The White Pages
By Jonat han Dor f

SCENE 1

(The Book Traders Book
Store. A sign adverti ses,
"Used Books Bought and
Traded." A slightly

smal ler sign invites,
"Browsers Wl cone." An
even smal |l er sign,
virtually invisible to the
audi ence, says, anong ot her
t hi ngs, "No Refunds."

TOTO, col |l ege age and the
gui ntessential enpty young
man, endl essly stacks books
on one end of a counter,
then restacks themon the
ot her side. Lining the
store walls are | ocked

gl ass bookcases. NANCY,
late thirties, the store
owner and Toto's aunt,
stands behind the counter—
by the cash register.
ROBERT, Nancy's age, a
custonmer and the kind of
guy who | ooks |ike an avid
reader w thout being nerdy
about it, tentatively
reaches out to nmke sure
the books are really

gl assed-in.)

NANCY
Wul d you |ike a piece of fruit?

ROBERT
What ?

NANCY

A piece of fruit. Wth your book.

ROBERT
Do peopl e usual | y—



NANCY
Yes. Yes they do.

ROBERT
Ch. K

NANCY
Be right back.

(Nancy exits. Enter THE FI RST CUSTOVER
carrying three books. Robert reads the
spines to see what she has.)

FI RST CUSTOVER
(a friendly smle for Robert)
Dubliners. Joyce? | found it both a vivid and unflinching
portrait of dear, dirty Dublin at the turn of the century
and a noral history of a nation and a peopl e whose gol den
age has passed.

ROBERT
Ah yes. "The Dead."

FI RST CUSTOVER
The dead what ?

ROBERT
"The Dead?" The last story—+sn't it? | renenber all that
beautiful inmagery with the snow bl anketing the living and
t he dead.

FI RST CUSTOVER
(no idea what he's tal king about)
Oh. Yes. It was a vivid and unflinching portrait.

(Nancy returns with a small basket
cont ai ning an apple, an orange, a peach
and a pear. The First Custoner browses
the | ocked bookcases.)

NANCY
There we are. Wiich would you |ike?
(Robert points at the orange.)
There you are.



ROBERT
| bet normally the fruit basket's ready and waiting.

NANCY
Ohn—+ just hadn't put it out yet.
ROBERT
You were probably shocked when | wal ked i n.
NANCY
Wiy would | —
ROBERT
Ch. | thought . . . | work at the insurance conpany on the
corner. Colden Eagle? | thought naybe you knew I worked

there and figured an insurance guy wouldn't read books.
" man insurance adjuster. W're not exactly known for
bei ng booki sh.

NANCY
What sort of insurance . . .?

ROBERT
Honeowner's et al. Fire nostly.

NANCY
h.

ROBERT

Chi | dhood habit—+ liked to fix things for the neighbors, so
now | clean up their accidents. Sort of.

(brief pause)
Is that glass fireproof?

NANCY
| don't know.

ROBERT
Last thing you probably need is nore insurance. Don't
worry. |I'man adjuster, not a sal esman.

(checks his watch)
An adjuster who's about to be late for work.

(Nancy sm | es and opens one of the
| ocked cabi nets and pulls out a book.)



NANCY
And here's your book. Receipt's stuck inside.

ROBERT
Thank you.
(Robert starts to exit, scanning the
bookcases for a nonent before he goes.
The First Custoner approaches Nancy.)
NANCY
Mlly, | didn't even see you cone in.
FI RST CUSTOVER
(hands Nancy the three books she
br ought)
Dubl i ners was absolutely stunning. It was both a vivid and

unflinching portrait of dear, dirty Dublin at the turn of
the century and a noral history of a nation and a people
whose gol den age has passed.

NANCY
What can | get for you today?

(Robert, now at the door, opens the
book to take out the recei pt and stops
short.)

FI RST CUSTOVER
Surprise ne. |If you have sonmething with a blue cover, that
woul d be great. We're having a dinner party tonight, and |
think the tablecloth is going to be bl ue.

NANCY
Let nme see what | have in the back

(Exit Nancy. Robert approaches Toto,
who continues to sort books back and
forth.)

