHRI S
Li sa?
LI SA
When did you and Lawence first neet?
DENNI S
What ?
LI SA
| was just wonderi ng.
CHRI S

He was out riding his stallion on the heath, in a great
bl ack cape. And then suddenly there was |ightning.

DENNI S
Do you m nd?
CHRI S
Yeah. No. No, listen, the neter’s ticking. |If you need ne

for anything, just holler.
(CHRI'S exits)

DENNI S
|1’d like to get sonme work done.

LI SA
| get the feeling he was good for your father.



DENNI S
No doubt about it. Just not especially good for ny nother.

LI SA
Ch, Denny, I'msorry. You know | didn't nean that.

DENNI S
Everyt hi ng was al ways good for Larry. Well, she set herself
up, can't deny that, but dad really had a way, |ike he was

bl essed or sonething, you know? And it nade ny nother
i nsane.

LI SA
There are all these letters fromyour father. D dn't she
ever wite?

DENNI S
She was a caller. A late-night caller. O, it'd be at six
in the norning. Any hour, and it didn’t matter what | was
doi ng.

LI SA
She nmust have been incredibly lonely. ©Ch, Den, | wish | had
known her. 1’msure it wasn’t easy taking care of two nen,
especially you and your father. You' re both so critical. |
feel sorry for her. | really do.

DENNI S

She woul d have enjoyed having a daughter. She woul d have
i ked you. She needed an ally.

LI SA
You al ways use the word “inprobable” to describe your
father’s relationship with Chris. But what about your
parents? How woul d you describe theirs?

DENNI S
Before Chris cane al ong?

LI SA
| don’t know. Are you saying everything was fine before?

DENNI S
They had been in | ove.



LI SA
Had they? How do you know?

DENNI S
How? | felt it. | sawthem ..l can picture themtogether.
LI SA
Until Chris canme al ong?
DENNI S
Ri ght .
LI SA
But there were others? He wasn’'t the first.
DENNI S
First what, Lisa?
LI SA
Boyfriend. | don’'t know.
DENNI S
It was kept from ne.
LI SA
When you were too young? | nean, when you were little?
DENNI S
Chris was the first nane. The first face. | think he was
the only one, but | don’t know | didn't want to know.
LI SA
But now you do? Is that why we’'re up here?
DENNI S
Not exactly but, yes, | suppose so. That’'s part of it.
LI SA
Here, these fit together. | need sone tape.
DENNI S
Let nme see.
LI SA

No, like this. You have to hold them together.



DENNI S
Perhaps it is a manuscript.

LI SA
Maybe a novel of some kind. No, |I'mserious. | think your
father was witing a book. Maybe his nenoirs or sonething.

DENNI S
It could be anything. It looks |like it was done on father’s
ancient typewiter. Single-spaced.

LI SA
So you agree it’s his?
DENNI S
H s what ?
LI SA
Hi s aut obi ography. | don’t know. It could be a novel. But
why tear it all up?
DENNI S

It’s gotta be a book or sonething. There are hundreds of
pi eces.

LI SA
Isn't it exciting?

LI SA
It’s like found art.

DENNI S
A short story nmaybe.

LI SA
Too many pieces. No, it has to be a novel or..

DENNI S
...a collection of stories.

LI SA
Coul d be.

DENNI S

Are you going to piece them back together?



LI SA
You’' ve got to be kidding. Although..

DENNI S
Make the reader find the story. Call it “The Jigsaw
Conf ession.”

LI SA
Sort of shuffle up your own story. Not a bad idea.

DENNI S
They’ Il print practically anything nowadays. Wy not this?
Okay, here’s another: “It was a handsone ship, the we--...-

-senger list was dazzling...”

LI SA
The weather. Sounds |ike: It was a handsone ship, the
weat her. .. bl ah, blah. Passenger, Dennis, | think that’s

“the passenger list was dazzling.”

DENNI S
It doesn’t ring true. He wouldn’t be caught dead on a
cruise. Let nme see. “There were jus--...alnost all the

actors | admred nost...quiet at first, but the second da--
.7 Day; it’s DA. The Y nust be torn off.

LI SA
This is fun.
DENNI S
“...but by the second day...was pure glanour as far as | was
conc--..."
LI SA
Concer ned.
DENNI S
Yeah, right.
LI SA
Now t hat sounds |ike your father. “Pure glanour”: That's
sonet hi ng he woul d say.
DENNI S
Ckay, we’' Il keep them If nothing el se we can nunber them

and use them as a gane.



LI SA
Maybe this is his novel, Den. Wen do you think he worked
on it?

DENNI S
He wote a |lot while recuperating fromhis first coll apse.
LI SA
That was just before we net.
DENNI S
Ri ght .
LI SA

But he never said anything to you about it? That’s odd.

DENNI S
Not really. He never tal ked about what he was working on.
He believed that talking was a lazy formof witing, or
sonething like that. “Put it on paper.” That was his notto.

CHRI S
(O f; playful, Southern accent)
Get the shotgun, Pa, | hear intruders up here.
(Enters. Holding a franed
phot ogr aph)
No, listen, Den, | forgot to give this to you
(Handing it to DENNI S)
In case you can't tell, it's your father

LI SA
Ch, Chri s!

DENNI S
Boy, | don't think 1'd like to be photographed in the nude.

LI SA
(Taking the picture for a closer
| ook)

He' s got sonething on, hasn’t he?

DENNI S
(To CHRI S:)
It's yours? | nean, you did the photography?



CHRI S
Believe it or not. Larry let me use the art departnent's
dar kroom on t he weekends.

LI SA
He | ooks content.

DENNI S
(Takes anot her 1 00k)
What a pose. You captured himall right.

CHRI S
| thought you’d want to have it.

LI SA
Thank you, Chris.
(SHE ki sses CHRI'S; nudges DENN S)

DENNI S
Thanks.
(Goes to shake hands.)

CHRI S
You nean | only get a kiss from her?

(Com cal |y puckering up)
These Hendri cks.

(To LISA)
Does he make you beg, too?
LI SA
Are you kidding? | make him
DENNI S
He really changed after he net you.
CHRI S
You al ways say that.
DENNI S
He woul dn’t have posed like that for nother, | can tell you
t hat .
CHRI S

| get the feeling he always wanted to.



DENNI S
What ' s that supposed to nean?

CHRI S

The way | inmagined himw th your nother.
DENNI S

Yeah?
CHRI S

He al ways made it sound so strained, so cold.
DENNI S

After he net you.
CHRI S

That’ s not what | heard.

(Lights fade on ATTIC, and cone up
on a hotel roomn Dublin, Ireland,
wher e LAWRENCE and JOSEPHI NE are
vacationing. It is fifteen years
earlier.)

LAWRENCE
(Speaks loudly toward bat hroom)
So far, at least, the trip is fine. Wuldn't you agree?

JOSEPHI NE
(From t he bat hroom)
| can’t hear you, Lar.

LAWRENCE
O course, Dublin is very nmuch English in construction. But
unli ke London it doesn’'t exist solely for the tourists.

JOSEPHI NE
(Sticking her head out of the
bat hr oom door)

What are you sayi ng?

LAVWRENCE
['ll have to wite Dennis.

JOSEPH NE
Good i dea.



(JOSEPHI NE returns to the bathroon

LAVRENCE
The people actually look Irish, as one woul d expect, of
course. | love the redheads. And it's true: you just don't

find as nmany people back home with really black hair. Thank
God there are not as many of the pug-dog types as we had
anti ci pat ed.

JOSEPHI NE
(SHE sticks her head out again.)
That's you, Lar. Not ne.

LAVRENCE
After the Italian beauties, who wants to | ook at squat Irish
peasants? Al though, |'m beginning to think they've becone
extinct.
JOSEPHI NE
Let's hope not, dear, they make marvel ous waitresses.
LAVRENCE
This coffee is despicable. It rem nds ne of the bad old
days in Engl and.
JOSEPHI NE
| told you to order tea.
LAVRENCE
It really could and shoul d be di shwater.
JOSEPHI NE
(Head out again, this tinme wapped
in towel)

Don't forget to tell Den about the Castle. You didn't send
a postcard fromthere, did you?

LAVWRENCE
Wasn't that |ovely country?

JOSEPHI NE
(SHE steps out)
The | ake was absol utely gorgeous.

LAWRENCE
W really ought to have stayed a day or two | onger.



JOSEPHI NE
Better not say too much about the good time we're having,
Lar. He'll feel left out. Tell himabout the broken
cl ut ch.

LAVWRENCE
l"d like to know why the hell you can't get a Fiat with
automati c.

JOSEPHI NE
|"'msure he'll find the whole thing vastly anusing, as you
would, if it hadn't happened to us.

LAVRENCE

It'Il give hima chance to |laugh at the old man.
JOSEPHI NE

He'll feel included. Tell him about the gorse.

(As JOSEPHI NE reenters bath.
LAWRENCE reads froma letter:)

LAWRENCE

(Reading as he wites)
Why has no one ever told ne about gorse before? It may be a
pest and a weed and a prickly bush only useful for hedges;
but it is solid with bright, rich, old gold and yell ow
bl oons; and I amstrung out onit, | love it so nuch.

LI SA

(Continuing, froma letter she

hol ds in her hand:)
“Heather is nothing. Gve ne gorse any day, and the hills
bl aze with it here. The wild foxglove along the roads, huge
hedges of wild fuchsias, dank neadows full of wld, yellow
iris, little ones | don't even know the nanes of. The
rhododendrons are at their peak, purple - only gone wld;
but in the gardens great masses twelve feet high of pinks
and white and deep red."

LAVRENCE
Denni s has never liked traveling the way we do.

JOSEPH NE
W shouldn't | eave himthere al one.



LAVRENCE
| don't see how we could travel like this wth him al ong.

JOSEPHI NE
Your letters nmake a big difference; it's good of you, Larry,
it really is.

LAWRENCE
He's probably turned the house into a conmmune.
JOSEPHI NE
He's young; you hold it against him
LAWRENCE
If the electric bill is anything like it was |ast sunmer,
there's going to be war.
JOSEPHI NE

Ch, he had a few college friends over. Let it alone. D d
you finish your letter?

LAWRENCE
You' re dripping; go conb your hair.

JOSEPHI NE
What is it?

LAWRENCE

| don't |ike being judged.

JOSEPHI NE
Don't be ridicul ous.
(SHE reenters the bat hroom

LAVRENCE
It's that snug conbinati on of sexual hedonismand lefty
asceticism | don't see how we could have raised such a
fucking Puritan.

JOSEPHI NE

(OFf)

It's not been easy being the son of the Dean of Students.

LAWRENCE
| have to apol ogi ze? What’'s he going to do when | make
Chancellor? Kill hinself? | tried to get hima job this



summer in the library. You know what he told nme? "I won't
work for five dollars and sixty-five cents an hour."

JOSEPHI NE

(SHE cones out)
Yes. You coul d have worked harder to send himaway. You're
good with a phone.

LAWRENCE
You tell me who to call for ten thousands dollars, because
that's the kind of tuition we're talking. Ten grand. And
that’s just for starters.

JOSEPHI NE
Al right, Lar, you don't have to get excited.

LAWRENCE
First it’s Spanish in Guadal ajara, next it’s détente and
he’s got to go to the Soviet Union. If | indulged him we'd

be back to canping by C ear Lake.

JOSEPHI NE
(SHE goes to him
Maybe that woul dn’t be such a bad idea.