ROBERT
| think there's been a m stake. This book—

TOTO
Looks |li ke a nice one.



ROBERT
It has nothing in it.

TOTO
VWhat ?
(Robert hands it to him Toto fans the
pages.)
VWhat are you tal king about? There's zillions of pages.
ROBERT
They' re bl ank.
TOTO
Real | y.
ROBERT
Look.

(Toto exam nes the pages very slowy.
Robert | ooks to the First Custoner for
support. She smiles vapidly and turns
away, occupying herself with her
fingernails.)

TOTO
There're different shades of white. That's cool.
ROBERT
What !
TOTO
Look—that's kind of creany white, and that part over there—
in the corner—+s . . . white white.
ROBERT
Where's the witing?
TOTO

Ri ght here.

(points to the front and back covers)
Thomas Hardy's Return of the Native is a nasterpiece of
tragi c passion, a tale that perfectly epitom zes the
aut hor's own uni que and nel ancholy genius. It's the
forerunner of the twentieth century psychol ogi cal novel —6K?




ROBERT
I nside. Where's the witing inside?

(beat)

TOTO
Aunt Nancy!
(to Robert)
Aunt Nancy's com ng.

(Enter Nancy carrying three books.)

NANCY
(to the First Custoner)
| have a blue, a white and a black. They should match
fine.

FI RST CUSTOMER
You're a lifesaver. Take care now. Bye, Toto.

TOTO
(al most drooling)
Bye.

(The First Custoner exits.)

NANCY
(to Robert)
Can | help you?

ROBERT
Thi s book is bl ank.

NANCY
Yes?

(Nancy checks the covers as Toto did.)

ROBERT
You really should check the books nore carefully before you
resel |l them

NANCY
Wul d you |ike another piece of fruit?



ROBERT
I'd i ke anot her book.

NANCY
Wul d you like to | ook at our catal ogue?

(She shoves a large pile of pictures at
him He holds it at arnms | ength, not
| ooking at it.)

ROBERT
| really should get to work. Do you have anything el se by
Hardy? Tess of the D Urbervilles? Jude the Cbscure?

NANCY
| loved the novie. Tess. According to the catal ogue
(flips through the pictures)
we shoul d have one copy.

ROBERT
O the npvie or the book?

NANCY
(smling, thinks he's nade a joke)
The book, silly.

(Nancy scans one of the | ocked cabinets
and finds what she's | ooking for.)

ROBERT
Wy do you keep the books in | ocked cabi nets?

NANCY
Peopl e are greedy. They try to read the books w thout
payi ng for them

ROBERT
Not because of fire then.

(Nancy shakes her head and unl ocks the
cabinet, pulls Tess, then relocks the
cabi net .)

NANCY
Here we go.
(readi ng the jacket)



From what | understand, Tess Durbeyfield is Hardy's nost
striking and tragi c heroine.

ROBERT
|"ve always wanted to read it.

NANCY
The novel builds to a tragic clinmax that nakes Tess of the

D Urbervilles one of the nost poignant and heart breaking
novels in all of English literature.

ROBERT
Ch.
(brief pause)
Have you ever read Last of the Mhicans?

NANCY
Loved it. Even gave it to Toto to read.
TOTO
Yeah. It was this unforgettable portrait of fierce

i ndi vi dualism deep noral courage, and profound friendship.
It's rich with insight into our national character and
consci ousness.

NANCY
When | saw you walk in with the Cooper, | said to nyself,
"soneone will snap that right up.”
TOTO
| heard you. You said, "soneone will snap that right up.”
NANCY
That and the . . . uh, Pyn . . . Pun
ROBERT
Pynchon. Thomas Pynchon. Gavity's Rai nbow.
NANCY
Don't know that one.
ROBERT
Wonder f ul .
NANCY

|"msure it's |ovely.
(beat)



Don't you worry. We'll nmke sure the books you brought us
go to good owners.

(brief pause)
Wul d you have any interest in joining our Book Traders
club? For a seventy-five dollar annual nenbership, you can
trade for any book in the store, and when you're done with
it—assum ng you haven't ripped the cover off or peed on it—
you can trade your book for another one.

ROBERT
For free?