LAWRENCE
Come on.

(Pul'l s away)
Way the hell would | spend that kind of noney when he
doesn't have any idea what he wants? The goddammed
university is full of kids just like him \What are his
interests? Do you know they're serving cappuccino now in
Ackerman Hall? They conme to eat. W mght as well instal
a salad bar in the research library.

JOSEPH NE
How do | | ook?

LAVRENCE
You' ve got lipstick on your front tooth.

(As LI GHTS FADE on the hotel room
DENNI'S, LISA, and CHRI S reappear)

DENNI S
What ' s that supposed to prove?



CHRI S
Your father was unhappy and wanted a new life.

DENNI S
That’s funny. | was there and that’s not the way | renenber
it.

(Many years; JOSEPH NE and LAWRENCE
are house hunting.)

JOSEPHI NE
Larry? Oh, cone look, darling. Hurry! | want you to see
sonet hi ng.

DENNI S

(To CHRI S:)

My father was in love with ny nother.

JOSEPHI NE
Lar? Lar, darling? Were are you?

DENNI S
My not her adored him
(LAWRENCE appears)

JOSEPHI NE
Honey, hurry!
LAVWRENCE
VWhat is it, dear?
JOSEPHI NE
(Standi ng at the w ndow)
Look! Aren’t they sweet? | can't believe it. They're
adorable. The nother just flew away. Ch, Larry, | love it,
don’t you? Don't you think it’s perfect? | can’'t get over
how bright it is! | don't want any drapes. [It’s so sunny!
DENNI S

| don’t believe it was all a char ade.

CHRI S
| s that what you renenber or what your nother told you?

JOSEPHI NE
W'l be happy here, Larry. Don’t you think? W'’Il|l be able
to afford it. You do like it, don’'t you?



LAVWRENCE
(HE wal ks past JOSEPH NE. To
CHRI S:)

M wife is suing me for divorce.

(Suddenly a shift. Thirteen years
ago. JOSEPH NE and LAVWRENCE are at
home. Only they are visible)

JOSEPHI NE
What do you do?
LAWRENCE
1’1l nmove ny things out, if that’'s what you want.
JOSEPHI NE
Your things! Wat are your things, Larry? The fireplace?
LAWRENCE
| can take a suitcase tonight.
JOSEPHI NE
The raingutters. | suppose you' |l want those. You put them
up.
LAWRENCE
The house is yours.
JOSEPHI NE
“The house is yours.” “The house is yours.”
LAWRENCE
Jo, don't let’s argue.
JOSEPHI NE

But, you’ve had your boy here. What does he think about al
this?
(SHE goes out and reenters,
carrying a pair of underwear)
G ve himthese. You always |iked them

LAVWRENCE
Josey, stop it.

JOSEPH NE
| have no use for them



LAWRENCE
Li sten, Jo, you’ve got to listen

JOSEPHI NE
What do you do?

LAVRENCE
|’d better call Denny. | don't want to | eave you here
al one.

JOSEPHI NE

How many boys have you got?

LAVRENCE
Jo, shut up

(JOSEPHI NE wal ks out of the roomn
| mean, for Christ’s sake, Jo, this is not sonething new.
Wy are you puni shing ne now?

JOSEPHI NE
(SHE wal ks through the room
carrying a |l arge bundle
of dresses, stockings, nore
underwear and things)
Don’t call our son. | don’'t want any nmen in this house.
want you out. Get out.
(Exits out the patio doors)

LAWRENCE

I’d like to know why the histrionics all of a sudden.
JOSEPHI NE
(Returns fromthe patio, enpty-
handed)

| had lunch today with Robin and Katri na.

LAVWRENCE
Ah, the wonmen getting together.

JOSEPHI NE
Go to hell.
(SHE goes off, back to the bedroom



LAWRENCE
So, the ladies put you up to this? After twenty-sone years
you need advice on how to deal with your husband. | wsh to
hell you wouldn’t go running to the henhouse every tinme we
have one of our whatever-they’' re-call ed.

JOSEPHI NE

(Reenters, carrying nore clothes)
|’ ve needed a psychiatrist is what |’ve needed. But if |
had done that, we wouldn’t have been able to travel
t oget her.

LAVRENCE
(As JOSEPHI NE goes out to the
pati o)
Do you mnd telling ne what you' re doi ng?
(JOSEPHI NE i s back)
What the fuck are you doi ng?

JOSEPHI NE
Get away from ne.
LAWRENCE
What are you doing with your clothes?
JOSEPHI NE
Washing them |I'’mdisinfecting them There isn’t any

bl each, so | thought 1’ d use chlorine.

LAWRENCE

(As LAVWRENCE goes out to | ook)
Don't tell nme you put that crap in the pool.

(HE cones back in)

JOSEPHI NE
| don’t know what you had himput on. Now | can’t wear
anyt hi ng.

LAVWRENCE

You're insane. You are certifiably insane.
JOSEPHI NE

What’'s his nane?
LAVWRENCE

VWhat difference does it make?



JOSEPHI NE
Funny, that’s what |’ve always said.

LAVWRENCE
Chris.

JOSEPHI NE
Chri st opher.

(Pause)

| ve spent 25 years |ooking for the right conbination to
make ny husband happy. How could I have known that his
pl easure lay in having a boy’s cock thrust up his rectum
Bravo, Chri stopher!

(LAVRENCE suddenly hits JOSEPH NE
hard in the face)

LAWRENCE
| asked you to stop. | told you. But you don't listen.
You do not listen. You never do. | already told you I'd

nmove. This is unnecessary. Totally uncalled for. But do
you listen? No, you refuse to listen. You refuse. You
refuse to listen.

JOSEPHI NE
" m | i stening.

(Return to the present)

LI SA

(To DENNI'S:)
| remenber: He beat her up. You told ne. Your father hit
her. She was afraid to be around hinf

DENNI S
But, see: that’s just it. She wasn’'t afraid. She hadn’'t
acted out of personal conviction. She never said to him
you know, “I hate you and never want to see you again.” He
hadn’t hurt her that nmuch. She wasn’t angry in that
hel pl ess, passionate way. She had been enotionally out of
control for so long, really desperate, and when he hit her,
when he finally let her have it, she noved out of her
desperation. She suddenly becane cl ear, al nost nmaddened by
a newfound coherence. And | renenber her saying to ne
rather quietly, *“Your nother cannot |live with a man who
woul d strike a woman.” It was a remarkabl e statenent,



because | realized then that ny father had al ready becone a
stranger to her. He really did knock sone sense into her.

CHRI S
(To LAWRENCE:)
Well, aren’t you pleased? You said you' d be happy.

LAWRENCE
|’ m pleased. | never said |I'd be happy.
CHRI S
(To LAVWRENCE:)
Vell, why not? | am |’ mecstatic.

(Tries to enbrace LAWRENCE)

LAWRENCE
Come on, wll you?

CHRI S
(Goes after LAWRENCE)
|’ mvery happy.

LAVWRENCE
Stop it.

CHRI S
Why are you nerely pl eased?

LAVRENCE
You can’t study history and remain happy.
(LAWRENCE wal ks out)

CHRI S
(Shouting after him
OH, THAT' S MARVELOUS. | T IS MEANT TO BE FUNNY, ISN T IT?

LI SA

Sonetinmes there’s | ove w thout passion, Den.
DENNI S

| s that what you think?
CHRI S

Your father was in love wth me. Can’'t you accept that?



DENNI S
You really believe that, don't you? At first ny daddy was
straight and everything was all right, but then he canme out,
and | just couldn’t cope?

CHRI S
| Iike that tone. No wonder your father wanted to get away.

DENNI S
| think it rather nore likely that you are the reason he
stayed away.

CHRI S
Oh, now, that’'s really hysteri cal

DENNI S
You nean hilarious. Hysteria is an affliction of the heart,
not an expression of anusenent.

CHRI S
You' d have to be hysterical to believe that | caused your
famly’ s disintegration. You think you re the only one with
menories? | nean, |ook at you: whatever it was between you
two or, to be nore precise, not between you, goes way back,
| ong before ny entrance onto the scene.

DENNI S
My father told you that?
CHRI S
More or | ess.
DENNI S
That’ s how he saw it?
LAWRENCE
(To CHRI S:)
| found a hamin the mcrowave. A whole ham uncooked. She
doesn’t get dressed until noon, if that. And Dennis? | was

havi ng new faculty in for cocktails, and he wal ks in,

| ooking like a delivery boy, grabs a few crackers fromthe
serving plate, and knocks the rest off on to the table. Not
a word. W haven't talked in years, and she can’'t finish a
sentence. She’s incoherent.

CHRI S
He was nunb, Dennis. He was desperate.



LAVRENCE
(To CHRI'S, the Gods, to the room)
| PAI D EVERYDAY OF MY LI FE FOR WORKI NG HARD

CHRI S
Your father, Denny.... The pressures were killing him
Your nother, the University...

DENNI S
..e?

CHRI S
He needed an outl et.

DENNI S
What gave you that idea?

CHRI S

He told me. We were having an affair, you know

(JOSEPH NE and LAWRENCE s |iving
room More than 10 years earlier
It is late.)

LAVWRENCE

For crying out [ oud.
JOSEPHI NE

And you do?
LAVWRENCE

You haven’t the foggiest idea..
JOSEPHI NE

But of course you do.
LAVWRENCE

You don’t know what you’re talking about.
JOSEPHI NE

You' d let themtake over. They'|ll eat you alive.
LAVWRENCE

You don’t know a dammed thing about it.



JOSEPHI NE
| can see when soneone’s after ny husband' s | ob.

(DENNI' S enters)

LAVRENCE
Don’t you think that I mght just know a little nore about
this than you do? | have been in neeting all week, | was
wth the trustees for three hours this norning, the board
met yesterday: | don’'t want to take this with ne to the
faculty club

DENNI S
Hi .

JOSEPHI NE
Hel | o, darling.

LAVRENCE
Hey. You up?

DENNI S

No. Uh, you sorta woke ne. You all right, nonf

JOSEPHI NE
Aren’t you are a sensitive boy. You nust have heard your
fat her shouti ng.

LAVRENCE
It’s after m dnight, Jo.

JOSEPHI NE
Did you go out, dear?

DENNI S
No, |I’ve got a lot of work to do.

JOSEPHI NE
Where' s your friend?

DENNI S
She’ s got exans.

JOSEPHI NE

| thought since you re used to sleeping together, you' d |ike

to have her stay here.



DENNI S
What ?

JOSEPHI NE
If I tried to nake you feel nore confortable, maybe you’l
cone hone nore often

DENNI S

| Iive here.
JOSEPHI NE

| don’t want you to feel a stranger in your own house.
LAWRENCE

| think we'd better go to bed.
JOSEPHI NE

| don’t want you to blame ne for nmaking you feel unwel cone.
DENNI S

K
LAWRENCE

It’s going on one. | have to get up in the norning.
DENNI S

|’ m going to have sone juice.

JOSEPHI NE
Den, see if there’s any wine |left over.
(DENNI'S exits to kitchen.)

LAWRENCE
| think you ve had enough.

JOSEPHI NE
Are you ashanmed of |oving ne?

LAWRENCE
Listen, Jo, |’ve just about had enough for one night. So,
| m asking you nicely, would you cone to bed? [|’'m
exhaust ed.

JOSEPHI NE

No, that’s not it. You re ashaned of not |oving ne.



LAVRENCE
|’mnot going to be drawn in. Dennis needs his rest, too.

JOSEPHI NE
Ni ghty, night.

LAVRENCE
| f you can bring yourself to think of sonmeone else for a
change.

(LAVRENCE exi ts)

DENNI S
(Reenters, carrying two gl asses of
j uice.)
Were' s dad?
JOSEPHI NE
Bed.
DENNI S
What ?
JOSEPHI NE
Bed. Bed. What else? He went to bed.
DENNI S
You’' ve been to the club?
JOSEPHI NE
Dennis, | said | want a glass of w ne.
DENNI S
| thought you weren’t going to drink.
JOSEPHI NE
Your nother doesn’t need advice.
DENNI S
Mom what’ s goi ng on?
JOSEPHI NE
They’'re trying to destroy your father, and he's going to |et
them |In the norning, they' Il be sitting at his desk.

warned him He calls ne a pidgeon head.

DENNI S
Oh, cone on, nom he doesn’t think that.



(LAVRENCE r eenters unseen)

JOSEPHI NE
Everything |’ ve experienced cane first in ny dreans. |
dreamt that your father would die and he has, years before
anybody el se even noti ced.

LAVWRENCE
For God’ s sake, Jo, would you cone to bed?
JOSEPHI NE
(Looking around as if for the first
tinme)
| hate this house.
LAWRENCE
(Mocking.)
“l hate this house.” “I hate it.” “I hate it.”
JOSEPHI NE
And | don’'t give a shit what you do.
LAWRENCE
That’s it. Let Dennis hear.
JOSEPHI NE
There you are. Use your son.
LAWRENCE
G on. Wiy shouldn’t he hear his nother? *“Shit!” *Fuck!”
| have to listen to it. Wy not bring Dennis into our
bedroon? You'd like that, wouldn’t you? That'Il give you

sonething to hate. Watch the old man? |Is that what you
want? You can turn everything to shit.

JOSEPHI NE
There’d be nothing to see.

DENNI S
What ' s happeni ng, dad?

LAWRENCE

Your nother’s been drinking.



JOSEPHI NE
He doesn’t say why. He doesn’t say why. “Your nother’s
been drinking.”

LAWRENCE
You' re m ssing the point.

DENNI S
What is the point, dad?

LAWRENCE

It is the dropped strawberries. The thinly-veiled derision.
It is discussing the construction of the nedical center,
which | stated explicitly I did not want nentioned to

facul ty.

JOSEPHI NE
| wanted to share ny opinion

LAWRENCE
You don’t know fuck all about architecture.

JOSEPHI NE
Your father, Dennis, your father positively thrilled
everyone tonight with his new theory, his theory...what was
that you called it, Lar?

LAWRENCE
Jo, would you go to bed? Go to bed.

JOSEPHI NE
The driven mnd versus the idle mnd. O course, big shot
here possesses the forner. W know that fromthe fact that
he was still a virgin when he entered graduate school. An
idler, on the other hand, can be found slugging his way
t hrough school in his md-twenties.

LAWRENCE
We were not discussing famly.
JOSEPHI NE
That was your expression, was it not? | wouldn’t want to

m squot e you



LAWRENCE
Den, we were talking with Bill and Jani ce Rosent hal about
their son, Mchael, who is threatening to drop out one
senester short of graduation.

DENNI S
You really are a big shit.

JOSEPHI NE
You know how your father |ikes to conm serate.

LAWRENCE
Your nane did not conme up

DENNI S
| think dad’s right. Let’s go to bed.

JOSEPHI NE
|’mlonely. Don’t you want to keep your poor ol’ mama
conpany?

DENNI S
Do sonething! You re not lonely, you' re bored. You' d be
nmore productive if you stayed off the stuff!

JOSEPHI NE
How has being sober made you nore productive?

LAWRENCE
If you won't listen to ne, you should listen to your son.

JOSEPHI NE
| ve had enough of your shoul ds.

(To DENNI'S:)
| don't like the way | amtreated by the men in ny life. |
have done nore than enough in ny life, buster, which happens
to include producing you. At |east your father once |oved
ne.

DENNI S
A m nute ago you said he was dead.

JOSEPH NE
| said |l ama wdow There's a difference.



DENNI S
What ever that’s supposed to nean.

JOSEPH NE
Sentinent. Your father has sentinent, but he does not know
love. Love is too common. Too elenental. But, you already

know that. A son would know what it is not to have a
father’s | ove.
(SHE exits)

LAVRENCE
My feelings for your nother have nothing to do with how I
feel towards you.

DENNI S
VWhat are your feelings for nother? 1’mgoing to bed.

(Return to the attic. The PRESENT)

LI SA
(To DENNI S:)
Is that what it was like? |s that what you were |ike?
DENNI S
VWhat is it supposed to illustrate? M father’s weariness?
LI SA
Your nother’s hel pl essness? Your col dness?
DENNI S
My col dness? My col dness?
LI SA
s that what is was |ike, Dennis?
DENNI S
| don’t know.
LI SA
You were there.
DENNI S
| said | don’t know. | don’'t know. Are you deaf?
CHRI S

He needed an outl et.



DENNI S
And you were the outlet? Thanks a lot. You chased him

CHRI S
To hell | did.
DENNI S
You stalked him |1’ mnot saying he wasn't...inclined that

way, whatever, but you hunted hi m down.

CHRI S
Sure. Like I had nothing better to do than | ooking after an
ol d man.

DENNI S
No, |ike you needed an old man to take care of you.

(I'n LAMRENCE S office at the
university. LAWRENCE is working at
hi s desk.)

| NTERCOM
There’s a Christopher Anders here to see you. He says it is
ur gent.

LAVWRENCE
Concer ni ng?

| NTERCOM
That’s just it, sir, he refuses to say; a conplaint of sonme
ki nd agai nst an unnaned nmenber of the Humanities Departnent.

LAWRENCE
Tell himhe Il have to nmake an appointnment with his Academ c
Dean.
(CHRI'S wal ks in, w thout being
admtted.)
| NTERCOM
|’mterribly sorry, sir, I'"'mafraid he wal ked right past ne.

Wuld you like ne to call canpus security?

CHRI S
| have to talk with you. | need to talk to you.



LAWRENCE
You are perfectly free to do so, young man, but |I'’mafraid
you are going to have to see your Academ c Dean.

CHRI S
A mutual friend gave ne your nane.

LAVRENCE
Oh? A student? You are a student here, are you not?

CHRI S
| am M friend knows you fromthe La Salle gym He said
you go by the nanme Lorenzo.

| NTERCOM
| ve got security on the line, Chancellor.

LAWRENCE
That won’t be necessary. Qur young friend seens to have
found the right place. Thank you.

CHRI S
| want to file a grievance against Professor Calabria for
def amati on

LAWRENCE
Cal abri a?

CHRI S
Quido Calabria. He's an assistant professor. He teaches
Greek and Etruscan history, but he’s in the humanities
depart nent.

LAVRENCE
Yes. Yes, | renmenber him Sit down, please. Please, have
a seat. You're a humanities mgjor, then, | take it?

CHRI S
Cl assics; although, it's really a double-major. |I’'m
interested in G eek philosophy.

(Pause)

| don’t know why | have to listen to his snide comments.
|"mreally sick of it. Especially since this is a
uni versity where you' d think people would be enlightened.



LAWRENCE
| think I can do without the editorializing. Wat exactly
di d Professor Cal abria say?

CHRI S
Ckay. Exactly? He said: “One can usually neasure the
depth of a honosexual relationship by the Iength of the
active partner’s erect penis.” Here, | wote it down.
LAWRENCE
Remar kabl e.
CHRI S
There’ s not hing funny about that.
LAWRENCE
No, no, no, it’s not that, at all. | just find it

astonishing to discover an instance of wit so refreshingly
expressed. At a university canpus, it’s rare.

CHRI S
The assunption that the depth of gay rel ati onships can be
measured by the length of one’s prick is an expression of
honmophobi ¢ mal i ce.

LAVRENCE

(Suddenly interested)
Such a solem creature. And a classics mgjor, you say.
Have you never read Aristophanes?

CHRI S
No. For ne, it’s always been G eek tragedy, Roman conedy.
| don’t think the Greeks are funny.

LAVRENCE
It’s been a long tinme since |I’'ve read the classics. | seem
to remenber sonething about the barbarians at the gate, or
was it the wolf at one’s door? Wich may we say fits you,
wol f or barbarian?

CHRI S
Strictly speaking? According to Herodotus, he who knows his
G eek can never be thought a barbarian, and as you hardly
| ook as though you were hungry, it would be ludicrous to
speak of there being wolves at your door. Unless of course



you were speaki ng netaphorically. You aren’t starving, are
you, Chancellor?

(Pause)
Excuse ne, Dr. Hendricks, | nmean no disrespect, but | didn't
conme here just to talk. That man oughtn't to be allowed to
get away w th what he said.

LAWRENCE
What woul d you have ne do?

CHRI S
| don’t know. There nust be procedures.

LAWRENCE
Procedures? Against coarse mnds? M/, ny, ny, aren't we
enjoying an easy life.

CHRI S
You nake it sound as if | have no recourse, but there are
di scrim nation policies.

LAVRENCE
There are. O course there are, but you barge right in,
maki ng demands. Wuldn’'t these “procedures” you speak of
apply equally, say, to the apprehension of intruders? If we
are not to have discretion...

CHRI S
| want what is fair. Wy should | just sit there and take
hi s abuse?

LAVRENCE

Let me ask you, have you spoken about this to Professor
Cal abri a?

CHRI S
No.

LAWRENCE
Everybody’s afraid of confrontation. There was an
instructor here at the university - we won’t nention nanes -
who was known for comng late to class. The departnent
chairperson in order to avoid a scene decided to solve the
probl em by having all the teachers punch a tineclock. Now,
if you ve spent any tinme at a university, you d know how
absurd that really is.



CHRI S
VWhat happened?

LAWRENCE
There was a rebellion. | had the entire departnment in here,
demanding that this guy - the instructor - be held
accountable. Nobody in this country wants a confrontation.
Nobody wants to play the role of the heavy.

CHRI S
He woul dn’t apol ogi ze. He doesn’t even know what he was
sayi ng.

LAWRENCE
Thi ngs have cone to unfortunate pass when our professors no
| onger know what they are sayi ng.

CHRI S
Wiy are you giving nme all this? | thought you were here to
hel p.

LAVWRENCE

But surely it is for nme to decide in what way. What
concerns nme at the nonent is the question of notivation.
You’' ve already satisfied ne on the matter of Professor

Cal abria’s; you said he doesn’t know what he was saying. |
am now wonderi ng about yours.

CHRI S
How do you nean?
LAVWRENCE
A point of clarification, if you will. Am1l to understand

that this concern of yours is based on a matter of

principle, or are you seeking personal redress? That is, do
you, uh, did you feel that Professor Calabria s remarks were
directed at you personally...

CHRI S
No, no, no.

LAVRENCE
.Or, are you taking it upon yourself to speak for an as
yet unspecified group?

CHRI S
He said it to the cl ass. | was offended, as were others.



(LAVRENCE | ooks at CHRIS. CHRI'S
| ooks back.)

LAVWRENCE
(Qui ckly | ooks away)
And...
CHRI S
What ?
LAVWRENCE
| was saying..asking.l was going to ask what it is you want?
CHRI S
What | want ?
LAVWRENCE

Yes, everyone wants sonething. What do you want ?