NANCY
O course for free. Once you get your nenbership, you can
keep on trading all year long. You could even start with
t his book.

ROBERT
(consi deri ng)
Hhmm .
NANCY
| don't remenber—did you want another piece of fruit?
ROBERT
Just the book. Thanks. | should go .
NANCY
W apped?
ROBERT
VWhat's that?
NANCY
Wul d you |ike your book w apped?
ROBERT
I n wrappi ng paper?
NANCY
O a bag.
ROBERT
No—t hanks.

(Nancy hands him Tess.)
Thank you.



NANCY
Conme back soon

(She exits, leaving Toto at the
counter. Robert begins to exit, but
eager to get a start on readi ng Tess,
he opens the book and realizes it is
al so enpty. Enter grandly the SECOND
CUSTOVER, femal e and a contenporary of
the First Custoner, brandi shing

Hem ngway's For Whiomthe Bell Tolls.)

SECOND CUSTOMER
Thi s Hem ngway was greater in power, broader in scope and
nore intensely enotional than any of the author's previous
wor ks.  One of the best war novels of all tine.

ROBERT
May | see that for a second?
(The Second Custoner hands the book to
Robert.)
Bl ank. The pages are bl ank.

SECOND CUSTOMER
But Hem ngway was greater in power, broader in scope and
nore intensely enotional than in any of his previous works.
It was one of the best war novels of all tine.

ROBERT
Excuse ne.
(Robert turns his attention to Toto,
who continues to stack and restack
books m ndl essly. Robert shoves Tess
in Toto's face.)
This book has no witing init. And neither does this
book.

(Robert waves For Whaomthe Bell Tolls

at Toto.)
And neither does the book |I had before.

(brief pause)
| gave you three classics—a Cooper, a Pynchon and a Singer.
An | saac Bashevis Singer. And the books you' ve given ne—
there's nothing in them Enpty pages. Creany white pages.
Tan white pages. Yellow white pages, and white white
pages. \Wiere the hell's the text?




TOTO
Aunt Nancy?

SECOND CUSTOMER
(rips her book away from Robert, to
Tot 0)
My friend Molly says that WIIliam Faul kner's Light in
August features sone of Faul kner's nost nenorabl e
characters. Could | trade the Hem ngway for the Faul kner?

TOTO
Faul kner ?
ROBERT
(to Toto)
Do you work here?
TOTO

Aunt Nancy?

(Enter Nancy, wearing a soot-stained
apron and clutching the cover of
Gravity's Rai nbow. )

SECOND CUSTOMER
What's that one? Is it new? It |ooks so interesting:
Gavity's Rainbow. 1'd |Iike that one.

(Robert recogni zes his book. Beat.)

ROBERT
That's ny book!

NANCY
Ch. Excuse ne.
(She renoves the apron. To the Second
Cust oner)
Wuld you like a piece of fruit with that?

SECOND CUSTOVER
Do you have any pluns?

NANCY
| can check in the back



SECOND CUSTOVER
Wul d you?

NANCY
(starts to exit, leaving the copy of
G avity's Rai nbow on the counter)
New crate cane in this norning. So busy | haven't had tine
to check it.

ROBERT
But —

NANCY
Wth you in a mnute.

(Nancy exits. Robert turns back to
Tot0.)

ROBERT
Excuse ne.

TOTO
She'll be back in a mnute.

(Robert picks up the copy of Gavity's
Rai nbow to i nspect.)

ROBERT
(pani cki ng)
What did you do to the pages? You tore out all the pages!

SECOND CUSTOMER
(tugging on Gravity's Rai nbow)
Excuse ne. |'mtaking that.

ROBERT
It doesn't have any pages!

SECOND CUSTOVER
No pages?

ROBERT
Look.

(Robert shows the Second Custoner the
enpty cover.)



SECOND CUSTOVER
Toto, where are the pages?

TOTO
(shrugs)
| can get sone.

(Toto funbl es under the counter and
grabs a bunch of unevenly sized, enpty
sheets of paper, and a bottle of gl ue.
Toto takes the book back from Robert,
sl ops sone glue inside the cover and
attaches sonme of the pages.)

ROBERT
What are you doi ng?

TOTO
There's no pages.

(Nancy returns with a nectarine.)

NANCY
| have nectarines. | also have figs. And what's in the
basket .
ROBERT
(to Nancy)
Excuse ne, but | need to get to work. | want a refund on

Gavity's Rainbow, and | want ny other two books back.

NANCY
Be with you in a nonent.
(hurriedly finishing off Toto's glue
job and handing Gavity's Rai nbow to
Second Cust oner)
Gravity's Rai nbow by Thomas Pynchon. And here's your
nect ari ne.

SECOND CUSTOMER
| know Molly will just drop dead from envy when she finds
out 1've read the Pynchon. |'m seeing her tonight. She's
throwi ng a dinner party.
(snmells the nectarine)
Umm .



(The Second Custoner exits.)

NANCY
Can | help you?

ROBERT
| want ny other books back and a refund on Gavity's
Rai nbow.

NANCY
Pol | y—+he worman who just |left—she's in our book club, so
|"'msure | can get Gravity's Rai nbow back for you. Good as
new-she doesn't even open them W don't actually give
refunds. And the other two books, they haven't even |eft
the store yet. Al better?

ROBERT
| want ny book the way it was.
NANCY
The way it was.
ROBERT
Where are ny old pages? Wiere's G-avity's Rai nbow?
(beat)
NANCY
Toto, go clean out the furnace.
TOTO
Aw, do | hafta'? You hardly pay ne anythi ng—
NANCY
You' re mnmy nephew.
TOTO
So.
NANCY
If we don't get rid of the pages we tear out, they get
mxed in with the new pages. It's a huge ness.
TOTO
That happened to ne once. I'mlike trying to read, and

there's this totally random page with all this typing on
it.



NANCY
The furnace .

TOTO
Al right.
(exiting, under his breath)
| can't wait 'til school starts again.

(Toto di sappears into the back room

Pause)
NANCY
You | ook very flushed.
ROBERT
You don't give refunds.
NANCY
W' re happy to exchange your books.
(pause)
Are you positive you don't want a piece of fruit?
(pause)

The sign does say no refunds.

ROBERT
Wher e?
NANCY
(poi nts)
Ther e.
ROBERT
VWher e?
NANCY
It's
(grabs the sign and holds it in front
of him
ri ght —
ROBERT

| don't have ny gl asses—

NANCY
(searches—finds it)
her e.



ROBERT
| gave you three perfectly good books. You ve—

NANCY
traded—
ROBERT
destroyed—
NANCY
exchanged—
ROBERT
incinerated them Since | can't get the books back .
as such, |'ve asked for a refund. You offer me fruit.

have a real problemwth this.

NANCY
"' msorry.
ROBERT
What are you going to do about it?
NANCY
A gift certificate? Wuld you like a gift certificate?
ROBERT
Her e?
NANCY

For a friend, maybe.
(Brief pause. Enter Toto.)

TOTO
Man, the furnace is packed. Were do you keep those gi ant
gar bage bags?

ROBERT
(taki ng one nore | ook around at the
bookcases, to Nancy)
How do you sl eep at night?

TOTO
(confused, thinks Robert is talking to

hi m



I n boxer shorts.
(brief pause)
Unless it's really cold. Then | wear sweats.
(brief pause as he gets nore confused)

What ?
(Robert exits.)
TOTO
Wiy did he want to know how I slept? Aunt Nancy?
(beat)
You know, it's weird. | was sweeping out the furnace, and

there was a piece of paper that was half black, but not
totally. And I'mlookin at the part that's not burned,
and I'mthinkin', "this is areally nice piece of paper.
It's all the sane color. Wite. Really creamy white
white." Only it's got sone typing about |ndians or

sonet hing. About an inch fromthe top. And it makes ne
mad. It's like, why'd they go do that. You get this piece
of paper that's totally perfect, and then sonebody's gotta
ruin it. Messes with your head.

(Bl ackout .)

The Wiite Pages is a one act play, of which this is the
first scene. To receive a conplete reading copy, and for

ot her contact information, please return to the “The Wite
Pages” information page (click your browser’s “Back” button
or visit (www singlelane.conipropl ay/whitepages. htm)