CHRI S
| knowit’'s too late, but I'd really like to drop his cl ass.

LAVRENCE
VWhat are the assignnments? You' ve had your md-term |
presurme.

CHRI S
There’s the final and a term paper.

LAVRENCE
| f you obtained a passing mark at the md-term | think an
i nconpl ete can be arranged. You can stop attending his
class right away.

CHRI S
That’s just it, | didn't turnin the md-term It was a
t ake- home essay. Two, actually.

LAVRENCE
D d you have an excuse? You seem bright enough. ..

CHRI S
| just don’t have anything to say.

LAWRENCE
That never stopped anyone el se before.



CHRI S

(Suddenl y stands)
| thought you'd be willing to help. | don't see it as a
per sonal probl em

LAWRENCE
Let me put it to you this way: Are you trying to inprove
matters in the area of honbsexual rights, or do you wish to
beconme known for having tried?

CHRI S
You' re tripping. | don't have to go through all this.
There’s a Gay and Lesbi an Student organi zation | can go to.

LAWRENCE
You said you were interested in philosophy. Socrates would
be di sappoi nt ed.

CHRI S
Yeah, well, |ook where it got him He was tried for
corrupting the youth of Athens.

LAVRENCE
Ah, the youth. Yes, well, we nustn’t have that. Although
woul d say the young are nore a corrupting influence in our
society than a corrupted one, wouldn’t you agree?

CHRI S
I n what way?

LAWRENCE
In every way, ny dear boy. Although | am speaking strictly
of males, of course. W know wonen are al ways victins.

CHRI S
(Suddenly bursts out |aughing)
That’ s very funny.

LAVRENCE

| couldn’t agree nore. How old did you say you were?
CHRI S

|s that relevant?
LAVRENCE

| sincerely hope not.



CHRI S
What ' s that supposed to nean?

LAWRENCE
I’11 speak with your Professor Calabria. Perhaps an
energency drop can be arranged.

CHRI S
VWhat nust | do?

LAWRENCE
Let nme give you ny nunber.

CHRI S
| can get the canpus operator

LAWRENCE
|’d prefer you to use ny private line.
END OF ACT
ACT I1
Scene 1
SETTING A small Left Bank hotel in Paris
AT RISE: Evening. CHRIS stands behi nd LAWRENCE, whose shirt

is off, inspecting his back. CHRI'S has finished trinm ng
LAWRENCE’ S hai r.

CHRI S
You need el ectrol ysis.
LAWRENCE
Too expensi ve.
CHRI S
It’s not that expensive. You could wite it off.
LAWRENCE
| should think not.
CHRI S

| don’t see why the I RA would m nd.



LAVWRENCE
It’s doubtful that they would. You' re thinking of the IRS.

CHRI S
Sane difference. You know, terrorists.
LAVRENCE
Arbitrary bonbings. Yes, they do share a general attitude
of kill. Wat do you see back there?
CHRI S
Mol e hairs, |ong black...oooh, here’s a white one, old man.
LAVRENCE
Even on one’s back. Nature is relentless.
CHRI S
How s that? Hurt?
LAVRENCE
One at atinme, please. 1Isn't it strange how nen are

expected to restrict the growth of their gray to two rather
di stinct areas of the craniunf

CHRI S
Then we shall gather up your aged hairs and plant them where
t hey bel ong.

LAVRENCE
| fear you shall run short, in which case | woul d appear
di stinguished only in profile.

CHRI S
Dream on, dear, you have enough here, and in your nether
regions | mght add, to do both your tenples proud.

LAWRENCE
| suppose ny vanity can stand it.

CHRI S
There’s even enough to add a proper beard.

LAWRENCE
You do have a cruel streak.

CHRI S
You’ ve got bl ackheads, too.



LAVRENCE
Well, don't just stand there, do sonet hing.

CHRI S
Fromthis perspective, Chancellor, you fail to inpress.
Hand nme a tissue.

LAWRENCE
VWhat | need is a good steam bath

CHRI S
I’11 give you a steam bat h.

(The hotel room disappears. It is
again the attic. The PRESENT. The
sound of a phone ringing fills the
stage, then stops abruptly.)

LI SA
And that’'s when your father got the call? He was...
DENNI S
No. Well, not actually, according to the story. Not just
then. It was a little later. Chris was in the shower.

(I'n the sane Left bank hotel.

Eveni ng. LAWRENCE, dressed for

di nner, is on the phone. In the
background can be heard CHRI S, who
is showering.)

LAWRENCE
Yes. \What the hell was she doing way out there? Oh,
Christ. For God' s sake. Yeah, yeah. Wll, | don't see
how. WAas no one with her? Jesus Christ.

CHRI S

(Sticks his head out fromthe

bat hr oom)
Your turn!

LAWRENCE

(Waves himoff; into phone:)
| know. Yes, of course. It sounds just |ike her. Oh,
yeah. No, we're fine. No, fine. Yes, of course, | wll,

Dennis. No, I'm..I don’t know what to say.



CHRI S

(Shouti ng from bat hroom
| feel refreshed. Must we dress tonight, or do you think
can get away wth wearing ny pullover? Larry?

LAWRENCE
(Cuppi ng receiver)
Be quiet. |I’mon the phone with Dennis.

CHRI S
Big kiss fromhis step-mna.

LAVWRENCE
(To CHRIS)

Wul d you be quiet? Josephine’s been in an accident.
(Back to DENNI S on phone)

Yes, I'mhere. Yes, yes. No, | was just telling Chris. |
will, Dennis. It wll be a few days. Yes, at least. |I'm
afraid so. Try to .manage, and I’'Il be in touch with your
aunt. Onh, she is? &ood. | should hope not. No, no, don't
bot her about that. No, you're coping splendidly. 1’ mvery
sorry, but | can't say I'mterribly surprised. Are you?

No, it can’t. No, no. | didn't say that. Yes, we’'ll see

you soon. Right. Right. Bye, now.
(He hangs up; to CHRIS.)
Jo has been killed in an autonobil e accident.

(As the LI GHTS FADE on the hotel
room the attic reappears. It is
t he PRESENT.)

LI SA
The way you and your father tell it, you' d think the
acci dent happened to you.

DENNI S
It had gotten so bad....

LI SA
What had?

DENNI S

The dri nki ng.



LI SA
That even death was preferable. You weren't too generous
with your choices, you and your father, were you? You
couldn’t think of an alternative?

DENNI S
What could I do? | had nothing to do with it.
LI SA
That’ s not what Chris says.
DENNI S
Chris doesn’t know anything about it.
LI SA
VWll, he knows what your father told him | know what
you' ve told nme. | wouldn't exactly call you and your father
obj ecti ve observers.
DENNI S
Nobody said we were.
LI SA
Chris was trying to explain..
DENNI S
He wasn’'t even there.
LI SA
You and your father are so alike. Poor Larry.
DENNI S
My father had a natural flair for martyrdom
LI SA
Poor Denni s.
DENNI S

VWhat was Chris trying to explain?

LI SA
Way your father couldn’t take it anynore.

DENNI S
Well, Chris would have special insights into that.



LI SA
Wy do you blame himfor preferring Chris? | know it was
hard, Den, but you should have tal ked.

DENNI S
Believe ne, | tried.

(A few days after the funeral, in
the |ivingroomof LAWRENCE S house.
A | ate evening dinner party.)

LAWRENCE
We certainly did nove around on this trip.
CHRI S
We started off in Switzerland at ny insistence.
LAWRENCE
Wth a brief stopover in London.
CHRI S
As far as |I’mconcerned Vienna was the high point.
LAWRENCE
| was appal |l ed by the prices.
DENNI S
I n London?
LAWRENCE
London. In France. But anything seened fairly decent after

Switzerland. A cup of consomr® runs about two dollars in
Zurich, so you can inmgine where it goes fromthere.

DENNI S
Mot her al ways | oved Switzerl and.
LAVRENCE
Zurich is a desolatingly unattractive, gray city.
CHRI S
| liked it.
LAVRENCE

This will be ny last venture into Switzerland for a very
long tine, if not forever.



DENNI S
|’ m sure you wote and said you were able to do a | ot of
wor k.

LAWRENCE
| was able to photograph in the Landesmuseum which is a
hodgepodge ki nd of place: roons, altarpieces, things, etc.

CHRI S
Al beautifully displayed.

LAWRENCE
It is well done, but nost of the work there is totally
provi ncial and on the clunsy side. W’I|l see what they say

in the departnent when | bring back ny slides.

DENNI S
(To CHRI S:)
You said you fell for Vienna?

CHRI S
(Hunms the theme song from “The
Third Man”)

Does that answer your question?

LAVRENCE
Just give us the cue, and we break into song. Needless to
say, we did not run into Harry Line.

DENNI S
But you had coffee with Joseph Cotton?

LAWRENCE
After the war, you couldn’'t go anywhere in Europe w thout
heari ng that goddammed song. It popul arized the zither
forever.

CHRI S

Perhaps it’s tine to freshen drinks? Dennis, a bit nore
w ne? Larry?
(Exits to kitchen)

LAWRENCE
|’ m gl ad you cane.

(LAVRENCE st ares down at
DENNI S st ocki nged feet.)



DENNI S
Well... No, I"'mhappy to be invited. 1It’s nice to see
you. .. both of you.

(Noticing his father’s gaze)

What is it?

LAWRENCE
You nust have gotten that from your nother.

DENNI S
What ?

LAWRENCE
She used to take her shoes off... kick themoff really,
whenever she could, and it didn't matter whose house she was
in. Cone to think of it, | suppose wonen as a whole used to

do that. Now nen do.
(Slight pause)
|"’mtruly sorry about your nother, Den.

DENNI S
| don’t know, dad. Wasn't it inevitable?

LAWRENCE
Was it? Wen you get to be ny age, Den, you have to think
of the future. | would like to be able to say that | have

not just lived, not nerely survived, but...

DENNI S
Tri unphed?
LAVWRENCE
Not hing nmerely inevitable. | want to remain a positive

force, not sone drifting toward oblivion

DENNI S
That’ s a noble goal, dad. It really is.

LAVRENCE
|1’d like to be able to say that | have few regrets. Your
not her. ..

DENNI S
Dad, you needn’'t...



LAVRENCE
No, no, no. Regret is what killed her, Den. Your nother
lived in the past.

DENNI S
That’ s one way of looking at it.
LAVRENCE
How do you see it then?
DENNI S
Let’s not do this, dad. | nean, why?
LAVRENCE

You're |ike your nother. She used silence to gain position.

DENNI S
Yes, and | ook where it got her.

LAWRENCE
And you blanme nme for that?

DENNI S
Words were al ways your weapon. She had the right to choose
hers.

LAVWRENCE
Don’t ever think she didn't know how to inflict pain.

DENNI S
Tell nme about it. She knew how to exact revenge, but, dad,
| was rather hoping you didn’t invite me here just to build
your case agai nst not her.

LAWRENCE
You think I wonged her?

DENNI S
You feel you didn't?

LAWRENCE
She’s dead. | know | wasn't driving.

DENNI S

Fai r enough.



LAWRENCE
| tried.

DENNI S
No. No, dad, you are not to blanme and | do not blane you,
but don’t say that. That you tried. You didn't. You
didn"t try. Any nore than | did. Look, dad, | knowit’s

hard to believe, but you ve got to trust nme: | do not blane
you. That’s an amazing thing comng froma nenber of this
famly, | know, but as far as |I’mconcerned, it’'s finished.
It's over.

LAVWRENCE
If only it were that sinple.

DENNI S
But | feel | owe it to nom at least... at least | don't

want to help you turn this into your wound.

LAWRENCE
| asked her if she wanted ne back.

DENNI S
How you want credit for trying to save her.

LAVRENCE
| f she had asked, | would have gone back to her.

DENNI S
The good energency room doctor you see yourself as, but dad,
| was there, and | don't renenber seeing you.

LAWRENCE
She only had to ask.

DENNI S
| blanme her actually. She could have nade her life into a
hobby, toyed with it, pretended that it mattered, instead of
pretendi ng that you | oved her.

LAWRENCE
She did not want ny hel p.
DENNI S
But she let it go, let herself go. | don't blane you, dad,

but don’t ask ne now to give you credit for trying.



LAVRENCE
| woul d have done anything to avoid hurting your nother.

DENNI S
Isnt it alittle late for you to pretend to nourn?
LAWRENCE
Cruel ty becones viciousness in the weak.
DENNI S
An aphori snf?
LAWRENCE
An observation. It is not becom ng.
DENNI S
I f you have to feel guilty, take the blane for that.
LAWRENCE
| accept responsibility for hurting you, Dennis.
(Pause)
By the way...
DENNI S
Yeah?
LAWRENCE
" mcurious. Wat did she tell you?
DENNI S
When?
LAWRENCE
You said you spoke. | don’t know.
DENNI S
Gosh, I'"'mnot sure. It was a msh-mash. She was drunk.
was tired.
LAWRENCE
| m curious.
DENNI S

You once said curiosity is unmanly.



LAVRENCE
Si nce when do you renmenber anything | say?

DENNI S
|"ve always |istened too carefully, dad. That’'s the problem
Anyway, there’s nothing to be curious about. You know the
way she was.

LAWRENCE
Yes, of course. But still: did she nention ne? D d she
tal k about us? 1'd like to know.
DENNI S
Dad, she was on one of her tirades.
LAWRENCE
Must you be inpertinent?
DENNI S
She was bei ng unpl easant .
LAWRENCE
What did she say about ne?
DENNI S
Wiy do you care? Let it alone.
LAWRENCE
|’d like to. | really would. She died so quickly, and |
wonder: did | owe her sonething? | would like to have heard
fromher. | envy you that.
DENNI S
She said to watch your weight. Nobody likes a fat fag.
(Pause)
JOSEPHI NE
(Appears, sipping a tunbler of
white w ne)

Do you know what a honbsexual is? Dennis? Dennis, are you
t here?

DENNI S
Yes. Yes, |’'m here.



JOSEPHI NE
| asked you a question.

DENNI S
VWhat? Wiat? Look, nom | don’t have tine for this.

JOSEPHI NE
A honosexual is a man who | oves another man in the sane way
a real man | oves a wonan.

DENNI S
Ckay. Now what ?

JOSEPHI NE
Did you know t hat?

DENNI S

No. No, nom | didn’t know that. Thanks for telling ne.

JOSEPHI NE
Your father, Dennis, your father, in case you didn't know,
has many friends who are honos.

DENNI S
Yes, | know.
JOSEPHI NE
He used to bring themto the house when | was out.
DENNI S
One tine. | heard, one tine, nom
JOSEPHI NE
What ?
DENNI S

One tine. He did that one tine. That's what you said.
Don’t change the story.

JOSEPHI NE
Don't be naive. | hope he didn’t introduce you to his
friends when you were a little boy. D d he do that, Den?

DENNI S
No.



JOSEPH NE
VWhat did he do? You can tell ne.

DENNI S
Not hing. Now, will you get off it. Drop it. |I'mgetting
sick of |istening.

JOSEPHI NE

Did he ask you to shake hands with any strange nen while

nmomry was out buying noon pies for your school |unch?
(JOSEPHI NE di sappears; there is a
pause)

LAVWRENCE
Your nother had a whimof iron.

CHRI S
(CHRI'S reenters, carrying drinks,
etc.)
| had been | ooking forward to seeing you again, Dennis, but
obvi ously not under these circunstances.

DENNI S

Yes, | was just saying how long it’s been.
CHRI S
(O fering DENNI'S a gl ass of white
W ne)

Better not tell your father, but it’s German. | love it.
DENNI S

Thank you. It’s very nice.
LAVRENCE

Dennis, I wsh you wouldn’t. | think you ve had enough.
DENNI S

|"ve had two gl asses.
LAVRENCE

You’ ve been drinking fromthe nonent you cane into the
house.

DENNI S
VWhat are you tal ki ng about ?



LAWRENCE
You drink far too nuch for soneone your age.

DENNI S
| scarcely drink at all. |Is this some kind of joke?

CHRI S
| f there’s anyone around here who has a drinking problem
it’s you, Larry.

LAVRENCE
Wul d you tend to your business? 1’'d like to enjoy a decent
meal for a change.

(CHRI'S exits)

DENNI S
That wasn’t necessary.
LAWRENCE
| just don't like to see you drinking, that's all.
DENNI S
Well, it doesn't matter, but...
LAWRENCE
If it doesn't matter, don’t argue.
DENNI S
| just want you to know that | don’t drink. | mean, hardly
ever. You all right?
LAWRENCE
Yes. No. |1’ve had sonme abdom nal pain. | didn't feel al

that well on the trip. Chris took us to sone far out
pl aces. W even went to a MDonal d’s.

DENNI S
How d you like it? Their fries are pretty good.

LAVWRENCE
| tried to get one without onion. They didn’t know what the
hell | was tal king about. Not a soul spoke a word of

English, or anything resenbling German for that matter.
They were all Turks.



DENNI S
Every Anerican needs to go to McDonald s at | east once a
year to experience the real world.

LAVWRENCE

Yeah? Well, 1've been to the Third Worl d. It doesn't work.
DENNI S

d ad to be back?
LAVWRENCE

| can only buck ny Calvinist work ethic so |long and then
beconme unconfortable with too nuch | eisure. Cbviously, I
w Il never be able to collapse happily into any real
retirement. Fortunately, | can always involve nyself in
projects - and do.

DENNI S
|”ve got a project for you.
LAVWRENCE
n?
DENNI S
Yeah. | think 1'd like to go back to school. WMaybe you
could hel p ne.
LAWRENCE
This is not the tine for starts.
DENNI S
No, | nean finish up ny course work, and then | thought 1’d
wite ny dissertation.
LAVWRENCE

Why don’t you consider |aw school ?

DENNI S
Cone on. W' ve tal ked about this before.

LAVRENCE
Law w Il force you to focus. Discipline yourself. Think
about the particul ar.

DENNI S
| love history.



LAVRENCE
Take your masters and be happy. |If you stay in history,
you' || be marvel ous at chat, but you' |l never contribute a
damed t hi ng.

DENNI S
Wiy do you say that?

LAVWRENCE
Studying history: it’s |like using a conpass. First you have
to set the point and fromthere you draw the perineter. You
stake out a territory. |If you don’t know where the sharp
end goes, or each tine you set it in a different spot -
however slightly off - an entirely new world will energe.
You haven’t got time for that.

DENNI S
| think | could do it in three years, nmaybe four, tops.

LAVWRENCE
Look, the best you'd do is sonme junior-college. You d end
up teaching hi gh-school drop-outs and living in the suburbs.

DENNI S
Boy, you don’t give nme nuch credit.

LAWRENCE
Den, you're bright, but not all that bright.

DENNI S
How bri ght does one have to be?

LAVRENCE
Bri ght enough to win an argument w t hout bei ng rude.

DENNI S
Who' s insulting whonf?
(Pause; DENNI S takes a sip.)

LAVRENCE
You enjoy that w ne.

DENNI S
Not that nuch. Well, yeah: what's that got to do with it?

LAVWRENCE
Let’s face it, kid. You want noney.



DENNI S
Here he conmes. The great epitomzer. You serve ne w ne,
accept, and that’'s supposed to nean that | want noney.
That’s what | get for bringing it up.

LAWRENCE
(Stands to | eave)
You' || do whatever you want anyway. | need ny head exam ned

for arguing with either you or your nother.
(As LAWRENCE exits, DENNIS ains his
finger at LAWRENCE S back and pulls
the trigger)

(In the attic. The PRESENT.)

CHRI S
Way didn't you?

DENNI S
Huh? \Wat ?

CHRI S

Shoot. Pull the trigger. The bastard wasn’t doing you any
good. W&l k away.

DENNI S
| tried.
CHRI S
Tried? Wen?
DENNI S
You know. | haven't lived here for years. He had to beg ne
to come hone.
CHRI S
| remenber. | lived through your “adol escence.”
DENNI S
You? \What do you know?
CHRI S

| Iived here! You think I don’t know? You think you' re
father was at a | oss for words?



DENNI S

What words? | never bothered you.

CHRI S
| don't believe you. Calling on your parents’ anniversary,
but not on your father’s birthday. | was right here. You

never |left us al one.

DENNI S
| forgot his birthday?

CHRI S
Your travels were tactical noves. You weren’t gone. They
were strategi c absences. You wanted to be mssed. |’ve

never seen anyone work harder to gain approval.

DENNI S
Thi s sounds suspiciously |Iike warnmed-over dad.
CHRI S
It is. | nmean, Dennis, what did you want? Wat do you
want ?
DENNI S
| don’t know.
CHRI S
He was not the kind of man..
DENNI S
What ?  Go on.
CHRI S
He was trying to protect you.
DENNI S
Protect ne?
CHRI S

You only saw himas a success. There was nore to it than
that. There was nore to himthan that.

(LAVWRENCE ent ers)



LAVWRENCE

(To CHRI S:)
It is easy enough to see why society has turned against the
intellectuals. | understand its resentnent against our so-

call ed thinkers. But why have they turned agai nst
t hensel ves? They speak of teaching with derision. Twenty
years ago, the national bogeynen - white nmales - ran
everyt hing, each and every one an ego, but by golly every
instructor we had was on track for tenure. Do you realize
now we have nore part-tinmers than tenured faculty? They
have no job security, no benefits. “A face for every race.”
It costs a quarter of a mllion to renbve an i nconpetent
custodi an, but | could dismss 350 teachers on a whim and
not a soul would say boo. You' d have to go to Calcutta to
find a nore rigid caste system

(Beat)
Dennis has a thoroughly romanticized view of this life. He
thinks it’s all gracious living and traveling around on
grant noney. He renenbers fromhis childhood too many
di nner parties. Young faculty eating peanuts and di scussi ng
Si none de Beauvi or.

(Beat)
| haven't talked literature in nearly fifteen years. No.
It’s beconme a schener’s gane. Denny’'d end up teaching
remedi al readi ng and gradi ng exans.

(HE wal ks out)

DENNI S
You're right, Chris, the Mdther Superior act was one | never
fell for.

CHRI S
You tal k as though he deprived you. But, Dennis, your
father lost faith. He didn't believe there was anythi ng
there. And | don’t just mean for you. He wanted out. How
coul d you expect himto help you get in?

DENNI S
He sneered at ne.
CHRI S
It had nothing to do with you. It was his life's work. |

don’t think you can fathom how broken-hearted he was.

LI SA
Don’t you think he was just protecting you?



DENNI S
You sound like Chris. M father protected no one but
hi msel f.

(LAWRENCE r eappears)

LAWRENCE
| don’t remenber.
DENNI S
| begged you, and you refused to pay.
LAWRENCE
| didn’t refuse. | told you to apply for a scholarship. |

went through school on schol arshi p.

DENNI S
Dad, cone on. I'mwhite. And male, or hadn’t you noticed?

LAVRENCE
We couldn’t afford it. Your nother’s trips. There was only
SO0 nuch noney.

DENNI S
Wiy didn’t you ever want anything for nme? | was raised |like
a dog.
LAVWRENCE
Don’t be stupid.
DENNI S
You have no faith in ne.
LAVWRENCE
| don’t have faith in anyone. | don’'t even have faith in
God.
DENNI S
You have faith in yourself.
LAVWRENCE
You' re munbl i ng.
DENNI S

VHY NOT ME? FAITH I N ME. I N ME. | N ME. Wiy can’t you
have a little faith in nme, dad?



LAWRENCE
Why woul d you need that?

(LAVWRENCE di sappears)

DENNI S
God, | was a fool.
LI SA
(She is working on the papers she
found.)
Den.
DENNI S
A fucking idiot. | was an idiot. | aman idiot.
LI SA
Let it go. Forget it. 1'd like to be able to find at | east
one conpl ete story, you know, intact.
DENNI S
It's hard to renenber father even reading a novel, |let alone

trying to wite one. He used to say that the American novel
ended with Saul Bellow. Sonething about the Jews being the
only cultured people in Anerica and now that they have taken
to the suburbs, they too will dry up. Culture is the
product of the cities, that was his thesis, beginning with

t he At heni ans.

LI SA
Listen to this.

DENNI S
He delivered a | ecture once expl ai ni ng why Phil adel phi a
never produced a witer of the first rank.

LI SA
“The second set in sports cloth-- through formfitting tee-
shirts in vari--

DENNI S
Var i ous.



LI SA
Bravo. “...pretty tightly cut slacks. They nodel-- set of
variants fromthe first test. The third set in trunks took-
-was designed as the nuscle display an-- to do a nuscle

posing routine; and he-- their own.” Sounds |ike a beauty
cont est .
DENNI S
|’mnot getting a lot out of this, Lis.
LI SA
VWit. Here! “It was a body that suggested wall ow ng--

equi prent for it. He had beautiful hair-- himon the bed
and said, “Jesus! you re--..."

DENNI S
Let me see: “Bob grinned. | am baby! An-- to give any
guy a hot ass.” He wanted to get right to it;-- kisses had

me all ready. He rolled on-- happily sank nmy tool in his
bi g, sleek-- good position.”

LI SA
Sounds |ike they' re having fun.
DENNI S
It’ s porno.
LI SA
Vell, it’'s not Saul Bell ow.
CHRI S
| could have let himdie. [l have to live with that the

rest of ny life, know ng and being tenpted just to let him
go. He wanted to, you know. He would just sit in the
library with his head in his hands for hours. He couldn’'t
eat, or wouldn’t. | tried everything. He' d becone nore
like a child, really. | mxed vitamns into his food,
mashi ng everything up into a kind of pudding, so it’d be
easier for himto chew And then finally - there really was
no choice - it had to be baby food. He didn't conplain.
That was what amazed nme so. But even then - he’d take just
a few bites, then cover his nouth, and wal k quickly from
t he tabl e.

(Beat)
He couldn’t hold anything down. He was starving. W'd had
the nutritionist in. She told himthere was no reason why



he couldn't eat. And I'd had it with caution. 1’d wasted
enough energy trying to avoid making himangry. So | said,
| told him finally, straight out: “You eat, you son-of-a-
bitch, or get ready to die.”

(Beat)
The next day, we were in his library. He had his face in
hi s hands.

LAWRENCE

(Seated, as described by CHRI'S)
These pain killers. | can’t think. | have nothing to hang
on to.

CHRI S

(Continuing as before)
O course, | was way past believing he lived for nme or for

anybody el se for that matter.
(Now t o LAVWRENCE: )
Your work, Larry. You can’'t just sit. You have got to get
back to your work.
(Back to DENNI'S and LI SA:)
That seened to nmake sense to him because after a couple of
days he returned to his desk.
(The sound of typing begins,
softly)
He'd sit there all nmorning after coffee, typing.
(LAVRENCE can be seen at the desk,
typing.)
Then before comng to lunch, he’'d tear up all the pages he
was working on. He did this for weeks - nonths. Wen
went to enpty his wastepaper basket, | secretly fished out
what he had thrown away. | also found the nedicine the
doctors had prescribed. At least a nonth' s supply of
codeine. He'd sinply stopped taking it. The pain nust have
been agonizing. He said there was no reason to live if he
couldn’t think. | admred himfor that. But the point is
that the witing distracted himor energized - | don’t know
- because he regained his appetite and began eating again.
It’s what saved him He wote |ike nad.
(The sound of typing fills the
stage. Then silence.)

DENNI S
| m stunned.

CHRI S
Are you?



DENNI S

Yeah. No, | am Sonehow. | ought to be.
LI SA

| " m not . | want to hear npre.
DENNI S

Here. You read.

LI SA
“I took Armand straight to ny-- determned to tanme hi m down
to-- nore so once | saw him....”

LAWRENCE

( Speaki ng wi t hout notes)
“I took Armand straight to ny bed, determned to tane him
down to ny size, even nore so once | saw hi mnaked. He was
all man, hung |ike crazy, magnificently nmuscled, slightly
hairy, deeply bronzed, and arrogant in his virility. He was
no virgin, but he let me know that not many nmen ever got in
him”

DENNI S

(Taki ng the paper from LI SA)
“He was a passionate man-- and he gave hinself to ne hard
an- -

LAWRENCE
(Taki ng over)
and hot. God knows, | enjoyed him He was

tremendously exciting, and I fucked himfor all he was
worth, holding back when it half killed nme, but it was worth
it. | barely rested. Long before Armand thought it
possible, | had turned himface up and was driving up his
butt fromthat position. | left himnoaning |like an ani mal,
hi s body shaking in great spasns of excitenent. It was
shorter than the first tinme because his orgasmwas so
violent that | couldn’'t hold mne.”

(LAVWRENCE di sappears)

DENNI S
| doubt the university press will take it.

LI SA
Wul d you submt it to then?



DENNI S
| wouldn’t show it to anyone.

LI SA
It makes your father nore human. More..
DENNI S
...pathetic?
LI SA
There’s that.
DENNI S
He was into control. That’'s what this stuff’s all about.
LI SA
| hadn’t thought of that. | think they’'re kind of fun.
DENNI S
Fun?
LI SA

Chris, what do you think?
(CHRI' S doesn’t respond)

DENNI S
Thi nk of the boys as wonen.

LI SA
| woul d never have imagi ned Chancellor Hendricks witing
sonething like this. But your father, yes.

DENNI S
The arbiter of taste.

LI SA
Do you think they' re based on experience? O is it just
fantasy, inspired by Geek gods? You al ways said he needed
to be worshi pped.

DENNI S
But there’s no glory. No joy. It remnds nme nore of the
Romans. The | ack of passion. The decadence.

CHRI S
Don’t you renenber how nmuch he loved Fellini filns?



LI SA
Yes, he called themerotic conedies.

CHRI S
Especially those great, obese whores, with blackened teeth
and bags under their eyes. | found them repul sive.
LI SA
| see now that he had that side to him | guess he just
couldn’t hold it in any longer. | kind of |ike that.
DENNI S

Li ke what? You like that?

CHRI S
He believed life is to be enjoyed.

DENNI S
That’s totally sel f-serving.

CHRI S
Exactly. Pure and sinple. No obligations, no noral
j udgnent s.

DENNI S
Just take?
LI SA
You stand al one.
DENNI S
Then there’s not hi ng.
CHRI S
If you dwell on it, yes. The way you did, and still do,

suppose. Your m stake was in always wanting things.
Expecting sonet hing, and then bei ng di sappoi nted.

LI SA
You just can't accept the fact that he felt no obligation to
you.

CHRI S
Not to anyone. But if you can see past that, beyond al
that, to his ability to take pleasure in life. He really
loved life. And then there’s his, | don’t know, his
perverse creativity.



DENNI S

Oh, please: “Armand”? Such clichés.
CHRI S

You tell me then: what’s m ssing?
DENNI S

Love.
(Pause)

| see now what an enpty life ny father | ed.

LI SA
Enpty? That’s not the word | woul d have chosen

DENNI S
You can see it in the sex. He was a user.

CHRI S
OCh, cone on, Dennis. He made it up. They're just words.

DENNI S
Very carefully chosen: mauling, pawi ng, tam ng, fucking.
What kind of fantasy is that?

CHRI S
Don’t be so serious.
DENNI S
No, Lisa, | see it now. The whole thing was a charade.
CHRI S
He was playing a role.
DENNI S
Exactly ny point.
LI SA

| don’t think he would deny that. He believed init. |
remenber hi msaying, “They pay you for the act. That’'s why
they call it work.”

CHRI S
He was angry because no one else was willing to take the
troubl e.



DENNI S
How coul d he think he was better than anyone el se?

LI SA
He was very acconpli shed.

DENNI S
|’ve lived in this. | know him

LI SA
You al ways say that.

DENNI S

He made prom ses. The relationships are all wong. M
father was not proud of ne; he was proud of hinmself. Wen
married, you do not stand alone. And neither should
children. Look what he did to ne.

LI SA
He did nothing to you.
DENNI S
That’ s ny point.
(About three years earlier. In

LAWRENCE’' S house in Hinsdale. CHRI S
sits with a package on his lap, as
LAVWRENCE enters, | ooking

t hrough sone bills.)

LAVRENCE
The damm nortgage. Do you realize next nonth we will have
been in this house exactly ten years?

CHRI S
| can’t believe it.

LAWRENCE
Let’'s cel ebrate.

CHRI S

(As he unwraps the package:)
Oh, | ook what Dennis sent.

LAVWRENCE
W'l | have a party.



CHRI S
How t houghtful. D'd you see?

LAVRENCE
A real party. Wth balloons and chanpagne.

CHRI S
He didn't have to do that.

LAWRENCE
| know it would be too nmuch for one to handle. Perhaps you
could arrange to have it catered.

CHRI S
Are you serious? Have a |ook.
LAWRENCE
W' |l see that later. | have to think of whomto invite.
CHRI S
You are serious.
LAWRENCE
| think we could handl e about twenty. Twenty-five maybe,
al t hough there woul d not be enough silver. O course, |I'm
serious.
CHRI S
You feel strong enough...for a party? You forget...
LAWRENCE
We’' Il have a brunch, so I can sneak away when |I'mfeeling
tired, and have a nap. |'Il be fine.
CHRI S
| renmenber the doctor saying he wanted you off your feet.
LAWRENCE
"Il park nyself on the sofa by the fireplace. W can put
pillows around on the floor. Yes, | think we'll start with

twenty anyway, and then go fromthere. Some of the faculty
w Il be away on sabbati cal .

CHRI S
What do you have in mnd in ternms of tine?



LAWRENCE
El eveni sh. That should do just fine. W'’Ill say three weeks
from Sunday. That should give you enough tine to get out
i nvitations.

CHRI S
You want invitations?

LAVWRENCE
Wite this down.

CHRI S
Hol d on.

LAVWRENCE

“Lawrence would Iike to have you join himin cel ebration of
his tenth year...”

CHRI S
Hold. Wait, wait...just a ...Ckay: go.
LAVRENCE
“...in this house...”
CHRI S
“...his tenth year in this house...”
LAVRENCE
“...and the fact that he is alive...”
CHRI S
“...and...” \Wat?
LAVRENCE
“...and the fact that he is alive.”
CHRI S
You want to say that?
LAVRENCE
Wy not ?
CHRI S

No. Nothing. And you want me to wite then?



LAWRENCE
Wuld you? 1’1l have to phone the office to find out who's
in town. You can address the envelopes, if you don’t m nd.
Now, what was that you wanted to show ne?

(LAVWRENCE turns away to | ook at the
bills, as DENNIS and LI SA enter,
carrying ball oons, gl asses, and
pillows. They sit at LAWRENCE S

feet.)
LI SA
The trip sounds like a total success.
CHRI S
My favorite was Scotl and.
LAVRENCE

Yes, he couldn’'t wait to find out what the nen wear under
their kilts.

CHRI S
They’' re | ess binding, nore natural. Wat can | say?
DENNI S
You didn’'t say anything about going to Scotland. | thought

you' d finished up there years ago.

CHRI S
|’d al ways wanted to go there.

LAWRENCE
The Edi nburgh venture didn’t net me nmuch, since | couldn’t
get perm ssion to photograph in the National Gallery, but
t he weat her was extraordinarily good for Scotland, one day
of real sunshine even

CHRI S
And there were red and yellow tulips out in the park.

LAVWRENCE
Al'l of which | thoroughly | oved..

CHRI S
And phot ogr aphed.



DENNI S
Fl oner s?

(To CHRI S:)
You got himto photograph flowers?

CHRI S
(To LAWRENCE:)
Tel | him about the boy.

LAVWRENCE
What boy?

CHRI S
On Princes Street.

LAVWRENCE

As we passed a wonman sitting on one of the benches, her very
smal | son...

CHRI S
Not that small

LAWRENCE
Crouched beside her. She suddenly yelped in horror, “Jam e!
ye can’t do that here!” The child in a wail of anguish, “I
dood it!”

CHRI S

(Si mul t aneousl y)
“l dood it!”

LAVRENCE
And so, by God, he had!
(LAVWRENCE and CHRI S | augh)

CHRI S
“l dood it!”

LAVRENCE
It may argue that when a Scot feels he needs to do
sonet hi ng, he does it.

(Ceneral |aughter)



LAWRENCE
(Sanmpl es an hors d’ oeuvre; then to
CHRI S:)

Aren’t these overcooked?

CHRI S
They’'re a little crunchy, | suppose.
DENNI S
They' re all right.
LI SA
They' re fine.
LAVRENCE
They are not fine.
(To CHRI S:)
You’ ve burnt them
CHRI S
(Quickly takes LAWRENCE S pl ate
away. )
Just |ike magic.
LAVRENCE
You never renenber to use the alarm
CHRI S
Can we nove on?
LAWRENCE CHRI S
My point is that you are | know sonebody el se who is
not paying attention to not going to be served
what you are doing. anyt hi ng toni ght.
LI SA

W' re distracting you, Chris. Mybe you' d |like sone help.
Shall 1 have a | ook?
(LI'SA and CHRI S exit)

LAWRENCE
We just got a new stove with a tiner.



DENNI S
Wiy can’t you just leave it alone? Not one thing do you |et
pass w thout comment. | took your side agai nst nother
because. .. because | hated her for drinking, but...shit, dad,
what’'s the matter with you?

(DENNI'S takes his glass and storns

out)

CHRI S
(Reenters, followed by LISA)
Return the conquering heroes.

LI SA
We lost the hors d oeuvres, |'m afraid.

CHRI S
But we have a surprise for you

LI SA
| hope you didn’t have plans for these |ovely nushroons.

CHRI S
Li sa showed nme how to stuff themwth brie. They re divine.
(Passes a plate to LAWRENCE)
Sonmething else to drink? Can | get you? Uh, Lorenzo?

LAVWRENCE

| distinctly renmenber asking you not to call me that.
CHRI S

Lawr ence, then?
LI SA

| know. Let’s raise a toast to your return to Wodnere
Drive. VWere s Den?

LAWRENCE
He stepped out.
(Eats a rmushroom

CHRI S
(Rai sing his gl ass)

Shal | we?
(LAVWRENCE, gaggi ng on the nmushroom
stands briefly, then | eaves the
room)



Not the first tinme. | better see if he's all right.
(Leaves the room LI SA remains,
awkwar dl y, al one.)

LI SA

DENNI S
(Reenters; grabs a nushroom of f
LAVWRENCE’ S pl at e)

Chris said dad’s having trouble getting sonet hi ng down.

LI SA
He seened to be choking. | hope he’'s all right. Were'd
you go?
DENNI S
Get sone air.
CHRI S
(Reent eri ng)
He’s had a ot of trouble lately. The scar tissue... naybe

the food gets stuck or sonething.

LI SA
VWhere is he?

CHRI S

Still in the bathroom The vom ting exhausts him
(HE wat ches as DENNI S t akes anot her
mushr oo

DENNI S
He'll be all right.

CHRI S
| wish you wouldn’t do that.

DENNI S
Huh?

LI SA
(I ndi cati ng)



DENNI S
They’ re only good when they’'re hot.

(To LISA)
You make t henf

LI SA
We bot h did.

DENNI S

(Taki ng anot her)
They’ re going to waste.
(Notices CHRI S gaze)

What ?
CHRI S
Those are for Larry.
DENNI S
| thought you said he couldn’t hold anything down.
CHRI S
| did.
(Pause)

| don't |ike seeing you eat fromyour father’s plate.

DENNI S
VWhat? You can, but | can't?

CHRI S
No, that’s not it.

DENNI S

Because of your special relationship?

CHRI S
When your father first got sick, he had nme finish whatever
he couldn’t manage. At first, just a little dessert, then
half a filet, his salad. One day, | was especially hungry,
and when he couldn’'t finish his, I was glad. It conmes down
finally to the allocation of resources. Your |oss, ny gain.
The bal ance al ways, inevitably, restored. The G eeks were
right. 1t’s not for nothing that the ancients danced at
funeral s.

(Slight pause)
Your father’s dying, you know.



(Return to the present)

LI SA
|’mstill confused. Wwen did he first collapse? | nean, |
remenber himrecuperating, but | wasn’'t around when he first
got sick. | thought he was al one.

DENNI S
No, | was there.

CHRI S

|"d excused nyself, so the gentlenen could talk.

DENNI S
It was after mdnight. He said he was going to bed. He
|l eft the room and just a nonent |ater, he shouted out:

LAVWRENCE
DENNI' S!  DENNI S!

DENNI S
| sort of hesitated for a nonent, thinking, “Oh, shit, what
now? Had | left the lights on or dropped ny shoes in the
hal | way?”

(CHRI'S bursts out | aughing)
| hesitated, and then wal ked fromthe breakfast room where
we’ d been drinking, into the hall. It was pitch bl ack.
ran around turning switches, raced upstairs, thinking he
nmust have gotten into bed, or...or was in his bedroom but
there was no light comng fromunder the door, and then ran
to dad’s study. But the door wouldn't open. He had gone
i nside, shut the door, and had fallen behind it, so he was
bl ocking the way. Then | got Chris. W pushed the door,
flipped the Iights on, and squeezed in.

CHRI S
And toget her we hel ped hi m up.

DENNI S
He wei ghed a ton.

CHRI S

Two hundred pounds of dead wei ght.



DENNI S
And as we tried to get himup, to...to push himup onto the
couch, he put his hand over his nouth, and nade for the
bat hr oom

CHRI S
Not a drop on the oriental rug.

DENNI S
He vomted up blood Iike |I’ve never seen, over and over into
the toilet. | kind of held himup, while Chris stroked his

back. Finally, the heaving stopped. And he wal ked casual ly
back to sit down.

LAWRENCE
l"mfine. Let ne alone. 1’1l be fine.

DENNI S
Well, | was on the phone to the med-center before he could
stop ne. | knew what he had coughed up; he, quite

obviously, did not. Wen | got back to him he was white,
cold, and shivering. And | just kept thinking, “Onh, ny
God,” it was racing through ny mnd, “father is going to

die.” Then the doorbell rang. | ran downstairs, let the
paranedics in, took themup to dad’s room and stayed a
mnute. | bent down to enpty his pockets. | took out his

pens, and then his cigarettes.
(To LAWRENCE:)
Boy, dad, you oughta give these up

LAVRENCE
| ve been snoking those for over forty years, and |’ m going
to go right on snoking them so you can just shut up

DENNI S

(Again, to LISA)
The paranedi c probably attributed that “shut up” to sone
sort of cerebral incident. Little did he know that | had
been told with great regularity to shut up, and it had
nothing at all to do with his dying, and everything to do
with his living. For father, to live neant to tell other
peopl e to shut up.

LI SA
Den.



DENNI S

Well, finally, eventually, | went back and sat on the front
lawn. | glanced over every once in a while to see what was
going on. First, | saw these guys trying to get this bed-

thing through the front door, and then | saw them carrying
father down the stairs. He sitting up, being carried out
like Cleopatra, or a crippled Goria Swanson, com ng down
the stairs, with hoses up his nose, and needles in his arns
and neck and chest. And | let go. | couldn't get into the
anbul ance. | couldn’t say anything. | cried. | repeated
over and over: father is dead.

LI SA
You saw hi m dyi ng.
DENNI S
| saw himdie. | cried. | went out on that drive and

wat ched him being carried out, his shirt ripped off, pale
and waxy, being lifted into that anbul ance by those...nen.

LI SA
But he didn't die.

DENNI S
But he didn't die.

(Pause)

Wen | got the enmergency room and they finally let me in to
see him - they' d put this awful tube down his throat - he

| ooked up at me, and said; “This hasn’t been much of a
visit for you.” It was the first time | recognized himas a
human bei ng.

LI SA
He willed hinself back to life.
DENNI S
He had first-class doctors.
LI SA
VWhat he went through...l had it with ny father. 1’ve seen
it.
DENNI S

Chris was there.



LI SA
| stayed and watched and by God ny father fought it. He
fought like hell, but...but, finally, he gave up. He quit.
He died. And | didn’t blame him | woul d have given up
much sooner. W were...happy for him But your father,
Den, your father, who had done everything, he survived. The
need, sone inexplicable urge to carry on, to keep going.
VWiy? What did he want to do? What did he want to see?
That’s what 1'd Iike to know.

DENNI S
Maybe he was just scared of dying.
LI SA
Oh, Denny! After life?
DENNI S

He shoul d have di ed that night.

CHRI S
VWhat are you tal ki ng about ?

DENNI S
| f he had died that night, if he had died, it would have
been okay. He' d done everything. He was sick of the
university. As you said yourself, he’'d lived out his life.
He shoul d have di ed that night.

LI SA
Why ?

CHRI S
Sonet hi ng may have died that night, but it wasn’t your
f at her.

DENNI S
| nmean, what did he do? Wat was he doing? Witing porn?
He had us all convinced.

LI SA
Convi nced of what?

DENNI S
That he was doi ng sonething. That everything he did was so
worthwhile. And that everything | did was for shit.



CHRI S
You convi nced yourself.

DENNI S
Wy do you keep tal king?
LI SA
Denny.
DENNI S
No. \Who are you? | can’t believe I'’mdiscussing ny life
w th you.
CHRI S
Because you’'re playing a broken record. | didn't think

gave a damm about your father’s reputation, but | do. And I
want Lisa to hear both sides of the story. You say your
father sneered at you, but the opposite is true. Your
escapades, your di sappearance act, your explorations - they
required sanctification. Let’s hear it for Dennis and his
vital needs, applause for every performance, but your
father, when your father had nothing, after he had | ost
everything, and he was in need... when your father was in
need, you shat all over him You and your nother had a
field day, making his necessity | ook |ike sonme kind of
filth. You have the nerve to turn his life into sonme kind
of inconsequential w ne and cheese party. Cocksucking and
finger sandwi ches. Wasn't daddy a little man? Did you ever
think - of course not, you never think about anyone - did it
ever occur to you that he was ashaned of hinself? He, you

know, he used to talk to hinself, | nean, he would have
conversations, fantasy reconciliations with your nother in
the livingroom | would sit in the hall and eavesdrop.
LAVRENCE
(To JOSEPH NE who appears out of
nowher e)

Ch, Christ, Jo. \What are you doi ng?

JOSEPHI NE

You al ways knew how to ruin a good thing.
LAVRENCE

| don’t need this, Jo.
JOSEPHI NE

Way didn't you cone, Lar? You were m ssed.



LAVWRENCE

It was too sudden, Josephine. | was out of the country.
JOSEPHI NE
Wth the boy who can’t cook?
LAWRENCE
|’msorry for the past, Josey. Wen did it start? Can you
tell me that? |[|’ve tried to reconstruct it. | thought I
could make anends, if the monent...if | could recall when..
JOSEPHI NE

It started with the popcorn, Lar. Wth a little boy and his
red wagon.

LAVRENCE
| know.

JOSEPHI NE
You had push, I'll say that.

LAVRENCE

More than you can say for our Dennis.

JOSEPHI NE
He needs people, Lar. He wants a famly. You were al ways
out to make it on your own.

LAVRENCE
| wanted a wife.
JOSEPHI NE
You wanted a mai d.
LAVRENCE
Don't say | didn't |ove you
JOSEPHI NE
We couldn’t | ook at ourselves and we still can’t. Now go

tell your friend to turn the oven down to 325.
(JOSEPH NE and LAWRENCE di sappear)

CHRI S
There were the imaginary visits, in Larry’s head, and then
once there was a real one. She dropped by -



DENNI S

Dr unk?
CHRI S
Sober, | guess. | wish |I'd been drunk.
JOSEPHI NE
(Reenters, not | ooking too good.
To CHRI S:)
| feel sorry for you
CHRI S
h? Way's that?
JOSEPHI NE

My husband’s never liked famninity. When Larry cones to
his senses, he will tire of you.

CHRI S
Weren't you ever fem nine?

JOSEPHI NE
VWnen married to weak men have to nmake thensel ves into
sonmet hing they are not.

CHRI S
Maybe he m sses it.

JOSEPHI NE
He can afford to now, | suppose.

CHRI S
| wouldn’t call Larry weak.

JOSEPHI NE
Frightened. Too cautious to run a big shop. The university
is no longer a place for kind people.

CHRI S
You think of himas kind?

JOSEPHI NE
Kind and weak. That’'s what makes hima bully.

CHRI S
[’1]l remenber that.



JOSEPHI NE
You don’t love him 1 hope.

(Sil ence)
Then | really do feel sorry for you.

(She exits.)

DENNI S
| wonder why she cane?

CHRI S
Check out the conpetition. Scare ne to death. W knows?
That’ s sonet hing your nother and | had in common, you know.
We both loved Larry. What’'s pathetic, Den, is that the only

way you can punp yourself up is to tear himdown. | |oved
your father because he needed to be | oved. Mybe when you
grow up, you' |l understand that.

(Sil ence)

Good bye, Lisa.
(He gives her a peck and exits)

LI SA
| Iike Chris.
DENNI S
| hope you don’t want to sleep with him
LI SA
You never know.
(Pause)

It’s not his fault, you know.

DENNI S
VWho said it is?

LI SA
You did, Denny. You do. You blame him You lay it all at
his feet.

DENNI S
That’' s not true.

LI SA
Oh, be honest. It’'s a huge guilt-trip. And you're on it.



DENNI S
You' re tal king about the accident?

LI SA
You do that, Dennis, and | don't like it.
DENNI S
Chris? W’re tal king about ny father?
LI SA
W' re tal king about us.
DENNI S
Ch, ny God. How do you figure that?
LI SA
" mtal ki ng about what this has done to you. [|’'mtalking

about how you use this against yourself, and now | see how
you are going to use it against ne.

DENNI S
It has nothing to do with you.
LI SA
You' ve |l et this becone your excuse. And you re always
| ooki ng for sonmeone to blanme. If | let you, youll try to
bl ame ne.
DENNI S
That’ s not true. | hope that's not true. Wen | net you, |

t hought: things are beginning to | ook up.

LI SA
You di d?

(Pause)
| just want to see you fly.

DENNI S
Fly of f?

LI SA
| knew you were going to say that. Wy nust you al ways act
as though you were bei ng abandoned?

DENNI S
How can | tell when |I'’m not?



LI SA
He called for you.

DENNI S
Who?

LI SA
Chris was there, he was there, Denny, but Larry called out
for you.

L AWRENCE
(Of)
DENNI' S!' DENNI S!

LI SA
You are so lucky he didn't die before you had a chance
to...whatever. Be with him Because now you cannot. M
father’s been dead for eight years, but | still have
fantasies of sitting on his |ap.

DENNI S
You didn’t know ny father.

LI SA
Chris is right, Den. Your father probably was gay al
al ong.

DENNI S
Is that the kind of shit you're getting in graduate school ?
| nmean, Jesus, Lisa, what are you tal king about? No,
really, what does that nean?: “Your father was probably gay
all along”? M father, for your information, was ny father
all along and he was fucking over ny nother all al ong and,
no, | cannot deal with that. Wy should |?

LAVRENCE
(To LISA)
| need to feel whole again.

LI SA
Don’t you think that’s why he canme out?



DENNI S
| forbid you to nonunentalize this. There was no triunphant
march out of the closet. It was a nightmare. M nother
woul d wake nme up in the mddle of the night and pound on ny
chest: “Wiere is your father? | know you ve tal ked to him
You know where he is.”

LI SA
You were killing him You and your nother. He felt
t rapped.
DENNI S
| will never believe he stopped | oving us.
LI SA
You tal k too much about how he nade you feel. Have you ever

t hought about his feelings? Do you care? D d you ever
t hi nk about hinf? Didn't you | ove hinf

DENNI S

(Hol di ng phot ogr aph.)
“Love hin?” “Did | love hinP” Wat are you tal ki ng about ?
O course, | loved him Wy else would | keep his fucking
pi cture?

(DENNI'S swi ngs photo, striking and
br eaki ng t he gl ass)

LI SA
Sonetinmes |'’mnot so sure that you did.

(The lights fade. When they cone
up, it is later that afternoon
Everyt hi ng has been packed up.
Much has been carried away; a few
boxes and bags remnain.)

LI SA
| think that’s everything.
DENNI S
Go on down. |1'Il get these ready.
LI SA

This is too heavy.



DENNI S
Oh, I"'msorry. Here, take these. They' re lighter. 1’1l
carry the big ones. | guess it’s true Chris isn’'t com ng
back. | was hoping he’d | ock up. Check the doors, wll
you, while you' re down.

(LI SA exits)

JOSEPHI NE

(About twenty-five years earlier.

JOSEPHI NE enters. SHE is wearing an

eveni ng gown; SHE | ooks fabul ous)
That’s right, darling, check all the doors.

DENNI S
Monf?

JOSEPH NE
How do | | ook?

DENNI S
G eat.

JOSEPH NE

Your father’s very nervous. Renenber to say sonething nice
to hi mwhen he cones down.

DENNI S
Li ke what ?

JOSEPHI NE
Did you finish your homework? Now, there are TV dinners in
the freezer. | got your favorites. Roast beef and fried

chi cken. Take your pick. Don't eat too nuch ice cream
Did you finish your honmework?

DENNI S
Yes, but. \Were are you goi ng?

JOSEPHI NE
There’s a reception being held tonight in your father’s
honor. He's comng. Now don’t forget to congratulate him
He’s worked very hard for this night.

LAWRENCE
(Enters, wearing a tux.)
Hey. There he is. \Were you been?



DENNI S
Just wat ching TV.

LAVWRENCE
Fi ni sh your homewor k?

DENNI S
Yeah, sure. Hey, congratulations, dad. You |ook pretty
snazzy.

LAVRENCE
You think so? What about your non? Did you say sonething
to your nother?

DENNI S
Yeah, dad. | told her.

LAWRENCE
Vell, honey, you | ook ravishing.

JOSEPHI NE

Thank you, darling.
(JOSEPH NE and LAWRENCE enbrace and
ki ss.)

And t hank you, sweetheart.
(She gives DENNI S a peck on the

cheek.)

LAVRENCE
Shal | we?

DENNI S
Monf

JOSEPHI NE
Yes, dear? Your father and | haven't got much tine.

DENNI S
Monf

JOSEPHI NE
VWhat is it, dear?

LAVRENCE

Let’s get a nove on



JOSEPHI NE
Al right, darling. W won't be too |ate.

DENNI S
Can | stay up?

JOSEPHI NE
You nean, wait up for us? Oh, | don’t know. Ask your
f at her.

LAVRENCE

| don’t want all these goddammed lights left on.

JOSEPHI NE
Yes, sweetheart, don’t forget to turn out the |ights when
you | eave the room

LI SA
(Of)
Dennis, |’ mready.

JOSEPHI NE
That must be the sitter. Al right. Good bye, sweetheart.

LAVWRENCE
Let’s go. W haven't got all night.

JOSEPHI NE
Bye. Be a dear, will you, and | eave the porch [ights on.
Ni ght y-ni ght .

(JOSEPH NE and LAWRENCE di sappear)

DENNI S

Bye.
(Stands, looking in their
di rection)

LI SA

(Enters)
Den, |’ve been standing out front waiting for you. |
t hought you were right behind ne.

DENNI S
They’ re gone.



LI SA
Who?

DENNI S
As long as ny father was alive, | always felt ny nother was,
too. They were never really separate in ny mnd. Even now
they aren’t. But they' re not here. They're really, uh,
they’'re really gone.

(Pause)
| always thought I'd feel relieved sonehow - |iberated
finally - but just now!| felt afraid. They were |eaving and
| didn’t want themto. As a boy | renenber asking ny father
to bring hone col ored paper - construction paper for a
school project - a thing of glue, and he never once forgot.
| never heard himsay he was too busy, or that 1’'d have to
wait a few days. | could rely on him

(Pause)
My friends and I: he’d let us pinch his beard with those old
wooden pins nother used on the clothes |ine.

LI SA
There are a | ot of nenories, Den.
DENNI S
| don’t have a reason to come back here. | can’t call it
hone.
LI SA
You have your own hone now.
DENNI S
| guess that's it.
(Pause)
| used to ask nmy father a mllion questions. | thought he
knew everyt hi ng.
LI SA

For a while, maybe he did.

DENNI S
| can’'t believe we’ve been here so long. There's no air.

LI SA
You' || breath easier once we get outside.



DENNI S
(Struggling with oversized box.)
| don't think | can handle this al one.

LI SA
|’mright here, Dennis. Go on. |'mright beside you.
(LI GHTS dimas LI SA and DENNI S

carry box off)

END OF PLAY
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